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SYLVIA BALLET MUSIC 


(complete) 


ANATOLE FISTOULARI conducting the London Sym- 
phony Orchestra. 
AMS16932-33 


‘*... unquestionably this is how Delibes ought to be 
played, and equally unquestionably this is how he 
ought to be recorded.”’ 

Records and Recording August 1959 


MERTICAN WITQ) 
AMERI AN WLI 


CARPENTER—ADVENTURES IN A PERAMBULATOR 
PHILLIPS—SELECTIONS FROM MCGUFFEY’S READERS 
HOWARD HANSON 
conducting the Eastman-Rochester Orchestra 
AMS 16015 
“This is an interesting disc, if not the most impressive 
of the American works so well recorded by Hanson 
and his Orchestra."’ 


The Gramophone December 1959 


RHAPSODY IN BLUE 
CONCERTO IN F 


EUGENE LIST with the Eastman-Rochester Symphony 
Orchestra conducted by HOWARD HANSON. 
AMS16026 


‘Lithe and exhilarating performances 
Gershwin works..." 
Records and Recording October 1959 


of two 
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BERLIOZ — ROMAN CARNIVAL: CORSAIR; LALO—LE ROI D’YS; 
1743 ee BA 
PAUL PARAY conducting the Detroit Symphony Orchestra 
AMS 16013 
‘The brass playing is outstanding, but the orchestra 
as a whole play with spirited attack and precision of 
ensemble that is extremely invigorating.” 
Records and Recording June 1959 
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IN GC MINOR SYMPHONY NO. 3 


PAUL PARAY conducting the Detroit Symphony Orchestra 
MARCEL DUPRE — Organ. 
AMS16004 
"|. . Paul Paray draws fine-boned, beautifully poised 


playing from the Detroit Symphony Orchestra.” 
Daily Telegraph 31st August 1959 
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PIECE HEROIQUE; CHORALES Nos. 1, 2 and 3 
MARCEL DUPRE playing the organ at St. Thomas’ Church, 
New York City. 
AMS 16030 
‘"\ 8 organ playing of the French school at its best, and 
th€ recording @ in every way worthy of the perfor- 
mances.”’ 
Records and Recording August 1959 





DER ROSENKAVALIER SUITE ; 
TILL EULENSPIEGEL 


ANTAL DORATI conducting the Minneapolis Symphony 
Orchestra. 
AMS16014 


" ...1 think this record is really outstanding” 
Gramophone Record Review December 1959 
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including WASHINGTON POST, COLONEL BOGEY etc. 
FREDERICK FENNELL conducting the Eastman Symphonic 
Wind Ensemble 

AMS 16020 
. extremely well recorded. | should greatly like to 


” 


“ 


hear a stereo version of this... 
The Gramophone August 1959 
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“THE MIKADO” 
Excerpts from Act i 
including A wand'ring minstrel 1; 
Behold the Lord High Executioner ; 
Three little maids from school are we 
conducted by SIR MALCOLM SARGENT 
HMV 7ER5174 (mono)* RES4273 (stereo)* 


RITA GORR 
Troyens”: Je vais mourir: 
Adieu, flére cité ; 
“La Vestale”: impitoyables Dieux 
HMV 7EP7095 (mono)* PES5256 (stereo)* 


“THE MERRY WIDOW” 
Excerpts (No. 2) 
Duet, Act 1; March Septet and 
Duet, Act 2; Grisettes, Act 3 
The Sadler's Wells Opera Company and 
Orchestra conducted by WILLIAM REID 
HMV 7EG8552 (mono) GES5790 (stereo) 


SIR THOMAS BEECHAM, sart., cx. 
The Royal Philharmonic Orchestra 
“Lollipops” No. 1 
Valse triste; Dance of the Syiphs; 
Joyeuse marche 
HMV 7ER5170 (mono 
(stereo in cnet 


GIUSEPPE CAMPORA 
4 Tenor arias from 
“La Fanciulla del West”; ‘‘La Bohéme” ; 
“Tosca” ; “Fedora”; “Manon Lescaut” ; 
HMV 7ER5171 (mono) 
(stereo in preparation) 


ANATOLE FISTOULARI 
The Philharmonia Orchestra 


Grieg Holberg Suite 
HMV 7ER5172 (mono only) 
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ELISABETH SCHWARZKOPF 


im chambre séparee (from ‘‘Opernball”); 


Sei nicht bos (from ‘‘Obersteiger’); 
Wien du Stadt meiner Traum2; 
Meine Lippen, sie kussen so heiss 
from ‘‘Giuditta”) 

Columbia SEL1648 (mono)* 
ESL6267 (stereo)* 


“IL TROVATORE” 
MARIA CALLAS, FEDORA BARBIERI, 

GIUSEPPE DI STEFANO 

Excerpt from Act 4 

including Ai nostri monti 
Orchestra of La Scala Opera House, Milan, 
conducted by HERBERT VON KARAJAN 

Columbia SEL1653 (mono only)* 


““MESSIAH”’ Choruses 
The Huddersfield Choral Society 
conducted by SIR MALCOLM SARGENT 
And the glory of the Lord; 
And He shall purify; 
For unto us a Child is born; 
Glory to God 
Columbia SEL1654 (mono)* 
ESL6271 (stereo) * 


Let us break their bonds asunder; 
Hallelujah !; 
Worthy is the Lamb; Amen 
Columbia SEL1655 (mono) * 
ESL6272 (stereo)* 


BERNARD LADYSZ 
“Prince Igor”: igor's Aria; 
“Eugene Onegin”: Gremin's Aria 
Columbia SEL1649 (mono) * 
ESL6269 (stereo)* 


CHARLES MACKERRAS 
The Philharmonia Orchestra 
Tchaikovsky Waltzes 
from “‘Eugene Onegin” and ‘‘Swan Lake" 
Columbia SED5566 (mono) 
(stereo in preparation) 


“IL BARBIERE DI SIVIGLIA”’ 
MARIA CALLAS, TITO GOBBI, LUIGI ALVA 
Excerpts from Act 1 
including Largo al factotum 
The Philharmonia Orchestra 
conducted by ALCEO GALLIERA 
Columbia SEL1651 (mono only) 


Full details of E.M.1/. April classical releases are to be found in “Record Times”’ 
available from your usual record dealer or by direct subseription (3/- a year). 
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FREDERICK FENNELL 


Saraband ; The Girl in Satin 
Mercury XEP9032 (mono only)* 


“Hi-Fi ala Sepemmcter (No. 2) 
Brazilian Sleigh Bells ; Batuque ; 
Goyescas Intermezzo; Brazilian Dance 
Mercury XEP9034 (mono only)* 


ANTAL DORATI 
Minneapolis Symphony Orchestra 
Till Eulenspiegel (Strauss) 
Mercury XEP9033 (mono only)* 


“The Bartered Bride”: 
Overture, Polka and Furiant 
Mercury XEP9035 (mono only)* 
Dvorak—Slavonic Dances 


Nos. 1, 3, 7 and 8 
Mercury XEP9030 (mono only)* 


Excerpts (No. 2) 
Mercury XEP9026 (mono only) 


inc 
Mercury XEP9029 (mono only) 


PAUL PARAY 
Detroit Symphony Orchestra 
“Le Roi d’Ys” Overture (La/o) 
Mercury XEP9031 (mono only) 


* AVAILABLE APRIL 8th. 
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voice, one of the richest gems in home-bred 
popular entertainment. 

The instrumentalists range from the syrupy 
orchestrations—and rather foggy recording— 
of André Kostelanetz in You Are My Heart’s 
Delight and Jealousy, both very elaborate on 
Philips SBF233, to the admittedly pleasing 
electric guitar of Chet Atkins, supported by 
a neat boogie piano and surprisingly gentle 
tenor saxophone in Teensville and One Mint 
Julep (R.C.A. 1174), by way of more (and less 
pleasing) electronic devices such as organs and 
echo-chambers on Top Rank JAR305 (by the 
Islanders, whose efforts are supported, if that 
is the word, by torrential tropical rain). There 
is honky-tonk piano galore, from the - 
Tonk Rag-Pickers on Top Rank JAR315, in 
a conventional Chinatown and a pleasantly 
mellow Busy Bar Rag, which owes something 
to one of the better-known themes from Liszt’s 
famous Hungarian Rhapsody No. 2, which is 
enjoyable, to Russ Conway’s brand of 
knocked-out piano music which thrusts into 
my ears like sharp icicles of sound (Col. 
DB4418), which is less so. He succeeds in 
making Rule, Britannia sound like Side-Saddle, 
and in raising a minor national storm over 
Royal Event, whose issue coincided with the 
birth of Her Majesty’s third child. The tune 
itself is quite harmless, however. 

The big orchestras include Michael Collins’ 
on Col. DB4416, with strings, harp, flutes, and 
well-bred piano solo (with wordless chorus) 
in the old-world The Meeting from ‘‘Perchance 
To Dream”, and a conventionally modern 
piece, The Lonely Dawn; some rather shrill 
strings and a curious barking chorus in La 
Rosita (backed by Love Is Like A Violin) by 
Frank Chacksfield and his Orchestra on 
Decca F11215; and the Knightsbridge 
Strings (Top Rank JAR304) in a sweet 
number featuring the gentle oboe, Misty. The 
backing is Tracey’s Theme, in which the melody 
. is carried by an accordion. 

There is another record of the latter number 
on Decca F11212, by what is called The 
M. J. 6 (presumably the Modern Jazz Six). 
It’s rather screwy, but is much more effective, 
and I like the superimposition of clarinet on 
piano discords. The other side, Private Eye, 
is less tuneful, but is in similar style. 


EPs and LPs 


In the above section, I referred to a record 
featuring tropical rain. On London REU1241, 
we have the exotic sounds of Martin Denny 
augmented by some very basic animal noises 
which don’t really help the music to paint a 
picture, as the music is quite capable of doing 
this unaided, consisting as it does of exotic 
instruments such as marimba, xylophone, 
gongs and things you hit. Could I have filtered 
the animals out, I would have enjoyed this 
much more. 

Also in the last section, there is a charming 
record of Misty. I preferred the single of this 
to the slow rock treatment it gets from the 
Bill Shepherd Strings, along with three 
other pallid, lack-lustre rockers on Nixa 
NEP24117. is much more 
interesting, if very unseasonable, in four tunes, 
some of them sung by a good chorus, others 
played by the coloured maestro at the piano 
with sweet strings, designed for Summer And 
Autumn Lovers on Mercury ZEP10051. 

We find the usual doo-wah chorus trying to 
help Dick Stabile and his saxophone and 
orchestra on Parlo. GEP8782, and frankly, I 
found infinitely more entertainment in the 
rumbustious Western themes from favourite 
TV shows, though I am not a TV addict, as 
played by B Morrow’s Orchestra, good 
for dancing and fine for listening on R.C.A. 
RCX174, and to a lesser extent, a similar 
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package deal prepared by the Hill-Bowen 
Orchestra, including Wagon Train, Maverick 
and Wells-Fargo on Decca DFE6622. These 
make ideal gifts to TV fans who also collect 
records. 

The EP singers include Tony Bennett, a 
New Yorker singing of the skyscrapers and their 
effect on a lonely wanderer in that city on one 
side of Philips BBE12338, and of the more 
romantic side of New York life on the other. 
Mac Wiseman brings Songs From The Hills 
on London RED1242, rather in the style of 
the late Jimmie Rodgers, Frank Sinatra is 
represented by four of his very early recordings 
(1945 vintage) on Fontana TFE17252, some 
of them showing better voice than his later 
tracks; Frank D’Rone (Mercury ZEP10050) 
lives up to his name in Songs For Sophisticates, 
and Kay Starr (Top Rank JKP2042) sounds 
more mellow than on her Capitol recordings, 
and far more pleasing as a result. The choral 
groups comprise the warm-toned unpretentious 
Merrill Staton Choir, accompanied by 
harmonica, banjo, guitar and accordion, in 
four well-loved Western songs (Fontana 
TFE17213), and the much more sophisticated 
but equally pleasant Mike Sammes Singers 
(Fontana TFE17248), proving again that they 
are at least as good as the best American groups. 





THE MONTH’S CHOICE 


Perry Como R.C.A.1170 
Bryan Johnson Decca F11213 
Max Bygraves Decca F11214 
Josh Macrae Top Rank JAR290 


M.J. 6 Decca F11212 
Knightsbridge Strings 
Diana Dors 


Top Rank 35-041 
Nixa NPL18044 
Gordon Macrae 


Cap. T1050 





So much for the EPs. I see that the Tommy 
Dorsey style is going to follow that of Glenn 
Miller into the halls of the immortals, some- 
thing which I am cynical enough to suggest 
would never have happened had T.D. lived. 
His radio transcriptions, a selection of which 
is offered on Top Rank 35-026, and which 
include all the old swingaroos refurbished 
@ la mode, show that the originals weren’t all 
that bad either, even if they were fifteen or 
twenty years older, but I weep for the illustrious 
memory of a truly great dance and jazz 
musician when I encounter things like a 
further set of epileptic effusions in the cha-cha 
idiom (isn’t that rather out now?) by the 
Tommy Dorsey Orchestra under trombonist 
Warren Covington on Bruns. LAT8323. 

At least, the music and the mixture is as I 
expected on Top Rank 35-047, when I saw it 
was an invitation to A Week-End In Paris with 
Felix King and his Orchestra. There they all 
are—La Mer, Autumn Leaves and so on, with the 
usual accordion, strings, muted piano, electric 
organ and the rest of the pseudo-Continental 
effects. Seeing the cover of Music For Latin 
Lovers, without reading the programme on the 
back, I knew what would happen here too, 
and it did; the htsbridge Strings 
(Top Rank 35-041) play La Golondrina, Brazil, 
La Paloma, Siboney, The Breeze And I and all 
that exotic stuff. but they do it superbly, 
without too much self-conscious effort to make 
you feel you are in Rio, Havana, Buenos Aires 
or whatever. 

The Percy Faith orchestra, on the other 
hand, are tame indeed in their choice of 
numbers and their playing of them on Philips 
BBL7359. The title is Bon Voyage, unoriginal 
in itself, and all the numbers, with one German 
exception, are either French or Italian, and 
those are very hackneyed. A good voyage, 
yes, but a most uneventful one. There is 
nothing here that is either exceptional or 
exceptionabl 
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Love Is A Fabulous Thing, declares Les 
Baxter by means of his orchestra on Cap. 
T1088, not meaning, I presume, that love is 
something like a fable, and thus palpably non- 
existent; but there is not much romance in 
this set, which is rather brash and Hollywoodian. 

Then there is Joe Reisman and his orchestra 
and chorus saluting (what an overworked 
expression that is) the all-time instrumental 
favourites (it says here). What happens is 
that a careful copy is made of things like Ebb 
Tide, seagulls and all, Mitch Miller’s Yellow 
Rose Of Texas and so on, and it’s all done so 
artfully that I think a better title might be 
“Cocking a Snook at the all-time favourites.” 
The number is Col. 338X1203. 

Every now and then I get a rarity to review 
—not a collectors’ rarity, but a real live ten- 
inch LP. One this month has what are termed 
the Nick-Nack Kids, a bunch of school- 
children who sang on the soundtrack of the 
film “The Inn Of The Sixth Happiness.” 
Their new record is Top Rank 25-005, and 
they sing nursery rhymes and similar songs 
with ininhibited gusto that may amuse their 
contemporaries. 

The girls outnumber the men two to one 
this month, but the quality varies considerably. 
I must admit to a masculine liking for the 
caressing voice of Julie London, especially 
when singing suitable songs accompanied by 
guitar and bass, but on London HAW2225, 
her milk-and-honey tones are heard in the 
tough material of the early vaudeville and 
music-hall such as Bill Bailey, and accompanied 
by a full orchestra. Brenda » the teenage 
American singer, shows signs of dawning 
maturity on Bruns. LAT8319 in her new set 
of oldies from 1910 to 1936, entitled Grandma, 
What Great Songs You Sang. All the better to 
make you realise of what poor stuff today’s 
songs are made, my dear. 

Al Jolson, styled “The World’s Greatest 
Entertainer,” and parted from us nearly ten 
years ago, still lives on Bruns. LAT8322, in 
another Kraft Music Hall recording that 
includes all his old numbers from the ‘twenties 
and earlier. I’m not greatly impressed by 
his throaty voice; it seems to me no better 
and no worse than that of lesser-known singers 
that come from the thirty- and forty-year-old 
records of pop songs. The same applies to 
Bobby Short, giving us what are supposed to 
be yet more songs of The Mad ’Twenties 
(London HAE2215), though he is accompanied 
by a smart little group. 

Both the remaining male singers are of much 
higher artistic calibre, Gordon Macrae 
showing again that he knows how to get the 
best out of a song—and not a lot of them are 
hackneyed—on Cap. T1050, sounding rather 
like Frank Sinatra, and Burl Ives, recalling 
something of the charm of Frank Crumit on 
Bruns. LAT8321. 

Diana Dors expands her very ingle 
record of last month into a eee (Nixa 
NPL18044) now, under the title Swingin’ Dors, 
encased in a stiff cover with opening panels 
depicting the winsome Miss Dors in suitably 
slinky The label bears a line-drawing 
of her face and the record itself is made of red 
plastic that fairly shrieks at the plum shade of 
the label. The songs are finely sung, each 
being entered into with just the right amount 
of feeling and understanding. 

Our other Nixa girl, Petula Clark, has 
recently recorded in Hollywood a number of 
songs accompanied by some of the top con- 
ductors and their orchestras (NPL18039). 
How well she fits into the Hollywood scene! 
There is a dash of Clooney, of Southern, of 
O’Day in what she sings—and very little of 
the English girl we used to know... 

Jeri Southern herself (Cap. T1272) is 
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heard on location in the famous Crescendo 
there, in very intimate voice and accompanied 
by a small group led by a ’cello, making a 
pleasant backing to her deep voice. She has 
improved a great deal over the last few years. 
Anita O’Day (H.M.V. CLP1322) is also 
represented, accompanied by Billy May and 
his Orchestra singing—guess what?—Cole 
Porter. Here we go again—nothing original, 
but they are sung with the smouldering sexiness 
for which this artist is famous. Many will lap 
it up. I preferred to sip it, also tasting examples 
of the art of open-toned fresh-air voiced 
Janice Harper on Cap. T1195. None of 
her songs are at all threadbare, and I loved 
her for singing them so acceptably. 

Deidre O”’ han, accompanying her- 
self on the harp on Top Rank 35-034 is sweet 
and simple as befits a young Irish colleen, but 
inclines to raw nationalism at times in the 
choice of numbers. She makes a change from 
the sultry transatlantic ladies, but there’s a 
lot of her voice on this disc, too much for the 
likes o’ me. 

And then we come home to Queue For Song, 
sung by the Knightsbridge Chorale, sung in 
a bathroom in some instances, I should think, 
judging by the hollow recording and the cover 
picture, showing four bored girls in negligée 
outside a bathroom door, ajar to show Michael 
Sammes (of course) washing in a hip-bath 
within. The number is Top Rank 35-053. 


JouHN OAKLAND 


STERO/MONO POPS 


These records are reviewed in their stereo form. 
The equivalent mono numbers, where available, are 
included for convenience. 


What exactly were “banjo eyes”? Well, 
whatever they were, Eddie Cantor had them 
—or so I gathered, when, wearing a school cap 
and short trousers, I spent my Saturday after- 
noons watching such epics as “Strike Me Pink” 
and “Kid Millions”. Cantor was always—or so 
it seems in. retrospect—skipping about the screen, 
hands flattened against one another, wide eyes 
rolling, perpetually on the edge of going into 
a song-and-dance routine, a performer who 
brought the arts of American vaudeville to the 
Regent Cinema in Weymouth. All these 
memories have been awakened by “‘The Best 
of Eddie Cantor”, Camden SND-5005 (no mono 
issue), an LP in which the comedian (now in his 
sixties, I suppose) frisks his way through some 
of his past successes, including Makin’ Whoopee, 
Ma He’s Making Eyes At Me, Margie and If You 
Knew Susie. The technique may have lost some 
of its zip during the past quarter of a century, 
but there is plenty of nostalgic pleasure to be 
found in these tracks. Even the sentimentality 
seems curiously innocent, with Cantor throwing 
in some reminiscences about the late Al Jolson 
halfway through Waiting For The Robert E. Lee. 
To turn from a star performer of the past to a 
teen-age singer of the present is to risk moving 
from the outsized personality to the mediocre 
one. In the case of Johnny Nash, however, 
heard in “I Got Rhythm”, H.M.V. CSD1288 
(mono CLP1325), one gets no sense of anti- 
climax, for Nash is both a remarkably dynamic 
performer and a singer with a good voice who 
knows how to use it. His style is tinged with 
jazz techniques, and this side of his work is 
emphasised by the backing he gets from Don 
Costa’s orchestra, in its way quite a stimulating 
group, especially in the versions of Jeepers 
Creepers and ’S Wonderful. Inevitably enough, 
touches of Frank Sinatra pop up here and there, 
but Johnny Nash has a great deal of talent that 
is all his own, and I actually look forward to 
hearing his next LP. Another young singer 
whom I’ve praised in the past is Johnny Mathis. 
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If I’m rather disappointed by Mathis’s latest 
LPs, that’s largely because they present him 
singing slow ballads, where he waxes more 
sentimental, while I prefer him at faster tempos. 
“Open Fire, Two Guitars”, Fontana STFL515 
(mono TFL5050) works out very cunningly in 
stereo, for the singer (as the title suggests) is 
accompanied by just two guitarists (Al Caiola 
and Tony Mottola) and a bass-player. The LP 
includes one of my favourite songs from the 
1920s, the ineffably world-weary Bye Bye 
Blackbird, while other tracks contain My Funny 
Valentine, In The Still Of The Night (the Cole 
Porter one), When I Fall In Love and Tenderly. 
Rather more conventional performances are to 
be found in “More of Johnny’s Greatest Hits” 
(Well, that’s what it says on the sleeve), Fontana 
STFL517 (no mono issue), the singer being 
supported by the orchestras of Percy Faith and 
Ray Ellis. This LP includes such popular items 
as A Certain Smile, The Flame Of Love and This 
Heart Of Mine. 

The Kingston Trio—three American college 
graduates—made something of a hit last year 
with their recording of Tom Dooley. Since then 
they seem to have been making a corner in 
brightening up folk songs (from all countries) 
and creating some pseudo-folksongs of their own. 
To anyone with a taste for the genuine thing, 
their work sounds horrifying, but that it has a 
strong appeal for the lay audience (in America, 
at any rate) is proved by the applause which 
throbs from the speakers while “‘Stereo Concert”’ 
Capitol ST1183, is being played. This is a 
recording of a concert which the Kingston Trio 
gave at E] Paso. Texas, and presents the group 
performing a wide range of material, opening 
up with Banua and Three Jolly Coachmen and 
finishing with a rowdy version of When The 
Saints Go Marching In. In between is sandwiched 
the inevitable Tom Dooley. ““Here We Go Again’’, 
Capitol ST1258 (mono T1258), a set of studio 
recordings, is slightly more decorous. The songs 
include a sweetened-up performance of Across 
The Wide Missouri, It Takes A Worried Man To 
Sing A Worried Song and The Unfortunate Miss 
Bailey (a “politely bawdy saga’’, as the sleeve- 
note puts it). For the last-named track, the 
singers assume English accents of varying apt- 
ness. The Trio sounds fairly professional (one 
of them is quite a good banjoist), but their 
singing is perpetually bright, folk music jollied 
up to appeal to a wide audience. Whether or 
not a listener likes it depends upon how much 
authenticity he demands in his music. I demand 
a great deal more than the Kingston Trio can 
provide. And that, in its way, is also why I was 
disappointed by the two volumes of “The 
Ernest Tubb Story”, Brunswick STA3022/3 
(mono LAT8313/4). Ernest Tubb has been 
one of the finest country and western singers, 
a follower of the late Jimmie Rodgers and a 
composer of good “talking blues’. He has also 
written a large number of “‘weepies’’, those 
highly sentimental ballads for which the West 
is renowned, but even these, sung simply and 
unassumingly in that deep rich voice of his, 
have had their own kind of charm. Unhappily 
it is the sentimental side of his work that gets 
stressed on these two LPs, and the charm is 
destroyed by the novelty accompaniments and 
the gimmicks which have been inserted. Only 
one blues—You Nearly Lose Your Mind—can be 
found here, and that is indifferently sung. Still, 
anybody who wants to listen to sentimental 
ballads performed with a high degree of serious- 
ness, will find this a rewarding LP. 

One might describe ‘‘A Swingin’ Love Affair”, 
Mercury CMS18015 ‘(mono MMC14020), by 
Peter Palmer and his Orchestra with Voices, 
as a sortie into the Ray Conniff country, for this 
LP also features voices scored alongside instru- 
ments (three girls over three clarinets and 
baritone sax, four boys over three baritone and 
one tenor sax). It’s done very competently and 
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the approach differs quite a bit from Conniff’s, 
but the novelty of the entire conception is rather 
beginning to wear off. The tunes heard here 
include Let’s Fall In Love, I Could Write A Book, 
The Continental and The Glory Of Love. Of course, 
there are other clichés of the stereo era. One 
seems to be the re-creation of the big-band 
music of the 1930s, those tributes to Jimmy 
Lunceford, Glenn Miller, Benny Goodman and 
the other bandleaders of twenty years ago. 
Another of these pops up on Camden SND5007 
(no mono issue), an LP where Richard Maltby 
and his orchestra make “A Bow To The Big 
Name Bands”. The bands bowed to include 
those of Count Basie, Glenn Miller, Jimmy 
Dorsey and Duke Ellington and among the 
tunes played are One O’Clock Jump, String Of 
Pearls, Amapola and Take The “A” Train. Most 
of the arrangements follow the general outline 
of the original recordings and are performed 
competently enough, although Maltby’s orch- 
estra just cannot summon up the bravura needed 
for the Busie and Ellington numbers. More 
nostalgia is contained in ‘Music For Memories”, 
Capitol ST1222 (mono T1222), by Paul 
Weston’s orchestra, quite an attractive set of 
performances. The same thing has happened 
here as occurred with another Paul Weston LP, 
one that I reviewed last month. Weston 
originally recorded these tunes for an LP 
bearing the same title some eight or nine years 
ago; now he has recorded exactly the same 
arrangements in stereo. The scoring is nicely 
varied (the sprightly use of a muted trumpet in 
Blue Moon, for instance, compared with the 
emphasis upon strings in You Go To My Head). 
This is a very musicianly and well-recorded LP, 
in fact, containing a collection of good tunes, 
among them Deep Purple, I'll String Along With 
You, East Of The Sun and No Other Love. ‘Any 
Time,” by Hal Mooney and his Orchestra, 
Mercury CMS18014 (mono MMC14019) might 

called an astrological supplement to. Holst’s 
The Planets, well, almost. What Mooney has 
done is to compose twelve descriptive pieces, 
each representing a sign of the Zodiac, all the 
way from Aries to Pisces. Most of the music 
belongs to what might be called the “popular 
concerto” genre; it is fairly well performed but 
not recorded with quite enough presence. The 
strings seemed a little wan. On Camden 
SND5010 (no mono issue) is an efficiently 
played selection of waltzes—titled, obviously 
enough, ‘“‘Favourite Waltzes’’—by Eric Rogers 
and his Orchestra. This LP is refreshingly free 
of gimmicks—no glitter, no percussion, just 
good tunes (including Giannina Mia, Belle Of The 
Ball, Destiny Waltz and The Carousel Waltz) 
presented in an intelligent and unprovocative 
manner. 

Next*come two LPs celebrating the world of 
show business—one is “Broadway Song Book”, 
Coral SVL3008 (mono LVA9I16) by Dick 
Jacobs and his orchestra, the other “Swingin’ 
at the Cinema’’, Capitol ST1083 (mono T1083) 
by the Jonah Jones Quartet. The former 
consists of selections from “Guys and Dolls”, 
“Kismet”, ““George White’s Scandals of 1931” 
and other shows, performed in a slightly old- 
fashioned style (using a deep sax section) and 
with vocal choruses sung by Stuart Foster, a 
singer who leans pretty heavily on Sinatra. I 
suppose the record is pleasant enough, but it 
seems badly lacking in character. Much more 
élan can be descried in the Jonah Jones LP, 
a very lively affair, with the trumpet player 
varying his technique (muted to a whisper in 
True Love, growling in Around The World, boldly 
lyrical in Tammy) and backed up by a good 
rhythm section. These Jonah Jones recordings 
run to something of a formula, but at least it is 
an attractive one. When Jonah sings (as he does 
in Three Coins In The Fountain, and A Gal In 
Calico) he sounds like a mixture of Nat Cole and 
Louis Armstrong. Listening to Les Baxter’s 
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“Wild Guitars”, Capitol ST 1248 (mono T1248), 
immediately afterwards, was a little frightening. 
Four electric guitars are spaced between the 
speakers with assorted percussion behind them; 
in addition there are voices hanging in mid-air. 
The performances include melodramatic versions 
of Sabre Dance and Ritual Fire Dance, together 
with a few original pieces (Mandolino, Cubano 
Mulatta and Cabayo) by Baxter himself as well 
as such items as Tico Tico, My Buddy and Tell 
Me, Margarita. The trouble is that much too 
much goes on all the time. If you admire stereo 
gimmicks, then this shows off the equipment to 
advantage; from a musical point of view, it 
can be ignored. Finally let me point out to 
admirers of Joe “Fingers” Carr that he and 
his “Swingin’ String Band” can be heard on 
Capitol ST1217 (mono T1217), an LP on which 
the pianist is accompanied by an ensemble 
consisting of mandolin, banjo, two electric 
guitars, two alto saxes, accordion and an array 
of percussion, including something called the 
cuckoo and something called the pockatapock 
(Shades of Walter Mitty!). The music here is 
straightforward, four-square, unsubtle, un- 
demanding, and the tunes include Cruising Down 
The River, Vanessa, Skokiaan and Harbour Lights. 
CHARLES Fox 


CONTINENTAL RECORDS 


This is the season when thousands of Britons 
are either careering recklessly about the Alps 
in the mood to yodel, or laid low and in need 
of something to take their minds off broken legs 
or sprained ankles. They (and we at home, if 
we're feeling hearty) may find this light relief 
in a mixed bag from Switzerland, Austria and 
Bavaria. The three collections are all good, in 
their familiar and unpretentious way, and if I 
begin with “In the Alps” (Polydor, 46.307 
LPHM) that is simply because I prefer a 
selection—schuhplattler, yodel and zither—in 
which the zither is given a fair show. Alfons 
Bauer is a superb performer on this instrument 
and is well represented here as a soloist, besides 
directing vocal and instrumental groups in such 
exotic numbers as Chamois Shooting Yodel, Styrian 
Lindler and The Girls from Berne. 

In selecting ““Music of the Swiss Alps” (Parlo. 
PMC1113) the publishers sought, they say, 
“the most representative and authentic music 
of the Alpine region, recorded in Switzerland 
by authentic Swiss yodellers, musicians and 
singers.” It cannot be said that they have 
unearthed much fresh material—probably there 
isn’t any—but the performers are skilful enough 
to make the best of it. Lorenz Giovanelli leads 
the Landlerkapelle Alpengruss, of Frutigen, 
with his special Swiss accordion. Jost Ribary, 
the clarinettist, is heard with: his son and 
daughter in his own compositions. Eugen 
Rufener and Josef Wechsler also compose 
their own material for the accordion, and play 
it with a virtuosity that most people will find 
impressive in small doses. And I mustn’t omit 
the two yodelling girls, Erika Feldman and 
Heidy Benz, from Lake Zurich, who oblige 
with duets, accompanied by their brothers. 
(This family atmosphere is one of the pleasantest 
features of Alpine music.) Their voices are 
unusually pure and clear but strangely limited 
in variety and invention. The yodelling is far 
more ingenious and adventurous in “Alpine 
Holiday” (Top Rank JKP2019), an EP by a 
group under the direction of Karl Zaruba. 
I am a Pretty Maiden, sung by Greta Bittner, 
and the two trios, Yodel Chain No. 1 and 
Yodel Chain No. 2 (two effective little round 
songs) are most charming. 

Philhellenes will be happy to know that 
culture has at last reached Greece. ‘Tender 
Moments” (Col. 33SX1199) includes rock-and- 
roll, swing and cha-cha. To be fair, this LP is 
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intended to provide a typical background for 
young people out for an evening’s dancing. To 
me these three rhythms are unattractive because, 
even if they be accepted as inevitable signs of 
the times, they are not done well. Fortunately 
the rest of the twelve numbers—tango, bolero, 
habanera, beguine and baion—are more 
romantic and pleasing. Young people wanting 
dance music with a little difference may well 
find the collection good value even if they are 
not particularly interested in Greece. There is 
also a single Greek record, by Belinda, with 
I Loved on one side and A Prayer to a Star on the 
other (Parlo. 45 DPG346). One is a sentimental 
ballad of the loved-and-lost type; the other 
owes something to the Italians, but is neverthe- 
less extremely attractive. Lri1an Durr 


STAGE AND SCREEN 


The Gershwin Years (Gershwin; Gershwin and others). 
George Bassman Orchestra with soloists and chorus. 
(Three Brunswick 12 in. LPs, Mono LAT8315-7: 
%&Stereo STA3024-6, 27s. plus 8s. 9$d. P.T. each). 


Now (Gershwin, Berlin and others). Fred Astaire with 
orchestra. (London 12 in. LP Mono HA2219: 
*Stereo SAH6063, 27s. plus 8s. 9}d. P.T.). 

In this country we are still waiting for the 
completion of the luxurious Ella Fitzgerald/ 
Nelson Riddle Gershwin Song Book, but this 
Brunswick set may prove to be preferable. To 
begin with it’s only three discs whereas Miss 
Fitzgerald runs to five and, I think, only covers 
the songs that Gershwin wrote to lyrics by his 
brother, Ira. George Bassman begins with 
Gershwin’s first published song and gives us a 
selection from every important show he wrote 
up to the film he was working on when he died. 
There are many rarities among the evergreens 
and the arrangements are appropriate and 
attractive, some purely orchestral, most of them 
for soloists and/or chorus. The singers are easy 
to listen to, straightforward personalities who 
allow us to concentrate on the lyrics and we 
generally get the verse as well as the chorus. 
The songs are so good that they can hardly fail 
in any performance—in this one they shine as 
they should. The stereo version has sensational 
separation and the overall recording is good— 
only the plastic packing and ill-printed leaflet 
take the edge off this issue. Both George 
Bassman and George Gershwin deserve better. 
There are several Gershwin songs on Fred 
Astaire’s new 12 in. LP, Now—most of the 
others are by Irving Berlin and all except one 
or two date back twenty years. They are songs 
that belong to Astaire because he was the first 
to sing them then and until he made this record 
they have never been sung as well since. 
Astaire’s voice is magical and this is his best 
record for years. 


Flower Drum Song (Rodgers; Hammerstein II). 
Original Broadway Cast. (Philips 12 in. LP Mono 
ABL3302: yeStereo SABL145, 30s. plus 9s. 9d. 
P.T.). 


Apart from last year’s pantomime, this is the 
first of the team’s musicals to reach London 
since The King and I. In between they have 
had two flops in New York and we can hardly 
expect another Oklahoma! at this stage in their 
career together. Despite the attack of singers 
and orchestra this score sounds tepid and tired 
—there is very little on the record to enthuse 
about. The hit of the show is undoubtedly “I 
Enjoy Being a Girl” which is splendidly sung 
by Pat Suzuki. Miss Suzuki has another 
version of it, coupled with “Sunday” (also 
from the show) on 45-RCA1171 and Doris Day 
sings it rather lazily on Philips 45-PB987. 
Other singles include Tony Bennett’s “Love 
Look Away” (45-PB996) and two instrumental 
selections, Cyril Ornadel on MGM (45- 
MGM1054) and the Knightsbridge Strings on 
Top Rank (45-JAR295). . All this is below 
average for an American musical because it’s 
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so empty—for once you notice how thin is the 
layer of polish and how poor and shopworn the 
pieces beneath. The recording of the LP is 
good, mono and stereo, and as a souvenir of 
the show, I imagine the record is all it should 
be. In the background music class, where the 
score belongs, there is a lushly orchestral LP 
by André Kostelanetz (Philips Mono BBL7364, 
Stereo SBBL558) and Ace of Clubs have 
announced a more reasonably priced vocal 
selection (ACL1021). 


Fings ain’t wot they used t’be (Bart). Origina 
London Cast. (Decca 12 in. LP Mono LK4346: 
%Stereo SKL4092, 25s. 9d. plus 8s. 43d. P.T.). 


Make me an Offer (Norman and Heneker). Origina 
London Cast. (H.M.V. 12 in. LP Mono CLP1333: 
Stereo CSD1295, 25s. 9d. plus 8s. 43d. P.T.). 

At the last minute, Lionel Bart’s show arrived 
to teach me something about the English 
musical. Until now the Salad Days formula of 
small orchestras, non-singers and simple tunes 
has depressed me enormously. Theatre Work- 
shop’s Joan Littlewood and Mr. Bart have 
added one vital ingredient—guts—and made 
it work. The recording was made during an 
actual performance and is noticeably rougher 
than a studio version—H.M.V. are preparing 
one with a different cast—but the guts are there 
and now on record and in the West End is a 
good English musical. It’s real and raw and 
honestly vulgar which is everything that a 
Soho story should be. Not only are the lyrics 
funny and truthful, but the tunes are good, 
particularly the title song, “Laying abaht” and 
“The ceilin’s comin’ dahn”. I went straight 
out and bought seats. By contrast, Make Me an 
Offer (also from Theatre Workshop) does not 
make such a successful record. Daniel Massey 
has the best songs and puts them over very well, 
Dilys Laye and Diana Coupland have some 
less good numbers and cannot conceal the fact. 
I don’t believe you would ever hear any of 
these words, tunes or sentiments in the Porto- 
bello Road where the story takes place. Neither 
musically nor lyrically have the writers con- 
cealed the weakness of the Mankowitz plot— 
it’s only Salad Days in braces and hobnail boots. 
Ian Stewart, in fact, might have taken over that 
very magic piano for his Fontana EP of the 
show’s music (TFE17262). That other Soho 
musical, The Crooked Mile, which I reviewed in 
November has now appeared in stereo (H.M.V. 
CSD1284)—the sound is excellent but a com- 
parison with fings would be rather cruel. 


Li'l Abner (de Paul; Mercer). Film soundtrack. 
Philips 12 in. LP Mono BBL7365: Stereo 
SBBL565, 27s. plus 8s. 94d. P.T.). 

This show never reached the English stage 
but presumably the film version, from which 
the present recording was taken, is on its way. 
It’s a pleasant score, weak in the romantic 
numbers, but strong on humour—“‘The 
Country’s in the Very Best of Hands” is a 
brilliant description of American government 
and “Jubilation T. Cornpone” and “Past My 
Prime” are worth having too. Unfortunately 
the new record is inferior in every way to the 
original cast version (extracts from which, 
including the complete “Cornpone” number, 
are available on Philips BBE12257). Songs 
have been truncated or cut completely, the 
performance is less precise and the sound harsh 
and boxy. When Philips could have issued a 
more complete version, with the same stars, 
one specifically designed for the gramophone, 
it’s a pity to have fobbed us off with this. 


Aladdin (Porter). West End Cast. (Columbia 12 in. 
Mono 33SX1211: yStereo SCX3296, 25s. 9d. plus 
8s. 44d. P.T.). 

Cole Porter wrote his musical Aladdin for 
American radio and the English producers 
have added songs from unfamiliar Porter 
scores such as Mexican Hayside and Out of this 
World to fill it out for the stage. The Coliseum 
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production is visually fabulous, but the songs 

come over better on this record than they did 

in the theatre. Of the numbers new to Eng- 

land, “Cherry Pies Ought to be You” is the 
best but the lyrics have been considerably 
modified and I suspect that this is the case in 
other numbers as well. After all, Porter’s 
elegant sophistication is not exactly the stuff 
of English pantomime. The cast includes 

Doretta Morrow, Bob Monkhouse and Ronald 

Shiner and the orchestra has a nice, brassy 

sound to it. It’s a record for those who like 

the stars rather than the composer, but in any 
case it’s excellently recorded and makes a fine 
souvenir of the show. 

%* Show Boat (SND5001): % South Pacific (SND5003): 
%*My Fair Lady (SND5008): %The King and I 
(SND5009). All with Hill Bowen Orchestra and 
Chorus. (R.C.A. Camden 12 in. Stereo, 15s. 10d. 
plus 5s. 2d. P.T. each). 


Song of Norway (Grieg; Wright, Forrest). Victoria 
Elliott, Thomas Round, Semprini, Michael Collins 
Orchestra, (H.M.V. 12 in., Mono CLP1318: y%&Stereo 
CSD1288, 25s. 9d. plus 8s. 4$d. P.T.). 

Provided that you do not miss the original 
stars, the stereo Camden discs are real bargains. 
This is the best low-priced Fair Lady I have 
heard and South Pacific (with one or two 
unfamiliar lyrics) is well worth having. The 
King and I is definitely preferable to the other 
cheap version (Ace of Clubs ACL1001 coupled 
with Fair Lady) and this Show Boat makes a 
reasonable second to the H.M.V. issue (Stereo 
CSD1279 and mono CLP1310). The English 
recording of Song of Norway competes directly 
with the Philips version (BBL7346, mono only, 
reviewed in February). The new performance 
is creamier all round but not so full-throated 
in the ensembles. The recording, especially in 
stereo, is slightly better, but there is little wrong 
with the American one. 


EXTENDED PLAY AND SINGLE 45s. 

Best of these are Danny Kaye’s songs from 
Hans Christian Andersen (Loesser), especially 
since the two fairy tales are on one disc 
(Brunswick 45-05031). Doris Day sings 
songs from her film Pillow Talk (Philips 
BBE12339) and Mitzi Gaynor songs from 
Happy Anniversary (Top Rank JKP2053)— 
neither disc shows the star at her best. There 
are some weak pops from the film Senior Prom 
on Philips BBE12343 and background music 
from the films, Two Way Stretch (Parlo. 
45-R4628) and A Summer Place coupled with 
Indiscreet (45-MGM-1058). Both Don Lang 
(H.M.V. 45-POP714) and Johnny Horton 
(Philips 45-PB995) have recorded a mid- 
Atlantic ballad called Sink the Bismark which is 
my unfavourite song of the month. On the 
Herald label, University College Hospital 
Medical School perform songs from their 
revue 98.4 in the Shade (HPE105)—by no means 
the best of amateur revue but mildly amusing. 

MicwHaet Cox. 


FOLKSONG 


It is unnerving to find that, rather often, we 
are expected tq have a “jolly good old time” 
with American Folksong. We must be over- 
whelmed by the sadness of romantically over- 
stated performances, we must be charmed by 
the “whimsy” folk philosophy, or we must be 
encouraged to howl gay choruses. Folksong is, 
of course, the music of the people, but some 
people sing it better than others. This is the 
reason why I’m always irritated by The 
Weavers when they indulge in one of their 
extraordinarily eclectic performances. On two 
EPs (Top Rank JKP2005/6) the group, though 
primarily concerned this time with the United 
States, takes us on rapid trips to Britain and 
Israel. Why? Pete Seeger’s appearance on 
three tracks does nothing to improve the sound, 
which varies from the gimmicky The Keeper, to 
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a horrifyingly gusty Twelve Gates To The City. 
This may be folksong “for the people”, but it is, 
I fear, hardly “of the people”; it has changed 
too much on the way. At least Mac Wiseman 
presents an all-American selection on his LP, 
“Great Folk Ballads’ (London HA-D2217), 
and sings all the songs quite pleasantly. His 
performances, though uninspired, are not at all 
objectionable and he has chosen some good 
ballads. These are really narrative songs, in the 
tradition of American bar-room Victoriana, 
rather than folk ballads, but they have some 
charm. Incidentally, I wonder why the white 
versions of Wreck Of The Old ’97 almost always 
start at the fifth verse of the negro versions? 

Josef Marais and Miranda sing Songs of 
the South African Veld on two EPs (Brunswick 
OE9470/1) in a well-bred manner which leaves 
me no better informed, and no more interested, 
than before. But Mouange and his Drummers 
(Topic EP TOP45) and Leda and Maria 
(Topic EP TOP46) play music of great interest. 
The first, ‘Songs And Dances Of The 
Cameroons’’, contains excellent group singing, 
drumming and guitar playing—the last-named 
I find especially intriguing. The second, “Songs 
And Dances Of Argentina”, has some moving 
singing (part Indian, part Spanish), much 
portentous drumming, and some very simple 
rhythmic guitar work. The singing tends to 
vary between the dramatic and the melo- 
dramatic. In the case of Leon Bibb (Top Rank 
JKR8022) I have no hesitation in stating that 
he is one of the most displeasing singers of folk- 
songs. His short record is crammed to the stop- 
groove with stagey, soft-spined music, music 
which suggests much too personalised an 
approach. 

It was with relief that I turned to “Jack 
Elliott In London’? (Columbia 33SX1166), a 
record which has some very good moments. 
There are five funny songs, Rocky Mountain Belle 
and Jack O’ Diamonds (also known as Rye Whiskey) 
being extremely well performed. In more 
serious vein, In The Willow Garden and Night 
Herding Song are sung and played with precisely 
the right blend of sadness and irony. Jack 
Elliott’s guitar playing, throughout these tracks, 
is of the highest quality. Almost nine months 
ago, in the August 1959 issue of THE 
GRAMOPHONE, I reviewed “Train Whistle 
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Blues”; now a second LP of Jimmie Rodgers’ 
material, “Never No Mo’ Blues” (R.C.A. 
RD27138), has been made available. There are 
four tracks with band accompaniment, including 
one of Rodgers’ finest, Waiting For A Train, 
which contains excellent trumpet playing. The 
musician here would not seem to be the same 
man as the trumpet player on Blues Yodel No. 4 
and Jimmie’s Mean Mama Blues. The playing in 
Waiting For A Train has an Oliver sound to it, 
while that on the other two tracks is heavily 
influenced by Bix Beiderbecke. The Three 
Southerners, who accompany Rodgers on Dear 
Old Sunny South By The Sea, certainly use 
mandolin and ukulele, but the third instrument 
(banjo?) is not so easy to identify, for it is 
virtually inaudible. Daddy And Home was also 
recorded by Huddie Ledbetter under the title, 
I’m Coming Back Home To You. It was one of 
several tributes which this eclectic genius paid 
to cowboy singers. Finally, when you have 
purchased this record, compare Jimmy Rodgers’ 
My Little Lady with Jack Elliott’s Sadie Brown. 
This is the perfect example of the way a song 
can change while still remaining in the same 
tradition. ALExIs KoRNER 


* * * * 


My eulogies about Jeannie Robertson’s 
singing had scarcely appeared in print last 
month before I received yet another—and even 
more splendid—record by her, this time an LP, 
Topic 10T52. This record really does present 
the singer at her best, unaccompanied through- 
out and performing a very varied collection of 
songs, ranging from The Bonny Wee Lassie Who 
Never Said No and My Plaidie’s Awa’, both, one 
might say, “good time songs”, to the high 
balladry of Lord Lovat, one of the classic ballads 
in Professor Child’s collection. Equally remark- 
able is MacCrimmon’s t, a 19th-century 
translation of a Gaelic song composed by the 
piper MacCrimmon before he marched to his 
death in the *45 rebellion. Jeannie Robertson 
approaches all these songs as a good folk-singer 
should, never making them personal and yet 
never (as many singers do) sounding too dis- 
passionate. There is, as I said before, no finer 
singer of folk ballads to be found anywhere in 
the British Isles. CHARLEs Fox 
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SWING 


Reviewed by 
CHARLES FOX, ALUN MORGAN AND OLIVER KING 


Mose Allison 
“Back Country Suite” 

New Ground: rain: Warm _ Night: 
me ney merry January: Promised 
Spring Song: Highway 49. 
(Esquire 7 in. EP EP221—9s. 94d. plus 3s. 24d. P.T.) 

Quite why Mose Allison should have enjoyed 
a little vogue, all by himself, remains a mystery 
to me. But it was only in last November’s 
issue of THe GRAMOPHONE that I gave my 
views about his playing, and I don’t propose 
to repeat the arguments again. I'll merely 
content myself with saying that I find him 
vastly over-rated. This EP, as it happens, 
contains his “Back Country Suite”, the work 
which started all the fuss when it was released 
as part of an Esquire LP, 32-051. It’s still the 
best thing Allison has done, the blues playing 
is quite pleasing if very lightweight. The 
many people who admire Mose Allison will 
find this EP something of a bargain. C.F. 


Blues: 


Count Basie 

“Count Basie Classics” 
Red Bank Boogie: It’s Sand, Man! Jimmy’s Blues 
(V): The Mad Boogie: Goin’ To Chicago Blues (V): 
Avenue C;The King: Taps Miller: Rusty Dusty 
Blues (V): Rambo: Something New: You Can’t 
Run Around (V). 
(Fontana 12 in, LP TFL5077—27s. plus 8s. 9d. P.T.) 
I Ain’t Got Nobody: I’m Confessin’/These Foolish 
Things: Fiesta In Blue. 
(Fontana 7 in, EP TFE17226—9s. $d. plus 3s. P.T.) 

All the tracks on the LP were made between 
1940 (You Can’t Run Around) and 1946 (The Mad 
Boogie, Rambo, The King), a period that may not 
have been Basie’s greatest (that honour belongs 
to the first exciting surge, between 1936 and 
1940) but which runs it pretty close. By this time 
Lester Young had left the band, but there were 
still plenty of remarkable soloists to be heard. 
Dicky Wells, for instance, plays an eccentric 
and haunting obbligato to Jimmy Rushing in 
Jimmy’s Blues; Buck Clayton performs a 
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GREAT JAZZ REEDS 


Nobody knows the way I feel dis 
morning—Sidney Bechet; Shufflin’ at 
the Hollywood—Chu Berry; Ready, Eddy 
—Barney Bigard; Pencil papa 
—Jobnny Dodds; Stoppin’ at the Blue 
Horseshoe—Irving Fazola; I’ve found 
a new baby—Bud Freeman; If I could 
be with you—Coleman Hawkins; Every- 
body loves my baby—Mezz Mezzrow; 
I’m going home—Jimmy Noone; Victory 
ball—Charlie Parker; Hello Lola— 
Pee Wee Russell; Cadillac Slim— 
Ben Webster 

CON-139 RCA Camden 


Joe Turner 
BIG JOE IS HERE 


Wee baby blues; Rock a while; 
Baby I still want you; The chill is on; 
Poor lover’s blues; Don’t you cry; 
Ti-ri-lee; Married woman; Midnight 
cannonball; I'll never stop loving you; 
After my laughter came tears; 
Bump Miss Susie 

HA-E 2231 London 


Clyde McCoy and his 
Dixieland Band 


SUGAR BLUES 


Bill Bailey won’t you please come home; 
Dardanella; Birth of the blues; Sugar 
blues; Ja-da; Tear it down; Smiles; 
Swingin’ shepherd blues; Avalon; Just 
before dawn; When the saints go marching 
in; Hot eyes of Texas 

HA-U 2232 London 


Chris Connor 
WITCHCRAFT 


Witchcraft; I'll never be free; The 

lady sings the blues; Come rain or 

come shine; When sunny gets blue; 

How little we know; I hear the music now; 
Baltimore Oriole; Just in time; 
Skyscraper blues; You don’t know 

what love is 


LTZ-K 15185 London 
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John Lewis 
IMPROVISED MEDITATIONS 
AND EXCURSIONS 
Now’s the time; Smoke gets in your 
eyes; Delaunay’s dilemma; Love me; 
Yesterdays; How long has this been 
going on; September song 
LTZ-K 15186 London 


LATE DATE WITH 
Ruth Brown 


It could happen to you; Why don’t you 
do right; Bewitched; I’m just a lucky 
so and so; I can dream, can’t I?; 
You and the night and the music; You’d 
be so nice to come home to; We'll be 
together again; I’m beginning to see the 
light; I loves you Porgy; No one 
ever tells you; Let’s face the 
music and dance 

LTZ-K 15187 London 


The Jazz Couriers 
Mirage; After tea; Stop the world, 
I want to get off; In Salah; Star 
eyes; The monk; My funny valentine; 
Day in—day out 
LTZ-L 15188 London 


Teddi King 
ALL THE KING’S SONGS— 
VOL. I r 


April showers; A cottage for sale; 
That’s for me; Temptation 


FEP 2051 45 rpm EP Coral 


Teddi King 
ALL THE KING'S SONGS— 
VOL. I 


Unforgettable; Keepin’ out of 
mischief now; Flamingo; June in January 


FEP 2052 45 rpm EP Coral 


MONO RECORDS 


The quarter’s jazz records are fully detailed with notes on some 
important issues in the Decca-group Jazz Supplements. 
Supplement No. 18 covers Jan ’59 to March °59, Supplement No. 19 covers 
April ’59 to June '59 and Supplement No. 20 covers July ’59 to September ’59. You can obtain 
your Jazz Supplements either direct from us or from your dealer (price 9d each). 


The Decca Record Company Ltd Decca House Albert Embankment London SE 11 
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U.S.A. & CANADA 
EXPORT EXAMPLES 


DECCA Stereo pick-up 
with arm type ffss 
$46.20 (£16.9.6) 
GARRARD 30! 
transcription motor 
with Stroboscope 
$56.00 (£19.19.6) 
LEAK TLI2 Plus Amp. 
with Varislope II 

$104.50 (£37.7.6) 


PACKED, INSURED 
& CARRIAGE PAID 
We export 
HI-Fl equipment 

~ to all parts 
of the globe 


Reduced transit rates 
for British and Allied 
Forces Overseas 















































@ “COMPARATOR” DEMONSTRATIONS 
@ HIRE PURCHASE TERMS AVAILABLE 


. nines SORE wt ‘a 
7 THE BROADWAY, WOOD GREEN, LONDON, N.22 
Hours of Business: Monday to — oar 





NORTH 
LONDON'S 
HI-FI 

% CENTRE 


roe 





Callers Note: We are 200 yards from 
Wood Green Underground Station. 
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Only with Fl-CG ORD can you have it both 
ways-—really HI-FI and really portable 


Don’t be misled by the compact size. the realism of sound to movie films. 
The Fi-corop is a high fidelity instru- 
ment of advanced scientific design — 
assuring true-to-life recordings. 


The Fi-coRD weighs only 4} lbs., 
measures 93” x 5” x 22”, operates in any 
position (lid open or shut) and requires 

Frequency 50-12,000 c.p.s. + 3db. Tape no power point. It runs on 4 batteries, 
speeds 74 i.p.s. and 1j i.p.s. Twin track rechargeable from the automatic charger 
record/playback, using standard 3}” supplied. 


spools. Built-in speaker. Full playback volume. 


Wherever you go, you can take your Extension speaker socket. Dynamic 
FI-CORD with you, it is ideal for adding microphone with stop/start switch. 


CATCH /T- 
AND KEEP IT—WITH 3 I-¢CcoO R D 


Complete with 
Write for name and address of your nearest stockist to:— Microphone, Tape, 


FI-CORD Ltd - 40a Dover St - London - W1 Seteleq eee 


Tel: HYDE PARK 3448 or with pegs ne 
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Columbia LP Record 


Perfection in Recording 


Behind those brilliant, flawless performances on your favourite records lies a major technical 


triumph—EMITAPE ! For some years now the “masters” of most LP and STEREO records 
have been made on the same standard .0015 in. base Emitape that you can buy... 


Proved technical superiority and durability of the PVC recorded tape—make Emitape the 


choice of world-famous companies like ““H.M.V.”, Columbia, Parlophone— 
for recording all the greatest artists of our day .. . 





For the same reason, the B.B.C., Independent Television and broadcasting authorities 
all over the world use hundreds of millions of feet of Emitape every year; 
it is equally in demand in the fields of industry and science. 


Backed by E.M.I.’s unique experience—going back over 60 years—and manufactured 
«the largest and most modern magnetic tape factory in Europe, 
Emitape is the basis for perfection in recording. 


EM! SALES & SERVICE LTD., 


Bothee lw & er- yoy — the world’s finest magnetic recording tape made by E.M.I. 


(Recording Materials Division) 


HAYES, MIDDLESEX 
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HIGH FIDELITY 
DEMONSTRATION ROOM 


In this luxurious showroom you can relax, 
listen and compare all that is best in Hi-Fi. 
We built this special comparator in our 
own workshops. It will enable you to hear 
innumerable combinations of amplifiers, 
loudspeakers, tuners, gramophone 
pick-ups and tape recorders—all by a flick 
of a switch! Here you can really compare 
the latest in both monaural and 
stereophonic equipment. Whether you 
are an expert or making your first enquiry, 
our technical staff will find it a pleasure 

to help you. 


CABINET ROOM 


Having chosen your equipment you may 
be thinking of a cabinet. As you can see 
from the photograph, we have a large 
range on show, period style to 
contemporary. Or again, you may want 

a cabinet specially designed and made—a 
“Tailargram’’ in fact. Here we really come 
into our own. Our craftsmen have been 
in the cabinet and polishing trade for 
many, many years; every job is something 
they take a pride in. 

Remember, the cabinet is an essential 

part of your high fidelity equipment. 


j 


for High Fidelity 4 
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76-77 HIGH HOLBORN, LONDON, W.C.|1 
Telephone: CHAncery 2626 (Private Branch Exchange) 


Near Holborn Tube Station. Buses 7, 8, 22, 23, 25 pass the door 
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VOGUE 


THE GREATEST 
CATALOGUE IN THE WORLD 


JAZZ 





NEW RELEASE 


NEW RELEASE 


NEW RELEASE 





‘VOGUE 


LAE 12217 


WILD BILL DAVISON PLAYS THE 
GREATEST OF THE GREATS 
Hindustan; Embraceable you; When it’s 
sleepy time down South; Singin’ the blues; 
Memories of you; When the Saints go 
marchin’ in; Ida; You made me Jove you; 
When you’re smiling; Mood Indigo; I can’t 
get started ; Begin’ the beguine. 


LAE 12205 

FREDDIE GAMBRELL 

with Ben Tucker ‘ 

Feudin’ and Fightin’; Who You?; Yester- 
days; Summer house; Anything goes; 
Indian love call; Without .a song; Linda; 
Falling in love with love; When I fall in 
love; Opus 116; Stompin’ at the Savoy. 


LAE 12208 

“37 MINUTES AND 48 SECONDS” 
with SONNY STITT 

Because of you; Blue moon; Windy ride; 
But not for me; What is ‘this thing called 
love; Harlem Nocturne; Sweet Georgia 
aoe Blue for Yard; Scrapple from the 

pple. 


CONTEMPORARY 


THE ORIGINATORS OF JAZZ 
RENDITIONS OF BROADWAY 
HITS 
SHELLY MANNE AND ANDRE 
PREVIN HAVE JUST ADDED 
“BELLS ARE RINGING” 
AS THE FIFTH IN THEIR 
“BROADWAY GOES TO JAZZ” 
SERIES FOR CONTEMPORARY 





LAC 12212 


“BELLS ARE RINGING” 

SHELLY MANNE AND HIS FRIENDS 
I met a girl; Just in time; Independent; 
The party’s over; It’s a perfect relation- 
ship; Is it a crime?; Better than a dream; 
Mu-cha-cha; Long before I knew you. 


VOGUE 


LAE 12209 
“GIANTS OF THE PIANO” 
ART TATUM—ERROL GARNER 


Pastel; Trio; Don’t worry about me; 
Frankie and Johnny Fantasy; Play piano 
play; Love for sale; Flying home; On the 
sunny side of the street; I know that you 
know; Dark eyes; Body and soul. 


THE HARD SWING 

Various groups 

Jazz Messengers—Elmo Hope Quintet— 
Pepper Adams Quinet, et al. 


LAE 12152 


Little T; Vaun Ex; Jumpin’ off a clef; 
Chippyin’; Paper Moon; Ze c. 


CONTEMPORARY 


LAC 12182 

HOWARD RUMSEY’S LIGHTHOUSE 
ALL-STARS 

Swing shift; Out of somewhere; Mexican 
passport; Big girl; Viva Zapata; Mambo 
Los Feliz; The song is you; Jazz invention ; 
Snap the whip; Love letters; Witch Doctor. 











FOR FULL DETAILS OF ALL NEW RELEASES ON LP, EP AND SINGLES SEE THE CURRENT ISSUE 
OF RECORD PRESS AVAILABLE FROM YOUR DEALER NOW 





VOGUE RECORDS LTD., 113 FULHAM ROAD, LONDON, S.W.3. Telephone: KNightsbridge 4256’7’8 








Superb equipment by 


Variable 3-speed motor 


For 334, 45 and 78 r.p.m. Stroboscope 
fitted with internal light source. Syn- 
chronous motor dynamically balanced, 
resiliently mounted. Mechanical speed 


change giving 4% variation on all speeds. 





Peseewessssssseseseses as 





Stereo Amplifier and Control 
Unit Type $66 
Twin channel, delivering 7-5 watts 





per channel with ultra linear output 
stage. 
Radio, 
Separate treble and bass controls. 


Inputs for P.U., Tape and 
sensitivity being 6m.V. 


TTT Pett 


(Engineers) Ltd. 


A. R. Sugden & Co. 


2-speed transcription motor 
334 r.p.m. and 45 r.p.m. 
turntable is lathe turned. 
nylon graphite bearings. Synchronous 
motor dynamically balanced. Neon 
indicator on/off warning light. 








for stereo or monaural 


Full 12” 
New 





Pickup 


miniature 


dbs. 
34-4 grams. 
stylus. 


TT re 


Connoisseur’ 








Stereo Pickup Type CSI 
arm fitted with 
integral lifting device. 
pickup head employs 
ceramic 
frequency range 20-16,000 
c.p.s. output 20m.V. with 
channel separation of 20-25 
Downward pressure 
Diamond 
Will accept Mark Il 
monaural heads. 


Market Street 





gh ame eeoeennes 





Stereo Pickup Mark Ill 
Designed to accept both monaural 
and stereo heads. Adjustable for 
heights of turntables. 
Pickup head specification identical 
with the Type CSI. 
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beautifully lyrical trumpet solo on Goin’ To 
Chicago Blues; Illinois Jacquet turns The King 
into a vehicle for exciting tenor playing; J. J. 
Johnson takes a forthright, almost a snorting 
solo in Rambo and Basie himself pops up 
everywhere, inserting a few notes here, jabbing 
in a chord there, as well as being featured at 
some length on two of the tracks—Red Bank 
Boogie and The Mad Boogie. There isn’t a dud 
performance on the whole LP, in fact, although 
there is a considerable amount of variety, from 
the tittupping approach of the band in Something 
New to the powerhouse roar of Avenue C. Just 
under half the tracks have never appeared in 
this country before. Whatever the sleeve may 
say, incidentally, One O’clock Jump is not in- 
cluded on this LP. Its place seems to have been 
taken by You Can’t Run Around. 

The EP includes one splendid track, Fiesta In 
Blue, a “‘concerto” for Buck Clayton, showing 
this trumpeter off at his most versatile and 
compelling. The other items come from an 
earlier LP, “One O’Clock Jump” (Fontana 
TFL5046) which I received in March, 1959. 
All three tracks are by the Basie Octet, all are 
depressingly genteel. C.F. 


Louis Bellson 
“Flying Hickory” 

Seedless Grapefruit: Smiling King/Flying Hickory: 
That’s Bell’s Son. 
(H.M.V. 7 in. EP 7EG8539—8s. plus 2s. 74d. P.T.) 

Louis Bellson enjoys the distinction of being 
the finest drummer Duke Ellington ever had in 
his band. Bellson’s great merit is that he swings, 
and swings in a light, not at all aggressive 
fashion. This EP, made by an eight-piece band 
in 1956, features good solos by Charlie Shavers 
nimble as ever, but sounding remarkably 
tasteful here) and the tenor-saxist Eddie 
Wasserman. The most interesting score, 
Seedless Grapefruit, was written by Don Redman; 
its theme is intriguing, the voicing unusual. 
Ernie Wilkins concocted That’s Bell’s Son, a 
tune which owes much to Blue Lou. Nothing 
earth-shaking happens on any of the tracks, yet 
all contain buoyant, worth-while music. C.F. 


Mr, Ps Bilk and his Paramount Jazz 


d 

G.R.E. March: Carry Me Back (V): Travelling 
Blues: Gladiolus Rag: Jump In The Line (V): 
Blaze Away/El Abanico: Franklin Street Blues: 
Louisian-i-ay: Dardanella: Higher Ground (V): 
Under The Double Eagle. 
(Pye-Nixa 12 in, LP NJL22—25s. 9d. plus 8s. 44d. P.T.). 

There’s nothing here we haven’t had before, 
either on EP or LP, all recorded between 
March 5th, 1958 and January 11th, 1959. 
But I still prefer the sound Bilk gets on Pye to 
that on the Columbia “Lansdowne” series. It 
seems more mellow. The best of these tracks 
is Gladiolus Rag, played with taste and under- 
standing and not at all tense. The banjoist 
‘Mr. R. James) seems anxious to rush the 
band on to the next chorus in nearly every 
track, and Jump In The Line is the most frenzied 
of a number of frantic performances. What 
should be learned by all “revivalists”, as I’ve 
often remarked before, is that it is possible to 
play fast without sounding like a hot-rod car 
out of control. O.K. 


Eubie Blake 
“Ragtime!” Vol. 2 


The Dream Rag: Mississippi Rag: Ragtime Rag/ 
Ragtime Millionaire (V): My Gal Is A High-born 
Lady (V): Good Morning, Carrie (V): Bill Bailey, 
Won’t You Please Come Home? 
(Top Rank 7in. EP JKP2040—9s. 3d. plus 3s. Od. P.T.) 
This is a further selection from the 12-inch 
LP by this 75-year-old pianist, one of the truly 
great ragtime performers, which was issued a 
few ‘months ago. Once again Eubie Blake’s 
playing is remarkable both for the pianist’s 
command of his instrument and the co-ordina- 
tion between brain and fingers. Buster Bailey’s 
clarinet playing on Mississippi Rag sounds rather 
too modern for this number, and the drummer 
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(either Charlie Persip or Panama Francis) is too 
loud throughout. And I could have done 
without Noble Sissle’s strictly-minstrel singing. 
The piano work, however, is splendid, even if 
occasional fluffs betoken the age of the per- 
former. As I happen to have copies of the piano 
solos which Blake recorded in 1921, I played 
some of these after reviewing this EP. All in all, 
the old master puts up a pretty good show when 
compared with what he was doing as a mere 


lad of 38, O.K 


“Cascade of Quartets” 
Volume 2 

St. Louis Kid (Al Hall Quartet): After My Laughter 
Came Tears (Buster Bailey Quartet): Dallas Blues 
(Vic Dickenson Quartet): Potentate (Buddy Tate 
Quartet): Goodnight Irene (V) (Johnny Letman 
Quartet)/Jitters (Snub Mosley Quartet): I Didn't 
Know What Time It Was (Al Hall Quartet): Just 
Another Day Wasted Away (Buster Bailey Quartet): 
Oh, How I Miss You Tonight (V) (Johnny Letman 
Quartet): Blues For Vi (Buddy Tate Quartet) 
se 12 in. LP 385X1218—25s. 9d. plus 8s. 44d. 
> 


It was in January that I reviewed Volume | 
of ‘Cascades of Quartets’, giving it a mixed 
if on the whole a kindly reception. This 
second volume presents the same groups in 
similar performances, but unhappily the level 
is rather lower and no more than a couple of 
items can be unreservedly praised. The most 
satisfying track is probably Al Hall’s St. Louis 
Kid, on which Harold Baker phrases lissomly 
and shows off the delicacy of his tone. Baker 
is also featured in I Didn’t Know What Time It 
Was, but here, with the tempo much slower, 
his conception seems more passive. The Buddy 
Tate tracks, as it happens, are rather better 
than those on the earlier volume. Potentate has 
a theme which will probably goad other people 
as well as me into searching for its origin. It’s 
either a riff from a Coleman Hawkins solo or 
something out of a Goodman Sextet recording 
—or both. Anyway, Tate plays in a firm, 
biting style, while in Blues For Vi his solo is 
languishing and tender—and again very like 
Hawkins. 

Johnny Letman, whose playing in Four Faces 
Of Johnny was something of a revelation, 
sounds rather commonpiace in Goodnight Irene 
and Oh, How I Miss You Tonight. His tone 
still has the odd flame at its edge, but he really 
does very little on either tracks. Buster Bailey 
sticks to a bass clarinet throughout his per- 
formances, playing around gently with the 
melody (both are pleasant tunes) yet not really 
getting anywhere. Neither of the trombonists 
—Snub Mosley and Vic Dickenson—are 
inspired, although Mosley does slightly better 
than Dickenson. He gets quite ferocious near 
the end of Jitters (a Buster Smith composition, 
very like It Don’t Mean A Thing), but the 
performance is marred by the organist, a 
rowdy drum solo and some Winnetka-style 
bass and whistling. C.F. 


Castle Jazz Band 

“The Five Pennies” 
The Five Pennies: Indiana: Ja-Da: Follow The 
Leader: After You’ve Gone: That’s A Plenty/ 
Battle Hymn Of The Republic: My Blue Heaven: 
Lullaby In Ragtime: Bill Bailey: Goodnight- 
Sleep Tight: When The Saints Go Marching In. 
(Good Time Jazz 12 in. LP LAG12207—27s. 6d. plus 
88.1144. P.T). ; 

Hopping, skipping, happy jazz that bounces 
along merrily above crisp rhythm supplied by 
banjo and tuba, both played in a very musicianly 
way. Since the numbers featured in the film, 
“The Five Pennies”, are of a hackneyed type 
(even including the inevitable Saints) it follows 
that there is nothing very original to be found 
here. Apart, that is, from the tunes composed 
especially for the film by Sylvia Fine (Mrs. 
Danny Kaye to you). They make quite good 
jazz numbers too. This record is hardly a 
major contribution to classic jazz, but it makes 
good, lively music for dancing. K. 
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Clarinet Jamboree 

Boodle-Am-Shake (Acker Bilk, Sandy Brown, Terry 
Lightfoot) (V): That Old Feeling (Sandy Brown, 
Archie Sample): A’Roving (Bilk): The Last Western 
(Brown): Hiawatha Rag (Bilk, Lightfoot)/My Journey 
To The Sky (Bilk, Lightfoot): ’'m In e Market 
For You (Semple): Elephant Stomp (Lightfoot): 
Louise (Brown, Semple): Slab’s Blues (Bilk, Brown, 
Lightfoot, Semple). 

(Columbia 12 in. LP 33SX1204—25s. 9d. plus 8s. 43d. 

-T 


-%. 

This commendable idea of bringing four 
clarinettists together on one LP, has on the 
whole turned out well in practice. The chief 
drawback is the presence of several clanking 
rhythm sections, dominated by the banjos of 
Roy James, Bill Bramwell (but less so in his 
case) and Paddy Lightfoot (all playing one at a 
time, of course!). The most interesting track 
has Sandy Brown playing his own composition, 
The Last Western, a most appealing solo, with 
accompaniment from just Phil Seamen (drums) 
and Jack Fallon (bass)—modernists both of 
them. No clanking here, just a neat, un- 
assuming piece of jazz that might have come out 
of New Orleans in 1910, but equally well might 
have been made in London in 1959, as indeed 
it wis. 

Louise is taken at much too fast a tempo, with 
a hoppity rhythm that suggests nerves too much 
on edge; Boodle-Am-Shake rides out with brassy 
glory and swings like mad; Archie Semple’s 
solo, I’m In The Market For You, supported only 
by Fred Hunt’s splendid piano playing, is 
marred—as indeed are all this soloist’s appear- 
ances on these tracks—by a shuddering, breathy 
sound which he gives to every note. A word of 
praise really should be passed on to Fred Hunt; 
he accompanies the soloists on five of these 
tracks, and every time plays excellently. 

The other soloists contrive to be themselves 
neither adding nor subtracting from their 
existing reputations, with Messrs. Bilk and 
Brown possessing the purest tones in the upper 
register. The all-in blues with which the set 
concludes is a glorious, romping affair, spoiled 
for me, however, by the noisy drum coda. As 
an experiment, though, I feel this record has 
come off very well. Are we now to expect four 
“trad” trombonists, or four “trad” trumpeters, 
having a blow? O.K. 


John Coltrane with she Red Garland Trio 
“Soultrane”’ 
Good Bait: I Want To Talk About You/You Say 
You Care: Theme For Ernie: Russian Lullaby. 
(Esquire 12 in. LP 32-089—28s. 6d. plus 9s. 34d. P.T.). 
This LP is by the same personnel as Esquire 
32-091, reviewed by Charles Fox in the March 
issue. I can only echo that opinion for I, too, 
believe that Coltrane has, at long last, now put 
the elements of his style in the right order. Some 
of his earlier records, made when he was 
struggling for a tonal effect which he could 
probably hear in his own mind but not translate 
iato sound, did not make pleasant listening, for 
the outlines were jagged and the phrasing 
obscure. Clearly Coltrane is now the master of 
the situation and one has only to hear the way 
he rolls out the theme of Tadd Dameron’s 
Good Bait to appreciate his new-found maturity. 
Like the earlier album the programme is 
designed to embrace most aspects of John’s 
work; there is a frantic Russian Lullaby, a 
swinging You Say You Care played at a more 
normal tempo and a soothing ballad—Billy 
Eckstine’s J Want To Talk About You—presented 
sincerely and without an ounce of pathos. Red 
Garland, Paul Chambers and Art Taylor under- 
line the tenor choruses to give them maximum 
effect; this was, in fact, the rhythm section of 
the Miles Davis group at the time of the session 
with the exception that Taylor took over from 
Philly Joe Jones. The quartet is beautifully 
integrated particularly so on the lengthy Good 
Bait, and it is this track which, I think, tips the 
scales in favour of the present LP rather than 
32-091, although both are recommended. A.M. 
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The Delta 

“Down The River With The Delta Kings” 
Waiting For The Robert E. Lee: Beautiful Ohio: 
Ol’ Man River: Darkness On The Delta: Drifting 
And Dreaming: Swanee River: Down By The 
Riverside: Lazy River: Over The Waves: Farewell 


Blues. 
(London 12 in. LP LTZ-R15180—27s. Od. plus 8s. 9}d. 
P.T.). 


The musicians in this group, so the sleeve- 
note tells us, had never played together before 
making these tracks in New Orleans on October 
13th, 1958. If this is literally true, then it 
makes these performances all the more remark- 
able, for the playing here is warm-toned, never 
shrieking or blasting as does so much jazz 
perpetrated under the name (and sometimes 
within the city) of New Orleans. 

The banjoist, who organised the band, tends 
to speed things up at times, and the tuba-player 
rather holds him back. The latter, incidentally, 
performs a fine solo (with the pianist playing the 
melody in the left hand) on Ol’ Man River. The 
banjoist shines in a solo on Darkness On The 
Delta, and shows a nice sense of dynamics in 
Robert E. Lee. The drums are a bit too noisy 
in Beautiful Ohio, which starts in waltz-time, just 
as the composer intended, while Over The Waves 
and Farewell Blues are unnecessarily fast. 

While this record cannot be regarded as the 
ultimate in New Orleans jazz, as the sleeve 
would have us believe, the fact remains that 
these seven obscure musicians know much more 
about producing jazz that is generally pleasing 
and invigorating than many who enjoy world- 
wide acclaim. O.K. 


Vic Dickenson|Joe Thomas 

“Mainstream” 
Sweethearts on Parade: I Can’t Believe That 
You’re In Love With Me: Undecided: Crazy Rhythm/ 
The Lamp Is Low: Blues For Baby. 
(London 12 in. LP y&stereo SAH-K6066, mono LTZ- 
K15182—27s. plus 8s. 9$d. P.T.) 

British jazz critics seem to have been exer- 
cising something of a monopoly over the 
‘“‘mainstream”’ developments. Not only did one 
of them concoct the word itself, but the same 
critic—Stanley Dance—recorded a series of 
Felsted LPs and two volumes by cascading 
Quartets, all featuring ‘‘mainstream’”’ musicians. 
Another British critic, Albert McCarthy, has 
also put his shoulder to the wheel and the 
result can be found on this LP, recorded in the 
autumn of 1958 by two separate groups—one 
led by Vic Dickenson, the other by Joe Thomas. 
Dickenson’s group (heard in Undecided and The 
Lamp Is Low) has the defter rhythm section, yet 
while its music possesses more light and shade 
it also is a little facile. The best soloist is Buck 
Clayton, who plays a delicate muted chorus on 
The Lamp Is Low, the better of the two tracks. 
In addition there is croaky clarinet playing from 
Herbie Hall, supple tenor solos by Hal Singer 
and Al Williams’ lacy piano work. 

The Joe Thomas group gets a little rowdy in 
its closing ensemble passages, but the soloists 
have more quiddity. Thomas himself, of course, 
is one of the most neglected trumpet players in 
jazz, a musician with a wonderfully expressive 
tone, a brilliant performer of blues. His work 
in Blues For Baby is quite outstanding, and all 
the more impressive because of its sobriety. 
This sobriety even seems to have affected 
Johnny Letman, normally a very extrovert 
performer, for he plays uncommonly lyrical 
solos both on this track and in Sweethearts on 
Parade and Crazy Rhythm. His work here, in fact, 
is better than on the “Cascade of Quartets” 
LPs. And although Dicky Wells’ audacity is 
sometimes more calculated than it used to be, 
he performs brusquely and to great effect in 
I Can’t Believe That You’re In Love With Me and 
Blues For Baby. Also to be heard are Buddy Tate, 
playing very Hawkins’-influenced tenor solos, 
Buster Bailey, and the pianist Herbie Nichols. 

C.F. 
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Bill ett and his Orchestra 
White Cliffs Of Dover: Makin’ Whoopee: Floyd’s 
Guitar Blues: Andantino: The Soft Touch: The 
Rail/After Hours: Groove To Remember: Be 
ao But Be Mine: City Drag: Idaho: Bill 
(Parlo. 12 in. LP PMC1118—25s. 9d. plus 8s. 4}d. P.T.) 
I must confess to having a weakness for Bill 
Doggett’s various groups. The music is seldom 
in poor taste and is invariably intelligently con- 
structed, with Doggett supplying a gentle, 
persuasive organ backing to a number of first- 
rate soloists. The best of these is Clifford Scott, 
who takes some soaring, Johnny Hodges-style 
solos on alto sax as well as a few choruses on 
tenor, closely followed by guitarist Billy Butler, 
who revives Floyd Smith’s treatment of Floyd’s 
Guitar Blues (dating from the pre-war Andy Kirk 
library). There is nothing profound, compli- 
cated or pretentious about any of the music to 
be heard here; the overall effect might be 
looked on as a contemporary equivalent of the 
pre-war jump bands music. The LP was 
recorded in New York and Cincinnati during 
December 1958 and January 1959. Apart from 
the usual personnel, Glenn Allen Childres, a 
fine, warm-toned trombonist, was added for 
Guitar Blues, Idaho, Be Anything, Andantino, White 
Cliffs Of Dover and Makin’ Whoopee. Hal Singer, 
tenor sax, is present on all these tunes except 
Guitar Blues. A.M. 


“Herb Ellis Meets Jimmy Giuffre”’ 
Goose Greaset: When Your Lover Has Gone: 
Remember: Patricia/A Country Boy: You Know: 
My Old Flamef: People Will Say We're In Love. 
H.M.V. 12 in. LP CLP1337—25s. 9d. plus 8s.44d. P.T.). 
i available on 45POP721 (7 ins., 4s. 6d. plus 1s. 6d. 


Guitarist Herb Ellis’s third LP—his two 
previous albums were on Columbia—s his best, 
so far as his own playing is concerned. (His 
“Nothing But The Blues” on Columbia 
33CX10139 was made noteworthy by the 
playing of Stan Getz rather than Ellis). Jimmy 
Giuffre has provided him with an eight-man 
accompaniment (four saxophones, piano, bass, 
rhythm guitar and drums) which supplies an 
undulating cushion beneath his solos on all but 
Patricia which is unaccompanied. There are 
times when anyone familiar with Herb’s earlier 
work would have difficulty in recognising his 
style, for there have been changes for the better. 
The chief difference is the uncluttered method 
of expression; as Jim Hall—who played rhythm 
guitar on the date—is quoted as saying, diplo- 
matically on the sleeve, Ellis does not “ play 
quite as many notes as he normally felt he had 
to play with the Oscar Peterson trio”. Giuffre’s 
writing is unpretentious and generally interesting 
without attaining any really memorable peaks. 
My chief complaint centres around the choice 
of side-men, or rather the use to which they were 
put. Having selected Art Pepper to play one of 
the two altos (Bud Shank plays the other) it 
seems wasteful to have restricted Pepper’s solo 
playing to one passage on Remember; Lou Levy’s 
piano is heard on this title too, as is Giuffre’s 
own tenor, and in the light of the people con- 
cerned I am surprised that their individualism 
was not utilised to greater advantage on some 
of the other tracks. A.M. 


Al Fairweather’s All Stars 
“Al’s Pals” 
The Music Goes Round: Love Is All: Four Or Five 
Times: Jump For Me: Beat Meat/Rosetta: Jim- 
= Let The Zoomers Drool: Berry Well: Sue’s 
ues. 

— 12 in. LP 88SX1221—25s. 9d. plus 8s. 4$d. 
P.T.) 


With every record that he makes, Al 
Fairweather becomes more and more ambitious. 
On this LP, for instance, he is heard with th ee 
entirely different groups—different in instru- 
mentation as well as personnel. The Music Goes 
Round and Berry Well are performed by four 
trumpeters (Fairweather, Kenny Ball, Joe 
McIntyre and Tommy McQuater) and rhythm 
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section. The result is brassy and exciting, with 
everybody taking solos. Love Is All, Jump For Me, 
Rosetta and Let The Zoomers Drool are played by 
the most informal of all these assemblies, a group 
consisting of Fairweather, Tony Coe, Bruce 
Turner, George Chisholm and rhythm section, 
The level here is higher than elsewhere on the 
LP, with Chisholm sounding particularly good 
in Jump For Me and Let The Zoomers Drool. It’s 
revealing to hear Tony Coe and Bruce Turner 
playing alongside one another; Turner has 
more poise, always sounding fluent and possessed, 
but Coe’s rhythmic conception is more complex, 
while his melodic line twists and turns in a very 
ingenious way. The remaining four tracks 
feature a larger band, Fairweather leading Tony 
Milliner (trombone), Sandy Brown (clarinet) 
Joe Harriott (alto sax), Bob Burns (tenor sax), 
Cliff Townsend (baritone sax), and—of course 
—the rhythm section. The scoring is perhaps 
a little out of sympathy with Sandy Brown’s 
playing (he sounds rather disconsolate on 
Beat Meat); Tony Milliner and Joe Harriott, 
in fact, are the outstanding soloists. The best 
track is undoubtedly Blues For Sue, slower and 
much more relaxed, with a leathery alto solo 
from Joe Harriott, good playing by Sandy, a 
concise, tightly muted solo by Fairweather and 
some very Websterish tenor work from Bob 
Burns. C.F, 


’ 


Lennie Felix 
“Let’s Put Out The Cat’ 

Japanese Sandman: Two Sleepy People: Boogie 
Woogie Lullaby: Cat Nap: Darn That Dream: 
Blues In The Night/Sleepy Time Down South: 
Moonglow: Sleepy Time Gal: If I Could Be With 
You One Hour Tonight: Dream: I’ll See You In 
My Dreams. 
(Top Rank 12 in. LP 35/034—26s. 44d. plus 8s. 73d. P.T.). 

I am not sure if this is aimed at a 
specialised jazz audience or not. Producer Denis 
Preston has hampered Felix somewhat un- 
necessarily with the “bedtime” gimmick in the 
selection of song titles and there are long drawn- 
out yawns included in the run-off groove after 
both Sandman and I'll See You In My Dreams. 
The result is an LP which is inferior to the 
earlier ten-inch Nixa NJT514, although there 
are some good examples of Lennie’s amalga- 
mated Tatum-Hines-Waller approach to the 
keyboard. The main drawback lies in the 
selection of material and on Moonglow, for 
example, Felix does little more than repeat the 
melody in each chorus with just a few decorative 
twists thrown in. Jack Fallon and Lennie 
Hastings add sensitive support on bass and 
drums respectively and the overall performance 
level is such that the session might well have 
produced the best album yet by this unpredict- 
able but accomplished jazzman. A.M. 


Tommy 
“Tass ... It’s Magic” 

Two Tom: Ballad Medley (It’s Magic: One And 
Only Love: They Didn't Believe Me)/Soul Station: 
Club Car: Upper Berth. 
(Pye 12 in. LP NPL28009—25s. 9d. plus 8s. 43d. P.T.) 

Taken from the Savoy catalogue, this is what 
our trans-Atlantic friends would call a 
“blowing” session. Five men (Flanagan on 
piano, alto saxist Sonny Redd and Curtis Fuller, 
trombone, plus bass and drums) wend their 
respective ways through some fairly thin 
material, never really striking fire, yet always 
staying within the boundaries of taste and 
common sense. Sonny Redd, who played 
on a previous Paul Quinichette LP as Sonny 
Redd Kyner, is a much improved soloist and 
takes a presentable pair of choruses on My one 
and only love; Fuller, however, is tied closely to 
Jay Jay Johnson and has yet to find a style of 
his own. Flanagan is an Al Haig admirer, via 
the Haig-derived style of Hank Jones. Tommy's 
solos constitute the best parts of the LP, even 
so they are of insufficient merit to warrant 
buying the record. A.M. 














Wil 


Wilt 
Blue 
(Tem 

y 


sessi 
succ 
Gay 
cour 
leav 
worl 
Gert 
to | 
Dur: 
sessi 
albu 
jazz 
if no 
play 
app! 
mort 
com 
for | 
he in 
with 
the | 


relat 
Cliff 


this. 
work 











» And 
ation: 
pT.) 
what 
li a 
n on 
uller, 
their 








April, 1960 


Wilton “Bogey” Gaynair 
“Blue Bogey” 

Wilton’s Mood: Deborah: Joy Soeeepaeten: 
Blues For Tony: Way You Look Toni 
(Tempo 12 in. LP TAP25—27s. 6d. plus 8s. lid. PT.) 

Tony Hall, that irrepressible producer of 
sessions for Tempo, can chalk up another 
success with this LP. Tenor saxist “Bogey” 
Gaynair hails from Jamaica, and played in this 
country for a time five years ago, eventually 
leaving for the Continent due to a shortage of 
work in London. He has been playing in 
Germany for the last four years, but returned 
to London for a short holiday last August. 
During that holiday Tony Hall arranged the 
session which produced this present LP, an 
album showing him to be an accomplished 
jazzman with a certain amount of originality, 
if not an individual voice. On this record his 
playing reflects the impact of the Sonny Rollins 
approach, but his harmonic sense seems to owe 
more to Paul Gonsalves. The individuality 
comes in the construction of his melodic lines, 
for he has an unusual conception of phrasing; 
he intersperses runs of quavers and semi-quavers 
with passages which seem at first to be dragging 
the beat but which are, in fact, perfectly poised 

and merely placed in unexpected positions in 
relation to the bar lines. His excellent solo on 
Clifford Brown’s tune, Joy Spring, illustrates 
this point. But his great asset, for a musician 
working in Europe, is the possession of a 
personality which gives his solos that indefinable 
quality of “‘presence”. We should hear more 
of Gaynair in the future; meanwhile this record 
will serve as a perfectly adequate introduction, 
made all the more acceptable by the work of an 
exemplary rhythm section—Terry Shannon, 
Kenny Napper and Bill Eyden. A.M. 


The Jazz Couriers 
“The Last Word” 

If This Isn’t Love: Easy To Love: Whisper Not: 
Autumn Leaves/Too Close For Comfort: Yester- 
days: Love Walked In. 
(Tempo 12 in. LP TAP26—27s. 6d. plus 8s. 114d. P.T.). 

It was, I suppose, inevitable that the last 
record made by the Ronnie Scott-Tubby Hayes 
“Jazz Couriers” before their demise in August 
1959 should have been the best. The two-and- 
a-half years during which the group flourished 
commenced with some stormy tempos and 
rough-edged solos, but the passing of time 
brought maturity and a sobering-down process 
which I, for one, was glad to welcome. Here 
on this memento album, there are some beauti- 
fully shaded two-tenor passages, skilful arrange- 
ments (by Hayes) and a general appreciation 
of dynamics. Further tone colours are added 
by Tubby’s use of vibes on Whisper Not and 
Autumn Leaves and flute on Yesterdays while the 
firm bass lines of Kenny Napper and the vital 
drumming of Phil Seamen give better support 
to Terry Shannon’s playing than any previous 
bass/drums team. The general level of perform- 
ance on this record makes me regret the passing 
of the Couriers, but I suppose it was best that 
the group should disband in this way rather 
than overstay its welcome once the staleness 
had crept in. A.M. 


Jimmy Giuffre Trio 

“The Easy Way” 
The Easy Way: Mack The Knife: Come Rain Or 
Come Shine: Careful/Ray’s ee A Dream: 
Off Centre: Mon Time E 


(H.M.V. 12 in. LP P Clis44- 35s, OC 9d. aes 8s. 44d. P.T.) 

It was not very long ago that Jimmy Giuffre 
was honking out stand-shaking solos at the 
Lighthouse Club in Hollywood. Before that he 
had been responsible for some exciting big-band 
arrangements—the most important being Four 
Brothers, for Woody Herman. More recently he 
seems to have switched off his extrovert person- 
ality and concentrated on a gloomy, folk-ridden 
trio which has produced some dismal, un- 
swinging music. Quite frankly, I fail to see 
much justification for Jimmy’s well-intentioned 
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attempts to return to the jazz roots. The fact 
is that Giuffre, by birth and environment, is 

basically a sophisticated musician whose forte is 
Four Brothers rather than works like The Swamp 
People, etc. His “folk” jazz is as incongruous in 
its way as the sight and sound of polite, well-fed 
white traditionalists trying to sound like Creoles 
born in New Orleans. Fortunately, Jimmy’s 
latest LP is not quite as pretentious as some 
previous albums. He plays clarinet on most 
tracks (using a little more of the instrument’s 
range than usual), tenor sax on the others, and 
is superbly supported by Jim Hall on guitar 
and Ray Brown on bass. I don’t think it would be 
possible to have a band containing Ray which 
did not swing, and there are times here when 
the surging beat churned up by all three gives 
me heart for the future. But the music is still 
too precious most of the time. I think a 
leavening of the rhythm-and-blues-type Big Girl 
(which Giuffre used to honk out each night at 
the Lighthouse) would not be amiss. A.M. 


Quincy Jones And His Orchestra 
“Big Band Bash” 

Marchin’ The Blues: Choo Choo Ch’Boogie/The 
Preacher: Moanin’. 
(Mercury 7 in. EP ZEP10047—9s. 3d. plus 3s. 0$d. P.T.) 

“Quincy Jones . . . first became well known 
as a leading horn player in big bands such as 
Count Basie and Dizzie Gillespie,” proclaims 
the sleeve note, to which I can only comment 
“Oh yes?”. The facts are that Quincy was 
setting the style of the Lionel Hampton band 
with his arrangements when he was only 
nineteen years old, long before he became a 
“leading horn” player with Gillespie’s World 
Statesman band. As for Basie, Quincy has 
never worked with the band in any réle, except 
that of composer and arranger for one LP. 
Although this is a studio-assembled band rather 
than a regular group, Quincy’s scoring and 
careful rehearsal have extracted from the band 
a fine, cohesive sound. The two tracks on side 
one have overtones of the Glenn Miller novelty 
numbers, but Horace Silver’s The Preacher and 
Bobby Timmons’ Moanin’ impart a tremendous 
jazz atmosphere. Needless to say, the sleeve 
carries no personnel information at all. The 
excellent trumpet passage on Moanin’, however, 
can only be the work of Clark Terry. M 


Barney Kessel 
“To Swing Or Not To Swing” 
Midnight Sun: Contemporary Blues/Indiana: 
Moten Swing. 
Saryomporary 7in. EP EPC1241—9s. 93d. plus 3s. 23d. 


There is a nicely buoyant feeling about these 
four tracks. This is partly because Barney 
Kessel himself was in excellent form, playing a 
particularly good solo on Midnight Sun (a track 
he has nearly all to himself), partly because 
Bill Perkins blows a handsome, Lesterish solo 
on Contemporary Blues, and partly because Harry 
Edison and Jimmy Rowles perform gamely on 
this track and on Indiana and Moten Swing, with 
Georgie Auld also popping up on the last two. 
This isn’t an important issue, but the music is 
always pleasant and stimulating. All four 
tracks were originally contained on a 12 in. 
Contemporary LP (LAC12058), reviewed in 
Tue GRAMOPHONE in February, 1958. C.F. 


Lee Konitz 
“Lee Konitz Meets Jimmy Giuffre” 

Palo-Alto: Someone To Watch Over Me/Sump’n 
Quta Nothin’/Darn That Dream. 
(H.M.V. 7 in. EP TEGS566— 8s. plus 2s. 73d. P.T.) 

This should have been an outstanding record. 
Konitz forms the most important part of a 
wholly compatible sax section which contains 
such men as Hal McKusick, Warne Marsh and 
Ted Brown; in addition Bill Evans, an interest- 
ing new jazzman, is on piano, Unfortunately 
nothing very much happens, due, I suspect, to 
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the rather ham-fisted attempts of Jimmy 
Giuffre to write arrangements for the group. 
Giuffre is something of an enigma, at once 
capable of turning in bright, swinging scores 
(Four Brothers for Woody Herman remains his 
best) and dull, folksy music of dubious value. 
His writing for this session falls somewhere 
between those two extremes, and while there 
are moments when Konitz and his fellows seem 
to hit some sort of inspired level, most of the 
time the playing is dismal in the light of the 
people involved, Giuffre has now had a hand 
in at least five LPs for Norman Granz, and I 
trust his influence on the Verve catalogue will 
not be too great. He seems to be a man who 
needs direction rather than a free hand. 


Shelly Manne and his Men 
we Sounds”—Vol. 4 
Parthenia, 


/Doxy. 
— Zi in. EP EPC1231—9s. 94d. plus 3s. 2d. 


There is a nice contrast between the two sides 
of this EP. Parthenia, written by Shelly Manne, 
is slow and meditative, with a splendidly 
muscular piano solo by Russ Freeman. Stu 
Williamson and Charlie Mariano, however, on 
trumpet and alto respectively, sound a bit too 
prissy. The Sonny Rollins tune, Doxy, is taken 
in an easy-going way and has more down-to- 
earth playing by Freeman. Mariano, though, 
tries to sound like Parker but only gets shrill and 
discontented. Both tracks, incidentally, were 
originally issued as part of Contemporary 
LAC12062, an LP which I reviewed in 
January 1958. C.F. 


Wilbur de Paris and his New New Orleans 
jazz 


“Something oe, New, Gay Blue” 

‘Street Blues: Madeira 
Muskrat Ramble: Colonel 
Bogey’s Ma : High Society. 

o 12 in. LP LTZ-K15175—27s. Od. plus 8s. 94d. 


"This record is the answer to those cynics who 
say that jazz is dead and cannot be revived, as 
well as those who find significance only in 
“progressives” who have removed the colour, 
the beat and the essential jazz tone from the 
music. Play Bouguets—with its superb clarinet- 
harmonica duet—and then follow this up with 
the smack-on burlesque (a burlesque that never 
degenerates into slapstick) of Colonel Bogey, and 
my point should be proved. Try the thoughtful 
Madeira, a gorgeous bit of modern jazz that 
keeps its roots firmly fixed in the tradition of 
the music; indeed, play any of the old favourites 
that abound here, and then ask yourself if 
there is any real reason why these well-tried, 
even hackneyed tunes cannot always be made 
to sound as fresh and inspired as they do here, 
played by the young-in-heart veterans of the 
de Paris band. Perhaps the answer is supplied 
by Wilbur de Paris himself, in the last part of 
his excellent sleeve-note. He says: “Jazz is 
Fun, with capital letters’. To hear many 
musicians play, you’d think jazz was a Bore at 
best, a disease at worst. Thank Heaven for Mr. 
de Paris and his superb little band, a group 
that is really creating new jazz within the 
framework of the old. O.K 


Tony Pastor 
“Plays Artie Shaw” 

Frenesi: Back Bay Shuffle/Traffic Jam: Night- 
(Top Rank 7in. EP JKP2025—49s. 3d. plus 3s. P.T.) 

Top Rank seem determined to revive every 
big band of note. Hot on the heels of the 
Charlie Barnet, Woody Herman and Glenn 
Miller re-creations comes this release by Tony 
Pastor, with the tenor saxist digging into his 
Artie Shaw memory bag. Actually the band is 
a good one(it ought to be in the light of the 
personnel) and it is due principally to the 
spirited enthusiasm of the musicians that the 
record is such a success. The sleeve note (by 
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Nat Hentoff) is inadequate and _ incorrect, 
listing personnel only and referring to Pastor’s 
vocals “fon this record, in high fidelity”; Tony 
doesn’t sing at all here, irrespective of the 
fidelity. Walter Levinsky makes a reasonable 
job of the clarinet solos, although he does not 
sound much like Shaw. Don Lamond kicks off 
Frenesi, which features a wobbly tenor played, 
presumably, by Pastor; Back Bay Shuffle has 
solos by Cohn, Frank Rehack, Nat Pierce 
and Levinsky, while Traffic Jam—the best of the 
four titles—has solos from Levinsky, Cohn, 
Rehack and a lengthy chase between Cohn and 
the Chicago tenor saxist, Vito Price. The 
sombre Nightmare has some more dated tenor 
playing by Pastor, although it may well be 
Al Cohn amusing himself. A.M. 


Max Roach—Buddy Rich 

“Rich versus Roach” 
Sing Sing Sing: The Casbah: Sleep: Figure 
Eights/Yesterdays: Big Foot: Limehouse Blues: 
Toot Toet Tootsie Goodbye. 
ad 12 in. LP MMC14031—25s. 9d. plus 8s. 4}d. 


Here’s a feast for those with an interest in 
drumming! In fact I can’t think of anyone 
else likely to gain much pleasure from the LP, 
for although both drummers’ groups are 
present (Tommy and Stan Turrentine on 
trumpet and tenor respectively, Julian Priester 
on trombone, and bassist Bobby Boswell with 
Roach; Willie Dennis, Phil Woods, pianist 
John Bunch, and bassist Phil Leshin with Rich) 
the leaders lay into their kits as if they were 
the only musicians in the studio. Neither Max 
nor Buddy seems concerned with assisting the 
front line soloists. On Figure Eights, I can only 
assume Woods, Dennis, the Turrentine brothers, 
etc., packed up and went home, for this is 
simply a display featuring the two drummers. 
My copy of the sleeve is not to hand yet, but I 
found no difficulty in identifying who plays 
what, for Rich and Roach have fundamentally 
different styles. In Figure Eights (eight bars 
apiece, of course) it is Roach who wins hands 
down on the grounds of invention. Buddy 
sticks to the things most familiar to him (i.e., 
the rudiments of drumming), repeating himself 
time and again towards the end, while Max 
continues to bring out fresh patterns. On the 
credit side, it must be said that Rich’s technique 
is formidable and the sound of his drums most 
impressive. The record is also announced in 
stereo on CMS18021. 


Sonny Rollins And The Contemporary 
ders 
I've Told Every Little Star: Rock-A-Bye Your 
Baby With A Dixie Melody: How High The Moon: 
You/I’'ve Found A New Baby: Alone Together: 
In The Chapel In The Moonlight: The Song Is You. 
Vogue 12 in. LP LAC12213—27s. 6d. plus 8s. 114d. P.T.) 
Rollins’ second LP for the Contemporary 
label—his first was on Vogue LAC12118—is a 
‘disappointment. Not only are some of the 
tunes frankly unsuited to the treatments which 
Rollins tries to give them, but the tenor saxist 
seems at times to be playing in a remarkably 
detached and disinterested manner. The best 
moments occur during solos by one or other 
of the supporting group (Hamp Hawes, Kessel, 
Leroy Vinnegar, Shelly Manne and Vic 
Feldman). Rollins can, and has done, better 
than this, but his most recent records show 
signs of an artistic decline which should be 
stopped. This is by no means as bad a record 
as Sonny’s Tour de force album on Esquire, but 
it is not an LP which I would recommend 
whole-heartedly. A.M. 


Sonny Stitt 
“Sonny Stitt Plays Jimmy Giuffre Arrangements” 
Two For Timbucktu: Sonny Boy/Singin’ In The 
Rain: Giuff. 
(H.M.V. 7 in. EP 7EG8532—8s. plus 2s. 74d. P.T.) 
Sonny Stitt, as I’ve remarked before, is 
probably the most creative alto saxophonist in 
jazz today, a restless, rather garrulous 
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performer. On this EP his particular kind of 
shrill lyricism is displayed without a set of 
arrangements scored by Jimmy Giuffre for two 
trumpets, trombone, tuba and rhythm section. 
The contrast between the vividness of the 
soloist and the sombre background is 
particularly effective in Sonny Boy. On the 
other tracks the scores seem more passive, 
serving as a jumping-off point for the soloist 
rather than complementing his work. C.F. 


Eddie Thompson Trio 
“His Master’s Jazz” 

Eddification: Three For 3/4: Three Cuban Heels: 
Blue Whistle: Theme For Nica: Watch For The 
Light/Eddie Blows The Blues: After The Ball Is 
Over: Thompson Bell: Contemplation. 
(Tempo 12 in. LP TAP24—27s. 6d. plus 8s. 114d. P.T.) 

When I first heard a test-pressing of this 
record I assumed the leader of the trio was 
Arthur Watts, so prominently is his bass 
recorded at times. That is my only real criticism 
of an LP which shows off Eddie in the réles of 
both composer (he wrote all ten tunes) and 
pianist. He is a very accomplished musician 
with an easy flow of ideas and definitive touch. 
There are times when I am reminded of Oscar 
Peterson as I listen to Eddie, at others I find 
my thoughts turning to Freddie Gambrell’s 
work, All three are wonderful technicians, all 
play a somewhat superficial kind of jazz which 
does not dig far below the surface. For lovers 
of fast-moving swing, however, Eddie’s new 
LP should fill the bill. 


“This Wonderful World of Jazz” 
Texas Tornado (V) (Big Bill Broonzy): Papa Dip 
(New Orleans Wanderers): Potato Head Blues (Louis 
Armstrong and his Hot Seven): Jazz Me Blues (Bix 
Beiderbecke and his Gang): Buddy Bolden Stomp 
(Sidney Bechet): China Boy (Eddie Condon’s All- 
Stars): Tell Me More (V) (Billie Holiday): Air Mail 
Special (Benny Goodman Sextet)/Hollywood Jump 
(Count Basie Orchestra): I Can’t Get Started (Dizzy 
Gillespie): To Beat Or Not To Beat (Horace Silver 
Quintet): My Funny Valentine (Gerry Mulligan 
Quartet): When I Was Young (Dave Brubeck Quartet): 
Budo (Miles Davis Quintet): Angel Eyes (J. J. Johnson 
Quintet): Jones (Duke Ellington Orchestra). 
(Philips 12 in. LP BBL7356—27s. plus 8s. 93d. P.T.) 
The trouble with anthologies of this kind is 
that collectors with the tolerance necessary to 
enjoy all the contents will probably possess the 
original recordings anyway, while the people at 
whom the LP is really aimed will probably be 
too narrow in their sympathies (either “trad” 
or “‘modern”’) to find a place for both Papa Dip 
and Budo. As it is, the record contains some 
remarkably fine jazz including one genuine 
masterpiece in Potato Head Blues, perhaps Louis 
Armstrong’s greatest recording. With the 
exception of J Can’t Get Started all the tracks 
have been issued here already. Texas Tornado 
was recorded by Bill Broonzy when he was in 
Holland in 1956; although not an outstanding 
specimen of his singing it displays his guitar- 
playing at its best. Both Johnny Dodds and 
George Mitchell play well on Papa Dip, while 
Jazz Me Blues contains one of Bix’s most famous 
and most eruptive solos and Buddy Bolden Stomp 
some particwarly lithe and exciting playing 
by Sidney Berbet. China Boy was recorded 
by an Eddie Condon group in 1957; Vic 
Dickenson performs an inventive solo, but the 
others (Wild Bill Davison, Bob Wilber, e¢ al.) 
are less enterprising. Tell Me More dates from 
1940, a year when Billie Holiday was still at her 
acrid best, and it presents the singer accom- 
panied by Roy Eldridge. Air Mail Special is 
renowned for Charlie Christian’s guitar solo and 
doughty work by Goodman, Cootie Williams 
and Georgie Auld. Lester Young swoops deftly 
and phlegmatically on Count Basie’s Hollywood 
Jump, while I Can’t Get Started is one of Dizzy 
Gillespie’s most melodic performances. To Beat 
Or Not To Beat features a lengthy, down-to-earth 
piano solo by Horace Silver, as well as contri- 
butions from Donald Byrd and Hank Mobley. 
Art Farmer blows gently but lyrically on 
My Funny Valentine, the work of one of the best 
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groups Gerry Mulligan has ever led, while 
When I Was Young is an excellent example of 
the Dave Brubeck Quartet, Brubeck even being 
heard to chuckle towards the end of his piano 
solo. This version of Budo is the one recorded 
by Miles Davis in 1955, with John Coltrane 
sounding enigmatic and Miles himself creating 
a fragile, almost metallic trumpet solo. Angel 
Eyes has good solos from J. J. Johnson and 
tenor-saxist Bobby Jaspar. The LP concludes, 
just like a Duke Ellington concert, with the 
Ellington band playing Jones, complete with 
tip-toeing trumpet solo by Clark Terry and 
some impulsive tenor work from Paul Gonsalves, 


GF. 


Ben Webster and Associates 

In A Mellow Tone/Young Bean: Budd Johnson: 
Time After Time: De-Dar. 

(H.M.V. 12 in. LP CLP1336—25s. 9d. plus 8s. 44d. P.T. 

Budd Johnson is a tenor player who gets left 
out of the histories of jazz, for whom nobody 
votes in the yearly polls, whose name is familiar 
only to the browser in discographies or the 
collector who owns the few records on which 
he appears. Yet Johnson is good enough a 
musician to take his place alongside Ben 
Webster and Coleman Hawkins on this LP, 
and to play solos that are quite worthy of the 
occasion. If anything, he is a little more modern 
in his approach than his two companions, his 
style rather closer to that of the “‘hard boppers” 
(although Hawkins gets pretty close to them 
himself). His best solo is probably that on 
In A Mellow Tone, robust yet never overbearing, 
and he contributes much towards making this 
LP such a source of excitement and satisfaction. 

I’ve singled Johnson out to start off with 
because his presence raises a bigger query than 
that of Webster or Hawkins. After all, every- 
body expects them to play well. They do—for 
most of the time, at any rate. Webster gushes 
rather too much, his tone more spittle than 
sound, in Time After Time, a remarkably 
indolent performance. The other tracks, though, 
are much livelier and both he and Hawkins 
can be heard in solos which are rugged rather 
than languishing. Hawkins is particularly 
turbulent in De-Dar and In A Mellow Tone. 
One of the happiest features of the session is the 
fact that Roy Eldridge, a much maligned but 
also a very erratic musician, was obviously at 
the top of his form. His tightly muted solo in 
In A Mellow Tone and his noble blues playing 
on De-Dar must rank among the finest solos he 
has recorded for quite a long time. 

Les Spann left his flute behind. He takes 
guitar solos, however, both of them most 
redolent of Django Reinhardt, on In A Mellow 
Tone and Budd Johnson, and elsewhere is very 
effective within a rhythm section which contains 
the exuberant Jimmy Jones, Ray Brown (he 
takes a long, very melodic bass solo on In A 
Mellow Tone) and Jo Jones. C.F. 
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PRODUCTS OF EXPERIENCE 
AND LEADERSHIP 


TT 





CHATSWORTH CANTERBURY 
FREESTANDING A bass reflex enclosure 
CHATSWORTH II employing the Tannoy 
Produced to satisfy the An elegant and subtly styled dual-throated port prin- 
demand for a Loudspeaker loudspeaker assembly for the ciple, which makes a 
Assembly, similar to the smaller room. Ideal, when notable advance on orth- 
Chatsworth ll, but suitable used in pairs, for stereo- odox reflex cabinets. It 
for standing anywhere in phonic sound. Finished in is slightly larger than the 
the room. sapele, mahogany and walnut. Chatsworth Il model. 


All enclosures embody 


\TAN ot 0) 44 P the renowned MONITOR Dual-Concentric unit 


UVUUUUAUTUOUUATAUDA ADU UETEODAUTOO TATA DTA A TAEDA 
The VARI-TWIN mk II 


magnetic stereo cartridge 
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r 


Renowned for sound for over 30 
years Tannoy High Fidelity Units 
have been adopted as the quality 
standard by leading Recording & 
Broadcasting Studios throughout 
the world. Hear the new Tannoy 
‘Monitor’ IlIZ, designed specifically 
for home listening where space is 
at a premium, may be used in 
enclosures having a cubic capacity 
of little more than one cubic foot. 


TO BE DEMONSTRATED 
AT THE AUDIO FAIR 
ROOM 336 


A compatible pick-up 
cartridge that is entirely 
free from hum. 
Response 30/15000 cps. 
+ 1°5 dB; 
Output, 7 mV 
per channel ; 
Tracking pressure, 4 gm. 


\TANNOY’ [lege 
\ Guy C. Fountain 


TANNOY PRODUCTS LIMITED 
‘ WEST NORWOOD, LONDON, S.E.27 
Tel.: GIPsy Hill 1131 


One of the Tannoy Group of Companies P466P 
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Whatever you want in tape, Modern Electrics are 
there to help you with everything from a complete 
installation to a few inches of leader tape. S.A.E. 





Se 





brings comprehensive lists. 
@ MONO 
BreneliMk.V ... 64gns. $192 
Brenell Three Star e 58 gns. $174 
Clarion Transistor Battery 25 gns. Ss 
Cossor 4-Track ... 39 gns. $117 
Ferrograph 4AH 86 gns. $256 
Ferrograph 4AN 81 gns. $243 
Fi-cord ... ‘ 59 gns. $177 
Geloso... 26 gns. $78 
Grundig Cub 26 gns. 
Grundig TK25 62gns. $186 
} ve TK20 with Mic S52gns. $156 
Grundig TK30 . 72 gns. $216 
mee TK35 ... 82 gns. 

; $143 
Philine EL3542 4-Track 59 gns. $177 
Simon Minstrelle a 39 gns. $137 
Simon SP4 : 9S gns. $285 
Spectone 15! 76 gns. 
Spectone 161 % 49 gns. $147 
Steelman Battery 55 gns. $165 
Stuzzi Magnette -.. 69gns. $207 
Stuzzi Tricorder 75 gns. $225 
Vortexion W.V.A. Type IV Deck £93.13.0 $267 
Vortexion W.V.B. TypelV Deck £110.3.0 $315 
@ STEREO 
Ferrograph 808 ... . 105 gns. $315 
Ferrograph 4S/N 88 gns. $264 
Ferrograph 4S/H 93 gns. $279 
Philips EL 3536 4-Track 92gns. $276 
Breneli3-Star_ ... 89 gns $267 
Brenell5-Star_... 95 gns. $285 
Grundig TK60 ... . 128 gns. $384 
@ Decks and Amplifiers 
Ferrograph 4SN Deck ... 42 gns. $126 
Ferrograph Stereo-Ad ... 30 gns. $90 
Wearite 4A Mono - --. €36.15.0 $105 
Wearite 4B Mono --- £€45.0.0 $139 
Brenell Pre-Amp and Amp 24 gns. $72 
BreneliStereo Deck ... £33.16.0 $101 
@ MICROPHONES AND MIXERS 
BANG & OLUFSEN aaaes £16.0.0 $46 


Lustraphone Stereo ... .. 30gns. $90 


Lustraphone LD/66_..... -- £4.26 $12 
Lustraphone LFV/59 Dynamic... ars $25.50 
Lustraphone VR/64 Ribbon ... = $23 
Reslo Ribbon RBL/T or CRH... $25 
Film Industries Ribbon MI8... £n.15-0 $25 
Grampian Moving Coil ... £8.0.0 $23 
Simon “‘Cadenza” -. 10 gns. $30 
Simon “‘Cadenza” Crystal £3.13.6 $il 
Grundig Mixer GMU.3 --. 16 gns. 
Lustraphone “‘Lavalier’’ Neck 

Harness een -_ .. 5/9 $2.25 
@ TAPES 
Scotch Boy, Irish, meen, Grundig, Agfa, 
MSS, Ferro zes in STANDARD, 


rotape—all 
LONG-PLAY AND DOUBLE PLAY. 
Components and accessories by leading manufacturers. 


MODERN ELECTRIC. 


Hs ME for | 
Modern Electrics 
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INCLUDING THE BEST OF THE 


FOR TAPE 
DISC AND RADIO 








FOR PROFESSIONAL AND AUDIO FAIR 
ADVANCED USERS OF TAPE LIFIERS 12° 
AMP TUNERS 
STEREO 
Quad 22 Pre-amp Unit £25.0.0 $71 
Leak Stereo 20 . £30.9.0 $87 
Leak Point One Stereo Pre-Amp £21.0.0 $60 
Avantic SPA.I1 ; --- £29.8.0 
Avantic Stereo SPA/21 -- €48.10.0 $138 
Jason J.2-10Mk. Ill ae «-- £37.10.0 $107 
Dulci DPA/10/2 .. wee en gns. $72 
hapman Stereo ‘Amp. gns. 
Chapman 305 Unit 18 gns. $54 
SINGLE CHANNEL 
Quad Amplifier ... por -- €22,10.0 $67 
Quad Control Unit * -» £€19.10.0 $56 
Quad FM Tuner or --» €28.17.6 $75 
Leak TLI2 Plus ... wa ..- €18.18.0 $54 
Chapman SSE. FM _ a cy $90 
Distributed exclusively by Modern Electrics, — Pi ne any ne berys 4 
the BINSON ECHOREC is a pre-amplifier unit Chapman S6BS with FM .. €64.0.0 $150 
enabling echoes to be imposed on signals TUNERS 
microph (or other source) and 
amplifier or recorder. There are 3 channels Leak Trough Line FM ... --. €33.15.0 $85 
available, and timing of echoes is controllable. Dulci AM/FM . ee ... £€25.15.2 $66 
The “Echorec” permits other effects also to 140 ns Jason JTV Tuner ove «+ €25.7.3 $55 
be achieved. The instrument is for A.C. mains 4 Jason Monitor ... --- €19.16.3 $43 
and completely portable. Details on request. $420 Braun Transistor Portable --» =£19.9.8 $45 
PROFESSIONAL AND TRADE DISCOUNTS. JASON KITS AS ADVERTISED 
LOUDSPEAKERS MOTORS & PICKUPS — = 
The following is a selection from our large stocks. STEREO AND SINGLE PROMPT 
Quad Electrostatic £52.0.0 $149 Decca Stereo £20.19.5 $54 
Connoisseur Stereo ‘ fey] me DISPATCH TO 
WHARFEDALE Renee ne ais fats, 7 | USA AND ALL 
Co-axial 12 £25.0.0 $73 Tannoy Careridge Mono Mk. I! £12.14.0 PARTS 
Super 3 £6.13.3° $16 Lenco GL58/RD & Stereo P.U. £27.15.6 $60 
Super BFS/AL £6.19.11 $17 Lenco Motor GL58 with arm... £19.17.6 $45 e 
aoe 10FSB ose ait, Lenco 58/580 i £25.8.10 $55 
. ot ¥.! 0. 7 
WIO/FSB. | s. €IZI9NO $32 Lenco, GL-60 Trans. Unie @aise $60 | MANY ITEMS 
Column B enclosure... --- €21.15.0 $62 Goldring 580 asta $i FOR 110 V.A.C. 
Gold 600 Cartrid £ 
TANNOY Goldring 700 — £9.14.9 $21 e 
Tannoy 12” Monitor £30.15.0 Garrard 301 oe 7. $54 
Tannoy 15° Monitor 637.10.0 Garrard 4HF/GCS/I10 ... £18.9.9 $41 | TRANSISTOR 
Vitavox DU 120 £19.10.0 $56 — GCS/I0 Stereo Cart- 
W.B. 1016 £7.12.3 $16 41.12.10 $3.50 | RADIOS 
W.B.FHIOI2 ... ... ... €4.15.0 $22 Garrard TPA/I2 Arm & Crystal 
W.B. 1216 wnt, OS OD CPU. 59.1 $12 e 
Connoisseur Motor Type B £27.16.1 $58 
GOODMANS 300 £11.5.9 $32 Connoisseur 2-speed £16.13.1 $42 | ACCESSORIES 
Gouin AL/120 £29.10.0 $04 ——* GMC/5 Cartridge and ars $23 ~ 
Good! 4. < 
Goodmans AX/15/4 ". 53.11,0 gis2 Garrard TA/MK. il Motor - ew 
Goodmans Axiette . £612.10 $16 Gonngisseur P. a.” = lawtleas 
Goodmans Axiom 110 10” -. £5.0.0 $12 Acs Stereo Care. wink Gee ® . 
Goodmans Axiom 300 . .. E1159 $32 ilips 2009 Transcripti pcre Services endorsed by 
Goodmans Triaxiette ... ... €13.10.0 $33 IT’S BETTER TO FIT DIAMONDS leading British 
Goodmans Triaxiom 12/2G_ ... €25.0.0 $72 For economy, improved quality and longer life. Manufacturers 
Kelly Ribbon Mk.II... . £10.10.0 $30 Accurately finished and guaranteed. In — Full official rates allowed 
Cc ick- A $ ; 
: ™ vane complete roe ° for most pick-ups, from... él on all currencies. 
ilips Be : 10. 


(RETAIL) 
LTD. 








164 CHARING CROSS ROAD, LONDON, W.C.2 


(3 shops from Tottenham Court Road Station Underground) 
Telephone: TEM 7587 & COV 1703 Cables: MODCHAREX, LON! 
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You’ll be carried away 


with the true-to-life performance 


of the latest Brenell models— 


3 star 3 speed portable tape recorder 58 gns 


3 star record/playback stereo model 89 gns 
or with two microphones ... 95 gns 


Mk. 5 4 speed tape deck ... .. 28 gns 
Mk. 5 4 speed complete recorder... 64 gns 
Mk. 5 record/playback stereo model £93.16.0 


See and hear them at the 
AUDIO FAIR 





Hotel Russell ‘ April 21st - 24th 
STAND DEMONSTRATION 
NO K ROOM 117 











Sole Manufacturers :— 


BRENELL ENGINEERING CO. LTD., 1A Doughty Street, London, W.C.2. HOL. 7358 & CHA. 5809 
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4 W.B.8 Amplifier £19.19.0. Dome exc 
HIGH FIDELITY AT a 















Nat “Ki 
REALISTIC COST ber 
| Found 1 
The trom 
The items illustrated are representative of the wide range ip Lers 
of W.B. Hi Fi equipment. A noteworthy recent addition damick 
is the “‘Stentereo”’ Stereophonic Speaker System embody- wee bis 
ing many novel features. Our experience in sound ben a 
reproduction covers 33 years: such a background is a ‘with all 
guarantee of quality. Full derails of all W.B. products deserves" 
will gladly be sent on request. for eleven 
he An 
Ang 
Stentorian Cambric — 
Cone Hi-Fi Units. et 
The famous H.F.1016 ean 
at £7.12.3. otis LI 
Other types from W.B. 8S Stereo entordl 
£1.2.6. Control Unit £22.15.0. ~d very 
instrumen 
the time. 
sounding 
to be both 
Hirt give: 
And The | 

Ready-to-assemble 

cabinets in polished 

walnut from £5.10.0 

to £16.16.0. 

Tweeter Units from 








33/3 to £12.12.0. ‘* PRELUDE ” ready-to-assemble 
cabinets in striped sapele from 
£9.19.6 to £13.13.0. 





Prelude Horn-loaded 

















Cabinet £19.10.0. 

H.F.817 Speaker 

£10.16.6. 

T.359 Cone 

Tweeter Unit 33/3. five tracks 
Steve Lay 
Bs: You 
Stentorian Extension Speakers from 60/-. COLUMN LOUDSPEAKERS nyone Ti 
eeneienian mihi: Cabinet for H.F.816 Unit £18.18.0. ba La 
W.B.121 Cabinet for H.F.610 Unit £9.19.6. a oi! 
Steve Lz 
WHITELEY ELECTRICAL RADIO CO. LTD - MANSFIELD - NOTTS bey apre 
Telephone : MANSFIELD 1762-5 Demonstrations at our London Office (109 Kingsway, W.C.2.) ith re 
every Saturday fom 9 a.m. to 12 noon. torgie A 
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IN BRIEF 


arnes. ‘Mae Barnes Sings”. True Blue Lou: 
eee Weep For Me|There Is A Place Called Paris: I 
Don't Want To Cry Any More. (Top Rank 7 in. EP 
KP2016—9s. 3d. plus 3s. P.T.) 
Mae Barnes is hardly a jazz singer, but she seems to 
like making records in a jazz setting. I enjoyed this EP 
taken from the American Vanguard catalogue) more 
than her previous one on Top Rank, although both were 
recorded at the same sessions. Most of the time she 
bounces along in an effervescent style, but J Don't Want 
To Cry Any More finds her in more mellow, sober mood, 
unding rather like Billie Holiday in places. She is 
accompanied throughout by a fine quartet featuring 
some excellent trumpet by Buck Clayton and eminently 
suitable piano from Ray Bryant (on three tunes) and Ray 
Tunia (on Paris). A.M. 













— 


Nat “King” Cole. ‘Every Time I Feel The Spirit”. 
_. T ra I Feel The Spirit: I Want To Be Ready: 
Sweet Hour Of Prayer: Ain't Gonna Study War No More: 
1 Found The Answer: Standin’ In The Need Of Prayer/Oh 
Mary, Don't You Weep: Go Down, Moses: Nobody Knows 
The Trouble I’ve Seen: In The Sweet By And By: I 
Couldn't Hear Nobody Pray: Steal Away. (Capitol 12 in. 
LP LCT6187—2ss. 6d. plus 9s. 33d. P.T. a " 
The current “let's - all - get - back - to- the- spirituals 
gmmick is responsible for this LP on which Nat Cole, a 
good pianist but a cloying, over-sentimentalised vocalist, 
adds his unsuited singing to that of the First Church of 
Deliverance’s Choir of Chicago. To say that Nat’s voice 
is out of context is a strong contender for the under- 
statement of the year. The sleeve claims that Nat sings 
“with all the simplicity and dedication that this music 
deserves”, but I wonder why Cole and Gordon Jenkins 
shared com r credits (and presumably the royalties) 
for eleven of these twelve traditional hymn tunes. A.M 


Al Hirt. “Swingin’ Dixie!”. Caravan: Tiger Rag: Ana 
The Angels Sing: Fidgety Feet: Tailgate Ramble: 
Hindustan|Floatin’ Down To Cotton Town: Mississippi 
Mud: I Want A Big Butter And Egg Man: St. Louis 
Blues: New Orleans: When The Saints Go Marching In. 
(Audio Fidelity 12 in. LP y%eStereo AFSD5877—35s. 53d. 
plus 11s. Se: P.T.; Mono AFLP1877—33s. 2$d. plus 
10s. 94d. P.T.) ‘ 
Wes Malcolm Macdonald reviewed the stereo version 
of this LP last May, he praised the sound but described 
the playing itself as “largely in a very fast tempo and 
extraordinarily neat”. Now that the mono counterpart 
has turned up, I find myself able to add very little to his 
comment. This is pseudo-jazz, the music of nimble 
instrumentalists who exchange sweet nothings most of 
the time. The trombonist isn’t bad, though, occasionally 
sounding a bit like Jack Teagarden. Tiger Rag manages 
to be both ferocious and corny at the same time, while Al 
Hirt gives us the full Ziggy Elman trumpet routine on 
And The Angels Sing. CF. 


Pee Wee Hunt and his Band. “Blues 4 la Dixie’. 
Limehouse Blues: St. Louis Blues: Blues My Naughty 
Sweetie Gave To Me: Beale Street Blues (V); Farewell 
Blues: Wabash Blues|The Memphis Blues (V): Swingin’ 
The Blues: I Gotta Right to Swing The Blues: I Get The 
Blues When It Rains: Goodbye Blues: Wang-Wang 
Pry (Capitol 12 in. LP T1144—24s. 3d. plus 7s. 11d. 
Pee Wee Hunt, one-time trombonist with the Casa 
Loma orchestra, was also the instigator, just over a 
decade ago, of a revival of interest in pure corn-doo- 
jwacka-doo trumpets, wah-wah trombones, gurgling 
darinets and tin-pot drumming. Now he appears on an 
LP which offer little more than a timid exposée of these 
characteristics. 1 doubt if serious jazz enthusiasts will 
give this a first, let alone a second, thought or glance, 
although it might go well at a teen-age party. O.K, 



























Broadway: The Party’s Over: Baubles, Bangles And 
Beads: Ev'ry Time We Say Goodbye: Whatever Lola 
Wants: Bali Ha’i;Hey There: Younger Than Springtime: 
On The Street Where You Live: I Love Parts: I've 
Never Been 14 Love Before: All At Once Yuu Love Her. 
(Capitol 12 in. LP Mono T1166; Stereo ST1166— 
4s, 8d. plus 7s. 11d. P.T.) . 
This music—a set of tunes from Broadway shows—is 
icely unpretentious, well-played and — good to 
dwce tc. Lennie Niehaus wrote all the arrangements; 
most of them reach a fairly high commercial standard, 
en if Niehaus’s scoring for reeds often lacks ent ise. 
s for the solos, Niehaus plays alto sax fluently but a 
trifle aimlessly in Baubles, Bangles And Beads and Hey 
Uhere, Bill Perkins takes suitably astringent tenor solos 
0 Bali Haiti and All At Once You Love Her, while Jack 
> — os amazingly like Miles Davis on fowe or 
ve tracks, . 


steve Lawrence, “Swing Softly With Me”. There'll Be 
Changes Made: The One I Love Belongs To Somebody 
ke: You're Nobody 'Till Somebody Loves You: I Hadn't 
inyone Till You: I’m Old Fashioned: Let There Be Love/ 
D0 In Love: The Lamp Is Low: Speak Low: You're 
Everything Wonderful: Somebody Else Is Taking My 
lace: All Or Nothing At All. | 12 in. LP 
P1326—25s. 9d. plus 8s. 43d. P.T.) 
Steve Lawrence is the husband of Eydie Gormé, in fact 
appeared together on a mediocre album which Coral 
eased some time ago. Backed by Don Costa’s orchestra 
th trumpet and tenor solos from Ernie Royal and 
torgie Auld respectively), Steve now demonstrates just 
ow good a singer he is when given the right material and 





Stan Kenton. “The Stage Door Swings.” Lullaby Of 


The GRAMOPHONE 


surroundings. There is a Sinatra influence in places, 
which is not surprising in the light of Frank’s stature, but 
most of the time Steve is refreshingly individual. 
Lawrence deserves a bigger following in this country on 
the strength of this recommend A A.M. 


Peggy Lee And George Shearing. “Beauty And The 
Beat”. Do I Love You: I Lost My Sugar In Salt Lake 
City: If Dreams Come True: All Too Soon: Mambo In 
Miami: Isn't It Romantic/Blue Prelude: You Came A 
Long Way From St. Louis: Always True To You In My 
Fashion: There'll Be Another Spring: Get Out Of Town: 
Satin Doll. (Capitol 12 in. LP/x%Stereo ST1219, Mono 
T1219—24s. 3d. plus 7s. 11d. P.T.) 

Every once in a while a record is released which 
reviewers use as a future yardstick against which to 
measure artistry or talent. This is one such record, 
featuring the perfect voice of Peggy Lee, supported by the 
unobtrusive but swinging Shearing group on stage at last 
year’s Disc Jockey Convention in Miami. It would be a 
waste of space if I tried to convey an impression of 
Peggy’s singing in print or, for that matter, the backdrop 
provided by the quintet. Miss Lee does not appear on 
Miami, Romantic or Doll, which are vehicles for the 
group, but her work on the remaining nine songs makes 
this an indispensable collection of contemporary popular 
music. A.M. 


Gloria Lynne. ‘Meet Gloria Lynne”. April In Paris: 
Stormy Monday Blues/All Day Long: I Can't Give You 
Anvthing But Love, Baby. (Top Rank 7in. EP JKP2024— 
9s. Nd. plus 3s. P.T.) 

Twenty-eight-year-old Gloria Lynne is one of those 
mediocre singers who would have stood little chance of 
recording before the war. It is some reflection on the 
industry today that such a vocalist can warrant a 
supporting group containing Harry Edison, Eddie Costa, 
George Duvivier, Sam Taylor and a handful of other 
professionals. A.M. 


Mel Tormé. “Songs For Any Taste”. It’s All Right 
With Me: Manhattan: Taking A Chance On Love: Home 
By The Sea: I Got Plenty Of Nuttin’/It’s De Lovely: 
Tenderly: I Wish I Were In Love Again: Autumn 
Leaves: Nobody's Heart. (Parlophone 12in. LP PMC1114 
—25s. 9d. plus 8s. 44d. P.T.) 

All but I Got Plenty Of Nuttin’—which comes from 
one of the very few “Porgy And Bess” albums which has 
not appeared in Britain—were recorded at Gene Norman’s 
Crescendo Club in Hollywood the same night as the titles 
on PMC1096. The conditions are the same with the 
collective support comprising Don Fagerquist, Marty 
Paich (piano and piano-accordion), Larry Bunker (vibes), 
Max Bennett and Mel Lewis. Tormé himself plays piano 
on several tracks. For my money Mel is still one of the 
greatest jazz singers of the past two decades and all of his 
recent records merely reinforce that belief. As this is a 
live night-club performance, certain pieces of ‘‘business”’ 
have been left in, including passing imitations of Billy 
Daniels and Elvis Presley on /t’s All Right and a take-off 
of Maurice Chevalier on Autumn Leaves. There seems to 
be no end to Mel’s talents as he swings through J Wish I 
Were In Love Again, phrases between the beats during 
It’s All 4h and turns in a memorable version of that 
neglected Rodgers and Hart song, Nobody’s Heart. This 
may not be Tormé’s very greatest LP, but it is one I 
would not want to be without. A.M. 
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Mel Torme. “Isn’t It Romantic?” Isn't It Romantic?: 
I Know Why|You Leave Me Breathless: Stay As Sweet 


Fa An oe. (Parlophone 7 in. EP GEP8773—8s. plus 
Mel enunciates all his words clearly, pitches perfectly, 
and turns in professional performances of four fine tunes, 
backed up by astring-laden studio group. Instrumentally 
there is little here for the jazz enthusiast, but Tormé’s 
competence as a ballad singer deserves to be heard. 
Recorded originally for the Bethlehem label in Holly- 
wood, all tour tracks were once available in Britain on 
now-deleted London LP. A.M. 
Ian Menzies and his Clyde Valley Stompers. “Have 
Tartan—Will Trad”. Bill Bailey, Won't You Please 
Come Home? (V): Savoy Blues: The Soldier’s Dream: 
Mack The Knife (V): Just A Closer Walk With Thee: 
The World Is Waiting For The Sunrise|Trés Moutardé: 
A Hot Time In The Old Town Tonight (V): Yellow Dog 
ae Irish Black Bottom: Ice Cream: Royal Garden 
ues. 
(Pye-Nixa 12 in. LP NJL23—25s. 9d. plus &s. 43d. P.T.). 
he sleeve relates the story of how, within 24 hours 
of making this record, this band was nearly exterminated 
in a road-smash. While this arouses in us the utmost 
sympathy as well as happiness at their survival, we are 
still not told the personnel—beyond the fact that 
“Forrie” is the clarinettist, and “Fionna” the girl 
vocalist. We've already had several records like this 
on Pye-Nixa. Like most bands of their kind, this group 
is obsessed with playing at tear-up tempos, a practice 
which ruins a number such as The World Is Waiting. 
The repertoire, in fact, is obviously designed to pull in 
the kids who know these numbers and can’t bear to let 
them rest. -K. 
Artie Shaw. “Swings Show Tunes.” I Didn't Know 
What Time It Was (V): Zigeuner: Bill (V): I Can't 
Afford To Dream (V): Can't H-lp Lovin’ Dat Man (V)- 
Supper Time (V)/it’s AU Yours (V): Yesterdays: Do I! 
Love You (V): They Didn't Believe Me: This Is It (V): 
All In Fun (V). (Camden 12 in. LP CDN137—15s. 10d. 
plus 6s. 2d. P.T ). 

These recordings, all made between 1938 and 1945, 
demonstrate one of Artie Shaw’s most popular formulae. 
That was to take a show tune and perform it in a bland, 
not too complicated, gently swingi'g way. Hearing 
twelve tracks like this one after another, gets a bit 
boring, especially as Helen Forrest (who sings most of 
thd vocal choruses) ow has little more than period 
charm The Shaw band’s musicianship is shown on one 
or two tracks (Yesterdays and Zigeuner, for i: stance), 
but it could do much more ambitious things than are 
glimpsed here. C.F. 


Dinah Washington. “Queen Dinah.” What A Diff*rence 
A Day Made: Come On Home|Somewhere Along The 
Line: Honky Tonky. (Mercury 7 in. EP ZEP10039— 
9s. dg 8s. 03d. P.T.} 

Dinah Washington is held in high esteem by many of 
the newer vocalists, but the reason for their adulation 
eludes me. Her voice has a coarseness which grates on 
the ears and she fights shy of ee the tunes as 
written By her own standards this is an average release, 
= the Washington style is not one I want to hear very 

ten. A.M. 





DELETIONS 


By F. F. CLOUGH & G. J. CUMING 


PHILIPS 

One of Philips’ periodical deletions lists has 
just come to hand. This takes effect on April 
30th, 1960, and readers therefore have the 
chance to secure anything they desire. As the 
classical section of the list is not long, we are 
printing it in numerical order rather than 
classifying it; there is a large quantity of 
“popular” material also, in all sizes and speeds. 

There are some recordings of special interest 
which are now to be withdrawn; perhaps the 
most important in the vocal sphere is the com- 
plete recording of Rossini’s Mosé, which is 
probably an unlikely candidate for reissue on a 
cheaper label, a fate which may well be in store 
for the more usual repertory and even for the 
two Schweitzer discs (ABL3134, 3196). Hinde- 
mith’s Concerto (Der Schwanendreher) and 
Walton’s Concerto on ABL3045 (by W. 
Primrose with Chamber Orchestra under 
Pritchard and the R.P.O. under Sargent 
respectively) are the most serious losses in the 
contemporary field. It will be remarked that 
the first volume only of E. Power Biggs’ Mozart 
Organ Tour is being deleted, so that the solo 
organ pieces in Vol. II will remain current and 
at least some Mozart will remain in this 
medium, though the absence of the finest work, 


K608, from current catalogues should surely 
be remedied before long. There are a few 
pleasant 45’s to go which might be worth 
preserving: the Arnold Overtures (NBE11038) 
and the Suppé on NBEI11039, for example. 
Casals’ ABE10004 is, of course, a historical 
document, as are his Beethoven Sonatas, and, 
perhaps, Beecham’s Eroica. For the rest, we 
will let the list speak for itself. 


LP RECORDS 
ABL3045 


WALTON: Viola Concerto. W. Primrose, RPO—Sargent 
HINDEMITH: Der Schwanendreher. 
ABL3096 Primrose, Ch. Orch.—Pritchard 
GOUNOD: Poms. oe ec an 

teber, Votipka, , Guarrera, Met. Op. 
ABL3131 . seme - 
BEETHOVEN: ’Cello Sonatas Nos.1&5. Casals, Serkin 
ABL3134 


BACH: Toccata & Fugue, D minor A. Schweitzer 
Preludes & Fugues (3) (organ) 
Passacagli 

ABL3178 

MOZART: Piano Concertos, K 491, 508 

ABL3186 Henkemans, VSO—Moralt 

me 8 Short Preludes & Fugues. E. P. Biggs (organ) 


BEETHOVEN: Quintet, Op.16 ) R. Serkin&Philadelphia 
prot Quintet, K452 Woodwind Quartet 


MOZART: Organ Tourl. Biggs, Salsburg—Paumg 
(Church Sonatas 8, 4, 5, 7, 8, 9, 11, 12, 18, 16, 17) 


ia & Fugue, C minor 


_ 
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ABL3196 
BACH: Toccata, Adagio & Fugue; 
Fugue, A. mi., Fant. & Fugue, G mi. 
ABL3201/3 
ROSSINI: Mose, complete. 
Soloists, Naples San Carlo—Serafin 


A. Schweitzer 


ABL3207 
BEETHOVEN: Violin Sonatas Nos. 7 & 10. 

Grumiaux, Haskil 
ABR4041 


JANACEK: Diary of a Young Man who disappeared. 
Hafliger, Canne Mayer, Netherlands Cha, Cho.—de Nobel 
BR4048 


FRANCK: Symphony, D minor Philadelphia—Ormandy 
SBL5203 


DELIBES: Sylvia & Coppelia Suites. 
Lamoureux—Fournet 
GOUNOD: Faust Ballet Music. Paris Opéra—Fournet 
SBL5204 
“Twilight Concert” 
Tchaikovsky, etc.). 
Lipton, Pennario, Col. Sym.—Rodzinski 


(Rossini, Mendelssohn, Liszt, 


SBL5205 
TCHAIKOVSKY: Symphony No. 5. 
N.Y. Phil.—Mitropoulos 


SBL5206 
BEETHOVEN: Sym. No.6, ‘Pastoral’. N.Y. Phil.—Szell 
SBLS5. 


BRAHMS: Piano Concerto 2. Uninsky, Hague—Otterloo 
SBL5210 
DOHNANYI: Varns. on Nursery Song. 
RACHMANINOV: Rhapsody on Theme of Paganini. 

A. Simon, Hague—Otterloo 
SBL5212 
TCHAIKOVSKY: Swan Lake, excerpts. 

Kostelanetz Orch. 

SBL521 


9 
PAGANINI: Violin Concerto No. 1. 
Francescatti, Ormandy 
SAINT-SAENS: Vin. Concerto No. 3. 
Francescatti, Mitropoulos 
SBL5223 


PUCCINI: Madam Butterfly—without words. 
Kostelanetz Orch. 


SBL5225 
RACHMANINOV: “Romantic Music” 

Hambro, Kostelanets 
SBL5228 


LISZT: Sonata, B mi.; Rhapsodie espagnole; Sonetto 
104 del Petrarca; 3 Paganini Studies Uninsky 

SBL5233 

BEETHOVEN: Sym. No. 8, ‘“‘Eroica’’. RPO—Beecham 


EP RECORDS 


ABE10002 
BRAHMS: Hungarian Dances 1, 3, 10, 17. 

N.Y. Phil.—Walter 
ABE10004 


Arr. CASALS: Sant Marti del Canigo; Cant del ocells. 
FALLA: Nana. Casals, Orch. & Istomin, respectively 
NBE11001 
ROSSINI: Barbiere—Overture. 
R. STRAUSS: Rosenkavalier Waltzes. 

Kostelanetz Orch. 


NBE11018 
Excerpts from “Cav.” & “‘Pag.’’. 

Brouwenstijn, Vroons, etc. 
NBE11019 
SMETANA: Bartered Bride, Overture VsSO— 
FLOTOW: Martha Overture } Loibner 
NBE11621 
AUBER: Bronze Horse, Masaniello Overtures. 

Lamoureux—F ournet 

NBE11023 
ST. SAENS: Samson & D.-Bacchanale Lamoureux— 
THOMAS: Raymond, Overture Fournet 


NBE11025 

SCHUBERT: Standchen, Op. 135; La Pastorella 
. STRAUSS: Spharenklange. Vienna Boys’ Cho. 
BE11027 

DELIBES: Sylvia & Coppélia, excerpts. 

BIZET: L’Arlésienne, excerpts. Lamoureux—F ournet 


NBE11037 

GOUNOD: Faust—Ballet excerpts. Met. Op.—Cleva 

NBE11038 

ARNOLD: Tam O’Shanter & Beckus the Dandipratt, 
Overtures. RPO—Hollingsworth, Arnold 

NBE11039 


SUPPE: Jolly Robbers & Light Cavalry Overtures. 
Vienna Radio—Sandauer 
NBE11043 


THOMAS: Mignon, Overture 

NICOLAT: Merry Wives, Overture 

NBE11053 

PUCCINI: La Bohéme, excerpts. 

NBE11054 

GRAINGER: Country Gardens; Mock Morris; Shepherd’s 
Hey; Irish Tunes from Co. Derry; Molly on the Shore. 

Rochester Pops—Gould 


Concertgebouw 
—van Beinum 


Kirsten, Tucker, Met. 


NBE11059 

LECUONA: Andalucia; La Comparsa; Malaguena; 
Jungle Drums. Robin Hood Dell—Gould 

NBE11060 


J. STRAUSS: Queen’s Lace Handkerchief, Ov.; Three 
Polkas. Philadelphia—Ormandy 


NBE11063 

Works of Strauss, Schubert, Brahms, Schumann. 
Vienna Boys’ Cho. 

NBE11076 

DELIBES: Sylvia Ballet Suite. Lamoureux—F ournet 

NBE11091 


OFFENBACH: Gaité Parisienne, Selection II Ormandy 
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SUPRAPHON 


Supraphon (London) Ltd. have announced 
a list of records which are to be withdrawn 
from the catalogue, apparently with immediate 
effect. They will, however, be able to supply 
copies as long as stocks last, and it is under- 
stood that dealers will be able to supply copies 
of these items at the reduced price of 24s. tax 
paid. Many of these records are relatively 
recent issues, and practically all are of music 
which is not otherwise recorded and hardly 
likely to be. Collectors who have not added 
interesting items to their collections may 
therefore wish to take this last opportunity. 
The following is a summary of the items 
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included; fuller details can be founc in the 
Classical LP Catalogue. 


LPV30 (Fibich/Smetana) 

LPV70 Dvorak, 

LPV81_ —(Fibich) 

LPV146_ (Kovarovic) 

LPV154/6 (Fibich-Sarka) 

LPV201 (Janacek/Slavicky) 

LPV207 = (Palli/Sved recitals) 

LPV210 (Debussy/Ravel) 

LPV243 (Operatic recital) 

LPV244 (Oistrakh-Mozart/Beethoven) 
LPV249 (Beethoven 7th) 

LPV268 (Kozeluh/Fils) 

LPV295 = (Rejcha) 

LPV321 (Rosetti/Stamitz) 

LPV334 (Richter/Benda/Prokofiev) 
LPV357_ (Kramar/Benda) 

LPV375_ = (Foerster/Trojan) 

LPV384 (Hanus/Jeremias) 

LPV423 (Benda/Mica/Stamic/Myslivecek) 





TECHNICAL REPORTS 


Heathkit Valve Millivoltmeter. Price: 
£13 18s. 6d. Daystrom Ltd., Gloucester. 
Although the British Daystrom Company has 
only been in existence for less than two years 
they have introduced a number of pieces of 
useful testgear, amplifiers and loudspeakers on 
the British market in kit form. Many years 
ago the Heath Company was founded at 
Benton, Ohio, and during visits to American 
factories I often saw Heathkit measuring 
apparatus in use in the laboratories and on the 
production lines. From the obvious success of 
the American company and the excellence of 
their products it was clear that at some stage 
they would enter the European market. Led 
by A. E. B. Perrigo and his Chief Engineer, 
G. Tillett, the company was started at 
Gloucester and from small beginnings they 
have built up a team of designers, draughtsmen, 
and packers. 

Originally, they only anglicised known 
American designs, but now they have embarked 
on the more difficult task of introducing new 
designs themselves to supply the whole of the 
European market. As I am preparing a series 
of articles on the problems of measuring 
electronic equipment such as _ amplifiers, 
tuners, etc., and as undoubtedly some readers 
might wish to undertake their own measure- 
ments, a review of some of the cheaper forms of 
measurement apparatus would be of interest. 
From the experience of various American 


E DAYSTROM UF 
i nee 





Heathkits that I have brought back from the 





U.S.A. I know the care taken in the design and 
the high quality of the components supplied, 
Further, the assembly manuals accompanying 
each instrument are so lucid and free from 
errors, that even the most amateur of amateur 
could not fail to produce a first-class instrument, 

The Heathkit Valve Millivoltmeter is 4 
meter capable of reading from 0.01 to 300 volt 
scale deflection in ten switched steps, and is 
therefore suitable for all measurements of audio] 
apparatus from low sensitivity pickups, micro- 
phones, etc., to high A.C. voltages. As the 
input impedance of the meter is one megohm 
its loading on the circuit being measured is 
very small and considerably less than any form 
of direct reading A.C. voltmeter. The meter is 
scaled not only in A.C. voltage scales of 0-3 
and 0-10 with switched multipliers but also in 
decibels covering a range from —52 to +52 
dBm. The term dBm is used to signify that the 
reference level is 1 mW across a non-inductive 
resistor of 600 ohms. 




















Technical Description 

The Valve Millivoltmeter is housed in a neat 
metal case finished in two tones of grey, 
measuring 7# in. high by 4 } in. wide by 4} in 
deep and only weighs 34 Ib. The square mete 
covers half of the area of the front panel and h 
a transparent dustproof front cover. Below th 
meter is the selector switch with 10 voltage an 


comes through a grommeted hole at the rear 
the cabinet. 

The circuit is built up in two parts. For th 
full scale ranges from 0.01 to 3 volts the inpu 
signal is isolated from the first valve, a 
by a coupling capacitor. The valve operates 
a cathode follower, thus presenting a high inpu 
impedance. The output is fed to a switc 
tapped potentiometer giving voltages of 0.01 
0.03, 0.1, 0.3, 1 and 3 volts A.C. High 
voltage input signals from 10 to 300 volts A. 
are also isolated from superimposed D.C 
voltages by a large capacitor. The signal 


nected as a cathode follower. This form 
connection places little load on the casc 
stage and causes no attenuation at very lo¥ 
frequencies. The cathode output is RG 
coupled to the second half of the 12AT7 whid 
acts as a normal RC amplifier. The outpy 
from this stage is rectified by means of fou 
germanium diodes operating as a full-wav 
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Britain’s Best 
Hi-Fi 
Equipment... 


The GRAMOPHONE Advert 57 


LEAK Amplifiers are the choice of professional engineers such as the B.B.C. 
(over 500 delivered), the South African Broadcasting Corporation (600), 
ITV and many other Commonwealth and Overseas broadcasting and TV 
systems, who use them for transmitting and/or monitoring the broadcasts 
to which you listen. Also, many of the gramophone records to which you 
listen are cut via LEAK Amplifiers. 


The “‘Point-One Stereo” pre-amplifier is designed so that it can be used with any Leak monaural 
power amplifier or a combination of any two Leak monaural power amplifiers additionally to its 
more normal use with the “Stereo 20” or “Stereo 50”. 





Extract from Test Report by J. C. G. “The ‘Point-One Stereo’ pre-amplifier is probably the most comprehensive unit in existence covering 


Gilbert reprinted from the Music 
Trades Review, also reprinted in our 
advertisement in the October issue signal... 


every requirement for stereo tape, disc and radio plus monaural amplification for any form of input 


It is difficult to think of any additional requirement that one would ever wish. The 


of this magazine. The full two-page equipment performs with the highest performance always associated with the tradition of Leak equip- 





ey ment. It is a fine example of design and construction, and the pre-amplifier can be used with any 
sent you on request. other Leak main amplifiers. How the pre-amplifier can be sold for as little as £21 can be answered 
only by Harold Leak... 
“Summing up, therefore, one can highly recommend the Leak stereo system for use with any current 
monaural or stereo input whether it be from pickup, tape, radio or microphone.” 
% The prices are made possible by our world-wide sales. 


VARISLOPE 111 
PRE-AMPLIFIER 


TL/I2 PLUS 
POWER AMPLIFIER 


TL/!2 Plus Amplifier 18 gns. 














Telephone: SHEpherds Bush 1173/4/5. 





IE AK] tet see neh rte 


| 
| 
since 1934 
| 


H.J.LEAK &CO.LTD. BRUNEL ROAD, WESTWAY FACTORY ESTATE, LONDON, W.3 


POINT-ONE STEREO 
PRE-AMPLIFIER 


STEREO 20 
POWER AMPLIFIER 


SOUTHDOWN 
CABINET 


Total £72:9s. 


Point-One Stereo 
Pre-amplifier £21 


Stereo 20 Amplifier 29 gns. 


Ask your dealer to show you Leak equipment. 





Please send me Test Report oO 
Brochures oO 


setiiadniteniemiitainitiliaitn iin ia ele eee tata ae G/4/60 | 
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Ls — 
Some of our latest releases ») of easy-to-build kit-sets 
‘e——————— _ DAYSTROM 


WHOLE RANGE OF “ PACKAGED 
It will house Tape Deck and/or Record Player—as DEALS ‘el NOW AVAILABLE ! 

These include TAPE DECKS (Collaro and 
Truvox), RECORD PLAYERS (Collaro and 
Sugden) and DECCA ffss PICK-UP with 


our associated Heathkit equipment. A 
“PACKAGED DEAL” saves you further 





OPEN 





F.M. TUNER 











“THE GLOUCESTER” HI-FI STEREO 
CABINET 


well as F.M. Tuner and Stereo Amplifier, and 
storage space is provided for records, tapes and 
power amplifiers. Furthermore, to meet the 
needs of those with whom room-space is an 
overriding consideration, provision is made in the 
cabinet ends for matched Hi-Fi Stereo Speaker 


) Systems. 
| Parts “ir the white” to finish to personal taste. 
; Mk. | Tape Deck or Record Player £15 18 6 
Mk. Il Tape Deck and Record Player £17 86 one. 4 ! 


HI-FI F.M. TUNER 
This model is available as two units which, for your 
convenience, are sold separately. They comprise 
a Tuner Unit. Model FMT-4U (£3 2 0 including 
Purchase Tax) and an Amplifier Unit, 
making a total cost for the equipment of £13 12 6 
The complete R.F. Unit is dispatched, wired, pre- 


aligned and tested. Provision is made for stereophonic F.M. radio transmissions. 
Printed circuit for I.F. amplifiers and ratio detector. Built-in power supply, 7 valves, 
many refinements. Range 88-108 Mcs. 








‘SSU-1 





All prices include 
free delivery U.K. 








THE COTSWOLD HI-FI SPEAKER SYSTEM 
This is an acoustically designed enclosure, 26 in. x 23 in. x 
153 in., housing a 12-in. bass speaker, 2-in. speech coil 
mid-range unit, together with a pressure unit to 
cover the full frequency range of 30-20,000 c/s. Capable 
of doing justice to the finest programme source, its polar 
distribution makes it ideal for really Hi-Fi Stereo. 
Delivered complete with speakers, cross-over unit, level 
controls, Tygan grille cloth, etc. All parts pre-cut and 
drilled for ease of assembly and left “in the white” for 
finish to personal taste. £19 18 6 


MUSIC-LOVERS and Audio specialists 
Here are some other interesting Heathkit Models for you 


HI-FI SPEAKER SYSTEM Model SSU-1 

This kit is easily assembled. It contains twin speakers 
and balance control in its ducted port reflex cabinet. 
It is equally suitable for stereo or mono in average 
room. Legs, £1.7.0. Less legs, £1056 


HI-FI STEREO 6-WATT 


AUDIO SIGNAL GENERATOR 

Model SG-9U Delivers up to 10 volts pure sine- 
wave (less than 0.1% distortion, 20 c/s to 10 c/s). 
Decade switch-selected frequencies from 10 to 
100,000 c/s. Internal 600 Ohm N/I load, or external. 


£19 3 0 





Model S-33 
Attractively styled, completely 
self-contained. Printed circuit 
makes it easy to build. Only 3% 
distortion at 2} W/chal. U/L out- 
put, ganged controls. Positively 
your best buy in low-priced 
stereo. 1180 


HI-FI STEREO 16-WATT 
AMPLIFIER Model S-88 
Within its power rating this 

is. is 
believed to te the finest Stereo 
amplifier available, regardless of 
price. U/L push-pull output. 
0.1% distn. at 6 Watts per 
channel. £25 5 6 





TRANSISTOR PORTABLE 
RADIO Model UXR-1 

Superbly styled, in beautiful solid 
hide case, with golden relief and 
crystal easy-to-tune dial, this 
completely self-contained, 6- 
transistor dual-wave set performs 
bril'iantly everywhere, including 
in a car. Reproduction is ex- 
ceptionally good, Printed circuit. 











AUDIO VALVE 
MILLIVO) 


LTMETER 
Model AV-3U Measures from 
1 mV to 300 V. at high im- 
pedance. 1% precision resistors, 
200 uA 4/4” meter calibrated in 
volts and dB’s. Ideal tor meas- 
uring small AC voltages. + | 
bB, 10 c/s to 400 ke/s. £13 18 6 


AUDIO WATTMETER 
Model AW-1U Within its 
dissipation rating (25 watts con- 
tinuous, 50 W. intermittent) this 
instrument is ideal for all audio 
power measurements. Meter 
calibrated in Watts and dBs. 
£13 18 6 
TRANSCRIPTION 
RECORD PLAYER 
Mode! RP-1U (Collaro RP594) 
with plug-in Ronette Stereo- 
Mono head. Mounted on attrac- 
tive plinth (left “in the white” 
for final finish to choice). Com- 
pletely assembled. £12 10 0 


COMPLETE MATCHED 








£15 18 6 


LOW INPUT HI-FI STEREO BOOSTER 
Model USP-1 An input of 2-20 mv will produce an 
output adjustable rrom 20 mV to 2 Volts. This enables 
low-input p.u.’s, etc., to load fully subsequent 
amplifiers of medium sensitivity. Negligible distortion. 





£5 19 6 


ee “Tick | 


~ Without obligation please send me 


* FREE BRITISH HEATHKIT CATALOGUE.......... | 


FULL DETAILS OF MODELA(S).............ccccccceseceeeeceseeeeeeeeees 
Kindly write below in BLOCK CAPITALS 














STEREO OUTFIT 
Including RP-IU Record Player, S-33 Stereo Amplifier 
and SSU-I Twin Speaker Systems. £42 10 0 
Pedestal Speaker legs £2 14 0 optional extra. 


POST SCRIPT! 
STEREO CONTROL UNIT, Model USC-I 


This high gain de luxe model incorporates push-button 
selection, variable filters and many other refine- 











COTSWOLD 


Deferred terms available 
on orders over £10 





ments. £17 19 6 
OTHER HEATHKIT MODELS AVAILABLE (not illustrated) 
V-7A World’s largest-selling VALVE VOLTMETER £13. 0 
O-12U _G/P OSCILLOSCOPE (5” Flat-face screen) _ £34.15. 
DX-40U “HAM” TRANSMITTER ~ . £29.10.0 
VF-IU VARIABLE FREQUENCY OSCILLATOR a £10.12.0 
UJR-l TRANSISTOR RADIO FOR THE YOUNGSTERS ‘a a2.166 
Cc-3U RESISTANCE/CAPACITANCE BRIDGE és sea £7.19. 


D AY S T R 0 M LT D ° Der. GA ENGLAND 


A member of the Daystrom Group, manufacturers of 


THE LARGEST- SELLING ELECTRONIC KITS IN THE WORLD 
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Sound 
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The new Pye Stereo Black Boz, 



















































































) and superbly finished in 
with touch fine veneers with gold trims 
» & and Polyester top, and 
‘ther Tygan speaker fabric. 
Black ebonised legs 
~~ _ , accentuate its slim elegance. 
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BLACK Box 
WITH FM TUNERSS 





IMHOFS 


Somewhere to your left hand a French Horn steals upon the scene with notes of pure liquid gold. 
Gently the orchestra is ushered in until it seems to fill the whole room. Unconsciously your head 
turns to each new sound source. Such is the quality of sound provided by the new Pye Stereo Black 
Box — a superb instrument specially developed from Pye’s world-famous monaural record player. 
At Imhofs the Stereo Black Box is specially fitted with an FM Tuner as an Imhofs exclusive, 
offering the listener at home the finest reproduction of all types of records, including stereophonic 
discs, and interference-free radio. Anditis brought right within your reach with Imhofs renowned 
terms and service. If you love music ... you must hear the Stereo Black Box. At Imhofs a 
specially designed Stereo listening room has been set aside for this purpose. Visit it soon. 

















lable 
. a" Fitted with an FM Tuner To: Alfred Imhof Ltd., Dept. (14) 112-116 New Oxford S 
; 'O: te) ie 3 C.1. 
“% as an Imhofs exclusive MUS 7878 D ew Oxford Street, W.C.1 
£13. 00 Please send me my copy of ‘‘ This year of Hi Fi 1960". 
cae Hi-Fi RECITALS 
£10.120 are held at Imhof House NAME 
ais on Thursdays at 7.30 p.m. 
£7.19. Admission is FREE but  _ TDD RGB... inicancsennesnccssscsenssnsosensessssunsnnseressenscenceceensennennnssnunnnnescesncsegsnsgocenensenatnosenee 
accommodation is, of course, ; 
ND limited. So write or call 
in for your ticket NOW! 
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So easy to operate... 


SIMPLE—anyone can operate 
this deck—controls reduced to 
an absolute minimum. 


INSTANTANEOUS SS 
ROBUST—no need to worry Meoy-Vel i ae 


about maintenance costs. 
Brilliant design has removed 
the complications. 


ELEGANT—beautifully styled 
to tone with modern home 
furnishing. 


LONDON AUDIO FAIR — 
See and hear it in 
Demonstration Room 218 
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rectifier circuit. The 200 microampere meter 
movement is connected to the D.C. output 
from the bridge. A variable small D.C. voltage 
is also taken from the bridge and applied to the 
cathode circuit of the cascode stage. This small 
negative feedback circuit is used to calibrate 
the valve millivoltmeter and stabilise the 
amplifier. 

Power to operate the amplifier circuit is 
provided by a small mains transformer and a 
half wave selenium rectifier. Smoothing of the 
rectified power is made by resistor and large 
capacity electrolytic capacitors. To reduce 
hum voltages entering the amplifier through 
the valve filament circuits, the filament circuit 
is earthed at the electrical centre of the 
secondary winding. 


Assembly 

I asked my son, aged 13, to read through the 
manual and then undertake the assembly. 
His only previous experience in the radio field 
was limited to wiring a crystal set and a one- 
valve amplifier. He can solder neatly but even 
without this experience the detailed information 
in the manual on soldering is more than 
adequate. He carefully followed the manual 
and completed the whole assembly in two 
evenings taking 7 hours and 30 minutes from 
start to finish. Calibration is limited to one 
adjustment of the feedback control and the 
meter is ready to use. The assembly manual 
gives every possible detail of assembly, calibra- 
tion and use of the instrument and no errors 
were found. 

The following list tabulates the manufac- 
turers’ claims which are compared with the 
measured results: 


1. Frequency response +. 1db 10 c/s to 400 Ke/s, 
0.01 volt through 100 V range, + 2db 
10 c/s to 40 Kc/s, 300 V range. 

The meter was compared with an Airmec 
Millivoltmeter which is linear up to 10 Mc/s 
and a Weston dynamometer instrument at 
very low frequencies. Input signals were taken 
from a Marconi Instruments R.C. Oscillator 
and a Standard Signal Generator. The Heath- 
kit instrument falls within maker’s claims, and 
gives a useful although not accurate reading on 
the | volt and lower ranges beyond 1 Mc/s. 


2. Sensitivity: lowest range 10 millivolts full 
scale. 


After the meter was calibrated this figure 
was correct. It should be noted that due to the 
high sensitivity of the instrument the un- 
screened leads provided will pick up stray 
potentials and produce a reading with no 
connections to the input terminals. However, 
when the meter is connected to a low impedance 
signal source the meter readings are correct. 


3. Accuracy: within 5 per cent of full scale. 
This statement is a little ambiguous and one 
assumes that it refers to the completed instru- 
ment and not to the meter movement only. 
The latter was checked and found to require 
97 microamperes for full scale deflection. Its 
f'nearity throughout the range is within 2.5%. 
The complete instrument can be made better 
than the 5%, quoted and this depends on the 
tccuracy of the calibrating instrument. 
Obviously on any one range it can have zero 
ttror at full scale deflection by suitable adjust- 
ment of the feedback control. Following the 
talibration instructions in the manual, the 
‘tor did not exceed 4.2% on any range. 

4. Multipliers: 1% precision type. 
| the whole accuracy of any multirange 
trument depends on the accuracy of the 
itenuator resistors. Those supplied with the 
ut of paris are 1% cracked film resistors. 
fore the kit was assembled each of the 
ltenuator resistors was checked on a Cambridge 
struments Wheatstone bridge and with one 
ception all the resistors were within 1% of 
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their rated value. The exception was a 1.1 MQ 
resistor which measured 1.13 MQ. 

From these convincing measurements made 
with very expensive laboratory apparatus 
costing many times the cost of the Heathkit 
instrument, it will be seen that it will meet a 
very wide range of measurements with good 
accuracy. For measurements of the performance 
of amplifiers, pickups and microphones it 
compares very favourably with laboratory 
types of millivoltmeters and can be confidently 
recommended. 

My sole minor criticism of the instrument is 
the use of a transparent plastic faced meter. 
Unless one takes reasonable care during the 
final stages of assembly there is a danger of 
scratching the dial whilst it is resting on its 
face. No form of plastic has as hard a 
surface as glass, and I personally prefer 
the latter. In order to keep the cost of these kit 
sets to a minimum the Daystrom policy is to 
distribute them direct to the customer. There 
are a few retailers who stock these products, 
and several of these are prepared to assemble 
them at a small additional cost. 

Joun GILBERT. 


Pye Mozart Stereo Amplifier, Series 
HFS20. Price: HFS20, £35; HFS20M, 
£36 15s. Pye High Fidelity Division, 
65 Fairview Road, London, S.W.16. 

Maker’s Specification: 

Output (each channel): 10 watts at 1,000 c/s., at 4, 8 or 

15 ohms, and 300 mv. for tape recorder. 

Distortion: 0.3% for 9 watts at 1,000 c/s. 

Power supply: 200-250 v., A.C., 110 v.a. (100 volt 

models available). 

Inputs: P.U. from 7 mv. Radio and Tape, 100 mv. 

Hum and noise: —58 dB at maximum sensitivity. 

Controls: Volume, Bass (+10 bB to —15 dB at 50 c/s), 

Treble (+10dB to —15 dB at 10,000 c/s), Balance 
(6 dB variation per channel), Selector switch (Tape, 
Radio, 78 [all 78 r.p.m. records], LPO [pre 1955 
microgroove recordings]. LPN _ [recordings to 
R.I.A.A.]). 

Pickup matching: By ‘‘Dialomatic’” compensation. 

Crosstalk: Better than 40 dB. 

Dimensions: 103 in. wide by 12 in. deep by 4 in. high. 

Weight: 14 lb. 

In THE GramopHone for March 1958 the 
original. Pye Mozart mono amplifier was 
favourably reviewed by P.W. With but a few 
modifications to improve the hum level, it 
continues to be the most compact 10 watt model 
on the market. Most of the modifications have 
involved the removal of certain components and 
wiring from the printed circuit board and so it is 
perhaps not too surprising to find that the latest 
in the Mozart series has reverted to a wired 
chassis. It was perhaps a pity that such a 
revolutionary design should have some of its 
impact negatived by the sudden arrival of stereo 
discs (from the same parent company!). A 
rapid conversion for stereo was arranged using 
two complete mono Mozarts operated from 
ganged controls on a single panel, but this was a 
bad arrangement economically and the work of 
developing a complete stereo version based on 
the original design, but avoiding some of its 
disadvantages, was obviously urgent. This has 
resulted in the HFS20, first seen at last year’s 
radio exhibition. A great deal of thought has 
gone into this amplifier and the originality that 
highlighted the first model has been carried on. 
There are two models available and they only 
differ in the arrangements for housing. This 
report was made from the HFS20M, which is a 
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bookcase model enclosed in a perforated metal 
cage. By removing six screws this cage can be 
slid off and the amplifier then divides into two 
parts; the main amplifier, which can be mounted 
out of the way in the bottom of a cabinet and 
the small pre-amplifier to be dropped through a 
cut out in a panel. The two are connected by a 
pair of 3 ft. leads (extendable to 6 ft.) plugged 
into the main chassis and folded neatly into a 
lip on the latter when the assembly is combined. 
All the input connections and pre-set controls 
are at the rear of the pre-amplifier and are still 
accessible from the bottom when the two units 
are combined. Speaker, mains and motor 
connections are on the main chassis. 

A brief summary of the circuit of each channel 
is as follows. The pre-amplifier uses an ECC83 
double triode valve with feedback over triode 
one for gramophone equalisation and to set the 
sensitivity of tape and radio inputs. The 
pickup is connected via a pair of variable 
resistors, one in series and one following it in 
parallel. Their knobs (at the rear of the pre- 
amplifier) are scaled A to K and 0 to 10 respect- 
ively and a chart in the excellent instruction 
manual lists nearly seventy well known stereo 
and mono pickups, together with their correct 
settings, e.g. Decca FFSS 4K. The second triode 
is used in a feedback tone control circuit and is 
followed by the balance and volume controls. A 
tape record outlet precedes the volume control 
(which therefore does not affect recording, 
although the tone controls do). It is interesting 
to note that the pre-amplifier valve heaters are 
fed with D.C. from a rectifier supply on the 
main chassis (which also supplies bias for the 
output stage) and therefore, with the exception of 
the leads to the on/off button switch, no A.C. 
appears in the pre-amplifier at all—a great aid 
in the reduction of hum to inaudibility. The 
main amplifier uses another double triode valve 
feeding a single EL34 output stage. The circuit 
is unusual in that part of the secondary winding 
of the output transformer (a larger type than in 
the original Mozart) is included in the cathode 
circuit of the output valve to give a form of 
“ultra-linear” operation and a small additional 
winding is likewise included in the cathode 
circuit of the penultimate stage. A single mains 
transformer with a contact cooled, bridge con- 
nected, metal rectifier provides the power supply. 
The layout and wiring is excellent, everything 
is accessible, and though this is a miniaturised 
equipment, no cramping has been necessary on 
either chassis. All components are of good 
quality and are tropicalised. Tests on complete 
equipment produced the following figures: 


Frequency response: radio input, controls at level 
+1 dB 20-20,000 c/s at the 1 watt level. 


Power frequency response 
Frequency c/s = 20 30 50 80 to 4K 
Power in watts .. 1.35 


, 5 8 10 
Frequency c/s 6K 8K 10K 15K 20K 
Power in watts 7 6 5 2.4 2 

Square wave response was good and without 
overshoot, although rise time was visibly 
limited. Stability was also good with ail 
probable loads. These results apply to both 
channels. 

Sensitivity on all inputs was as specified. 
The balance error between channels was 1.4 dB, 
i.e. correct balance was achieved by setting the 
balance control at Left 2. No serious departure 
from balance was found at any setting of the 
controls. Hum and noise at maximum sensitivity 
was —63 dB and cross-talk at 1,000 c/s was 
38 dB. The range of the bass control was 
+10 dB to —14 dB at 50 c/s and of the treble 
+8 dB to —12 dB at 10,000 c/s. The R.I.A.A. 
equalisation was found to be within | dB of the 
published figures. 

These results are undoubtedly good as earlier 
listening tests had indicated they would be. In 
view of the standards of construction of this 
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amplifier and the development work involved, its 
cost is ~emarkably low. However, there has 
been some sacrifice of facilities in order to 
achieve this. The filter provided in the original 
has been omitted and its place on the panel 
taken by the balance control. I rather regret 
this; a treble control, however well designed, is 
not the answer to the objectionable “super 
gloss” that is present on some recordings. There 
is no function switch allowing one to disable 
one channel or change from stereo to mono: 
both radio and tape inputs are paralleled 
internally across the independent sockets pro- 
vided for each channel, so both speakers are 
always working and I find this fatiguing with 
some types of programme material. These details 
apart (and it must be admitted that personal 
decisions form the basis of them all), there can 
be no doubt that this latest product of the Pye 
team is an excellent one: easy to install, easy 
on the eye, easy to listen to and not too severe 
on the pocket. G.E.H. 


Connoisseur 2-Speed Transcription Motor. 
Price £16 13s. Id. incl. P.T. A. R. Sugden 
& Co. Ltd., Brighouse, Yorkshire. 
Maker's Specification: 

Input voltage: 210/250V A.C., 50 cycles or as specified 
to order, 210/250V A.C., 60 cycles, or 100/120V, 
50 cycles or 60 cycles. 

Speeds: 45 t.p.m. and 334 r.p.m. 

Rumble: —50 dB when measured at R.I.A.A. charac- 
teristics and when referred to 7 cm/sec at 1,000 
cycles. 

Hum level: Less than 80 dB. 

Wow: 0.15% 

Flutter: 0.1%. 

Many people, especially those who have only 
recently started purchasing records, have no 
need for the 78 r.p.m. speed, and this two-speed 
motor with simplified design and economy in 
price should have a ready sale. When testing a 
gramophone motor one looks for three things: 
variation in turntable speed (wow), rumble and 
hum induced into the pickup if it is of the 
magnetic type. I am one of those people who 
is almost driven mad by even minute speed 
variations and I am glad to say that I could 
detect no change of pitch even on long sustained 
notes. Mounted on a in. thick motor board, 
rumble was negligible and hum induced into a 
magnetic pickup was so slight that it could be 
ignored altogether. A large degree of care has 
been taken in the design and construction of this 
motor and it can be chosen for use with the 
finest amplifiers and loudspeakers on the 
market. Now for the technical description. 

The driving unit for the turntable is a 
synchronous hysteresis motor and this is 
coupled to the turntable by way of a servo 
action idler wheel between the motor spindle 
and the outside of the turntable rim. A knob, 
mounted above the unit plate, pulls up to 
change to the lower speed and rotates in 
an anticlockwise direction to disengage the 
idler wheel from the turntable, the speed change 
itself being effected by a double stepped cone 
pulley ground integrally on the motor shaft. 
The motor and idler wheel assembly are 
resiliently mounted to minimise vibration and 
noise and the motor plate is a heavy zinc alloy 
diecasting ~ in. thick. A small press switch 
mounted on the turntable platform applies 
power to the motor and also operates a small 
neon indicator lamp. The 12 in. turntable is 
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made of aluminium, lathe turned and fitted 
vith a phosphor bronze bush which slips over 
the tapered turntable spindle. Both the motor 
and turntable have nylon graphite bear- 
ings, the bottom bearing in each case being of 
the pin-point type, self adjusting, while the 
top is a split sleeve adjustable bearing. As nylon 
is hygroscopic. these nylon bearings will be 
slightly affected by humidity, hence the need 
for making them adjustable. This, as the 
instruction book explains, is a very simple 
matter and should enable the user to ensure that 
the motor is running at maximum efficiency 
even after many years of use. Special oil is 
supplied and the makers recommend that a 
small quantity should be applied twice per year. 
The small size of cut-out required to mount 
the motor is an advantage as the motor board 
is not unduly weakened and consequently 
rumble problems are reduced. The makers 
recommend a minimum thickness of ? in., and 
this was used for test purposes. Driving the 
turntable on the outside rim means that the 
motor is as remote as possible from the pickup 
and no difficulty was experienced due to induced 
hum. As stated previously, rumble content was 
very low indeed and wow undetectable bv the 
ear. When operating the motor, it is possible to 
switch off and leave the idler wheel in contact 
with the turntable, thereby causing a “flat” on 
the idler wheel. One must make sure, therefore, 
that the turntable has come to rest before 
switching off the power. I find that the correct 
sequence becomes a habit (the neon warning 
light helps here) and would anticipate no 
difficulty in this respect. PAS. 1. 


Waltrak Pocket Audio Oscillator. Price: 
£6 10s. ‘Wellington Acoustic Laboratories 
Ltd., Farnham, Surrey. 

There are many people in the audio field 
who must have wished for a tiny audio oscillator 
which could be slipped into the pocket, not 
requiring any mains supply, and having a 
sufficiently wide range to cover the various 
signal levels in testing an audio system. There 
is quite a choice of audio generators with 
elaborate controls, attenuators, etc., covering a 
wide frequency range, but to the best of my 
knowledge the Waltrak is the first transistorised 
miniature oscillator on the market. 

Basically the Waltrak consists of a transistor 
oscillator using a stabilised transformer feed- 
back circuit nominally operating at 1,000 c/s. 
The output from the oscillator is fed to a stepped 
attenuator which gives outputs in the ratio of 
1:0.1:0.01. The actual voltage output is 
dependent on the external load, and on open 
circuit the maximum voltage is 2.5 V. Supplied 
with the Waltrak are two graphs showing the 
output voltage plotted against output load. 
With an output load of 50,000 ohms the 
measured outputs are 1.0, 0.1 and 0.01 V. 

The Waltrak supplied for this review was 
measured to generate a sine wave output of 
1080 c/s and a harmonic distortion of 1.5% 
at 1 V level. The whole unit is housed with 
the Ever-Ready 9V type PP7 battery in a 
neat rectangular metal container measuring 
64 in. by 23 in. by 2 in. At one end is a remov- 
able cover giving access to the battery, which 
should have a life of many hundreds of hours as 
the current demand is only 0.65 mA. In fact it 
is limited to the shelf life of the battery. A neat 
chromium-plated name-plate acts as a spring 
to retain the end cover and also carries the 
on-off slide switch. The other end cover 
carries four output sockets marked | V, 0.1 V, 
0.01 V and earth. The unit is supplied with 
two leads that plug into the sockets and one is 
terminated with a crocodile clip and the other 
with a neat insulated probe. A spare crocodile 
clip is supplied so that the live probe can be 
clipped on to any part of a circuit. 











Internally the neatly | 
assembled on an 
Radiometal cored transformer. The various 
outputs are fed to the sockets through 400) 
working capacitors and the user must take care 

that the probe is not applied to any part of the 
circuit having a higher potential than 400V. 

In all modern amplifier designs it is most 
unlikely that potentials higher than 350 V will 

be found. 

This instrument can be of great use to the 
amateur and service engineer in tracing fault : 
in amplifier systems. The maximum output of P 
2 V is adequate to apply to the grid of a 
output valve and produce a loud signal from 
the loudspeaker. As one applies the prob 
progressively nearer to the input of the amplifier 
the probe is connected to the lower outpu 
settings. By introducing a variable resistor 


components are 
insulated board with a 





across the output of 100,000 ohms maximum This 
and by referring to the appropriate graphs one § Pf 
can use the Waltrak to measure the overall § fessio 
amplification at a fixed frequency. This wil § for tl 
require the use of an A.C. voltmeter which is > trac 


applied across the loudspeaker terminals. The Th 
Waltrak can also be used for the balancing of 


two stereo channels by applying the probe to St 
any input on the pre-amplifier, switching the Playb 
circuit function switch to mono, and listening § has b 
to the output from the two loudspeakers. When ff pleasi 
the signal appears to be central between the wood 
two loudspeakers the balance control is at inf . 
correct setting. input 
In addition to the graphs supplied with the fj panel 


Waltrak there are instructional sheets that show If ¢ 
typical tests that can be made on a conventional 
amplifier circuit. To the person who is interested 
in the tracing of faults in audio amplifiers the 
Waltrak offers the advantages of portability, 
negligible running cost, excellent waveform and 
low harmonic distortion. To the radio service 
engineer its small size and weight (1 Ib. 3} 02), An 
low cost and versatility make it a piece of tes 
gear he can hardly afford to be without. J.G. 


Romagna Tape Editing Block. Price 7s. 6d 
K. H. Williman & Co., 11 Blackford 










House, Sutton, Surrey. f‘ On 
A Tape Editing Block is a device for holding the ¢, 
tape firmly whilst cuts are being made an 





pieces joined together. These cuts can be either 
straight across (for joining leader tapes) og * 
slanting at 45 degrees, and the joins may *@! 
either cemented or fastened by a special kind 
of cellulose adhesive tape—a special kind 
because the common stationery sticky tape 1s 100 
soft. . 
Hitherto, the commercial Editing Blocks hav4 
ranged from expensive and complicated affa 
to comparatively simple devices consisting 0 
slot to fix the direction of the tape, two clamp 
to hold the two portions and razor slots to direc 
the cuts. : 
This Romagna device now dispenses with t 
two clamps and relies on the shape of the tap’ 
slot to hold the tape firmly in position. This! 
undoubtedly does with amazing simplicity 4m 
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MODEL ‘A’ 





The home 


tape recorder 


with the professional 


specification 


This instrument, which incorporates an entirely new tape deck, 
is probably the first tape recorder to be built in quantity to pro- 
fessional standards in order to provide studio quality recording 
for the home user. Monophonic recordings can be made on 
2 tracks at 74 or 3} i.p.s. 

The deck incorporates only five moving parts and the whole 
instrument is contained on a frame which includes record and 
playback amplifiers, power pack and speaker. The instrument 
has been styled by Douglas Scott, F.S.1.A., and is finished in a 
pleasing two-tone grey/blue appearance with highly polished 
wood sides. For convenience of operation and clean design, no 
input or output sockets are situated on the sloping instrument 
panel. 

If desired, the wood sides may be removed by undoing 8 screws 
and the complete unit built into furniture or incorporated in a 
transportable two-tone rexine-covered wood case fitted with 
handle and locks. Alternatively, the complete instrument with 
its sides may be placed in a special luggage case with a com- 
partment for accessories. 

An important feature is that there are no belts or interwheels 
in the tape drive mechanism and the heavy duty, direct drive, 
synchronous capstan motor enables an instant start or stop to be 
achieved. Open access is provided to the heads for ease of 
editing. A metallic foil-operated automatic stop is provided. 

One of the most pleasing characteristics of this instrument is 
the extremely fast wind forward and back which is guaranteed 
not to stretch or break even the thinnest tape. This is electric- 
ally controlled by a single knob and 1200 ft. of tape can be wound 
in either direction in 45 seconds. Furthermore, the tape can be 
inched backwards and forwards with sound available for editing. 
The tape is partially lifted away from the heads when being fast 
wound. A mechanical braking system is automatically brought 
Into operation when the reels are stationary. 

The separate record and playback amplifiers in a matching 
gtey and satin aluminium finish, with specially designed and 
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calibrated skirted knobs (to overcome parallax effect) incor- 
porate two tone controls (with boost and cut), separate record 
and playback gain controls, an entirely new “‘ slimline” edgewise- 
reading record level meter calibrated in colour, and a tape/input 
switch for comparing any input signal with the signal recorded 
on the tape. A safety button has to be depressed before the 
record/playback switch can be moved to the “record” position. 
Red and green indicator lamps are automatically illuminated to 
indicate the “‘record”’ and “playback” positions. Pre-set con- 
trols are provided for zero adjustment for the meter and to 
adjust the input level to equal the signal on the particular brand 
of tape being used. Below the meter is the tape/input switch. 

The deck operates at 7} or 3? i.p.s. by switching the capstan 
motor. A special compensating circuit which operates at 
3% i.p.s. enables relatively high quality recordings to be made 
at this speed. 

A socket for an external loudspeaker (which automatically 
mutes the special Goodman’s high quality, elliptical, high flux 
density internal speaker) is 
situated at the rear of the 
recorder. Input sockets for PRICE 9 5 G N s 
microphone and radio or 
pick-up are provided at the 
front of the right-hand side. 
A socket for connection to 
an external amplifier is 
situated at the front of the 
left-hand side. 
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DIMENSIONS: 20” long x 16” deep x 10” overall. 
WEIGHT: Approx. 50 Ib. 
TAPE DECK: Motors: Direct drive synchronous capstan motor. 

Two Garrard side motors. 

Tape-Speed: 7} and 3} i.p.s. 

Tape Speed Control: Switched two speed capstan 
motor. 

Long Term Speed Stability: Better than 0.2% 
for 1200 feet. 

Spool Size: Up to 8}’. 

—. Flutter: At 74 i.p.s. better than 0.2% 


Starting and Stopping: Less than 1 sec. 

Tape Loading: Visible placing across heads. 

Magnetic Heads: 

Refiectograph Types E.1. Erase, 
R.1. Record, P.1. Playback. 

Tape Wind: Controlled by single knob electrical 
wind with mechanical ‘PARK’ position. 
Less than 45 secs. for 1200 ft. tape. 

Position Indicator: Clock type. : 

Controls: 3 position function lever; mains 
OFF/ON knob; push button OFF; motors 
74/32/OFF knob; wind on/wind back knob. 

Splicer: Provision on deck for mounting Bib 
Tape Splicer. 








OPTIONAL EXTRA 
Aluminium framed, blue/grey Lionide covered case with detach- 
able lid. Reinforced black leather corners and edges. Polished 
nickel locks and leather handle. Suedene lined and padded 
storage for Reflectograph with additional space for microphone, 
leads, tapes, accessories. Measuring approximately 26” long x 
18” deep x 10}” high. Tape recorder may, if required, be 
operated in situ. Alternatively, a two-tone rexine covered ply- 
wood case with handle and locks is available in which the 
Reflectograph may be permanently installed. 





Technical Specification 


AMPLIFIERS: Separate record and playback amplifier 
providing continuous monitoring from the 
tape with provision for instant comparison 
between input signal and recorded signal. 

Controls: 

Record/Playback, with safety button on record, 
Red and green warning lamps automatically 
illuminated. ; 

Bass Cut/Boost with calibrated skirt marked for 
C.C.I.R. response. 

Treble Cut/Boost with calibrated skirt marked 
for C.C.I.R. response. 

Playback Volume with calibrated skirt. 

Record Volume with calibrated skirt. 

Tape/Input switch. 

At 7} i.p.s. to C.C.I.R. specification (or 
N.A.RTB. to special wate vali 
+2dB 50 c/s—10,000 c/s (—4dB at 14,000 c/s), 
At 3} i.p.s. +2dB 40—7500 c/s. 


FREQUENCY 
RESPONSE: 


SIGNAL/ Approximately —50dB (unweighted _ in- 
NOISE RATIO: cluding hum). 
INPUT High Gain: not more than 6 mV for peak record 
SENSITIVITIES: level. 
Low Gain: not more than 0.25 V for peak 
record level. 
OUTPUT From pre-amplifier 150 mV. R.M.S. medium 
VOLTAGES: impedance. From amplifier 3 watts across 
ERASE AND Bias __!5 Ohms. 
FREQUENCY: 63 Kes. 
TAPE SPEED : : 
EQUALIZING: Automatic for 74 and 3} i.p.s. 


Meter indicator, edgewise reading with coloured 
and calibrated scale. 


High Gain and Low Gain. 
Head pre-amplifier. External speaker (15 ohms). 


RECORD LEVEL: 


INPUT SOCKETS: 

OUTPUT SOCKETS: 

AMPLIFIER Separate record and playback amplifiers across 
CONSTRUCTION: front of instrument. 


Access to valves by removing 4 screws from 
front panel. 


VALVES: 1/EF86, 1/6BR8, 1/ECC82, 2/ECC83, 1/EL84, 
1/EF91, 1/EZ80. 
MONITOR Special Goodmans 10” x 7” high quality elliptical 
LOUDSPEAKER: high flux, low field. 





This instrument has a practically identical physical appearance 
to the Model ‘A’ and, except for the signal/noise ratio, the 
same performance. It is, however, fitted with three }-track 
heads enabling monophonic recordings to be made on 4 tracks 
instead of 2 tracks. Sockets connected to the playback head 
enable it to be connected to a suitable external amplifier for the 
reproduction of }-track or }-track stereo tapes. If necessary, the 
amplifier and loudspeaker of the Reflectograph may be used for 
reproduction of the left-hand channel and a suitable external 
monophonicamplifier and loudspeaker for the right-hand channel. 








REFLEGTOGRAPH MODEL B 


MULTIMUSIG LIMITED, mAyLANDS AVENUE, HEMEL HEMPSTEAD. HERTS 


Recording and reproduction at 33 i.p.s. is of exceptionally high 
quality. The total recording time for 3,600 ft. of double play 
tape on an 8}” reel at this speed is 12 hours 48 minutes. 

The Model B will play back 2-track monophonic tapes 
recorded on 2-track machines. By recording on tracks 1 and 4 
only, tapes may be recorded on Model B for playing on standard 
2-track recorders. 

The Model B will not make stereo recordings but in due course 
facilities will be available for conversion of a Model B for stereo 


recording if required. PRICE 105 GNS 








Send stamped addressed envelope for full technical specification + Prices quoted are valid in the U.K. only + Reflectograph instruments are 
covered by Patent Application 1109/60 + Registered Design 895860 + World Patents pending 
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bmplete precision. It can therefore be 
lhoroughly recommended. 
Incidentally, the Instruction Leaflet contains 
pany valuable hints on the art of splicing tape. 
P.W. 





TECHNICAL TALK 


Molumn Loudspeakers 

Since my notes of December 1958 and 
anuary 1959, I have received many letters 
om readers who have built columns for them- 
Ives, usually with complete satisfaction. On 
he other hand, I gather that some of the 
arieties that have appeared on the market 
lave not met with too favourable a reception. 
During the past year, although my main 
ttention has been directed to the other end of 
he reproducing chain—the pick-up and arm— 
have managed to carry out a few experiments 
m columns, and mine are now established as 
avourites in the corners of the drawing room 
behind my wife’s china cabinets. A strange 
ombination, no doubt, but one that has proved 
catirely successful. But on no occasion and in 
0 place have I been able to succeed with 
olumns less than 5 feet high, i.e. 4 feet plus 
for the column proper and about | foot for the 
oading chamber and disperser on top. The 
asons for this, I think, are pretty clear and I 
propose to discuss them in a further note. In 
¢ meantime I would only call attention to 
0 points: first, that the fundamental reson- 
ce of a column, treated as a pipe closed at 
ne end, has a wavelength 4 times the length of 
e column, and a rather strong third har- 
monic is also evident; and second, that the 
loading chamber at the top of the column can 
asily be designed to be effective down to 
150 c/s, thus completely covering that awkward 
portion of a loudspeaker characteristics where 
e cone breaks up into anti-phase flexures. 
Unfortunately, the two issues (referred to above) 
containing constructional details of the col- 
mns, are now out of print. P. 








Double Play Tape 


My short note last month ((p. 499) has 
given rise to more controversy than I had 
expected. In our correspondence columns 
ill be found a letter from Mr. G. A. Spark, 
ff the Tape Department of the Garrard 
gineering and Manufacturing Company, 
hose experience of tape is very extensive 
indeed. The fact that he has had no print- 
ough troubles is a testimony that certainly 
fannot be treated lightly, much less ignored, 
d it has been re-inforced by two others 
mongst my tape-using friends whose views I 
greatly respect. On the other hand, I have 
eived from other tape users statements 
upporting the conclusions I had reached that 
pnnt-through on Double Play Tape is excessive. 
Clearly the issue called for further elucidation. 
Dur original tests were quite positive and I 
ould hardly think either that we had tripped 
HP in technique or that our tapes or recordings 
ere exceptional. 
We have therefore repeated the tests with 
ded precautions. One of my informants 
rected my attention to certain evidence that 
t-through will approach its maximum (in 
he absence of re-spooling) in about 3 days. 
0 we decided to make our first check after 
§ hours, 
First of all, we spliced trial lengths of five 
ferent well-known brands of Double Play 
Pe on to a single spool. For the tests we used 
nearly new semi-professional type of instru- 
lent which has a peak level meter and we 
de sure that none of the heads had any 
sidual magnetism. We thought this important 
cause it has already been experimentally 
blished that print-through is increased if 
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either the original signal is so high as to be 
near the saturation point of the tape or if the 
tape is subsequently passed before a magnet. 

On this occasion we recorded short, isolated 
sections of square waves at 200 c/s with blank 
intervals between, at a level well below the 
saturation point. 

The spool was then stored for 48 hours on a 
shelf not nearer than four to five feet from 
anything magnetic. The room temperature 
was not lower than 50° F nor higher than 65° F. 
After 48 hours in store the test tape was 
replayed on the same recorder, and at the 
same time the output was observed on a scope 
and simultaneously measured with two different 
valve voltmeters. 

At once it appeared that print-through 
images were distinctly audible on each brand 
of tape. Moreover, the measured intensity of 
the images was greater in all cases than what 
has hitherto been regarded as a maximum 
acceptable noise level, namely, 40-45 dB below 
the signal level, and for most of the brands of 
tapes it was very much greater. 

One can have little doubt that print-through 
of this character and of this intensity would 
appear as an audible background to any 
recording, particularly during passages where 
the intensity of the original signal varied 
substantially, so that a heavy print-through 
image might be imposed on a quiet passage. 

The discrepancy between our observations 
and those of some of our correspondents there- 
fore remains and, frankly, I am very perturbed 
about it. I have therefore asked myself whether 
there is anything really exceptional or unfair 
about the type of signal or method of test that 
we adopted. It seemed the appropriate method 
so as to be sure of identifying the images 
sufficiently accurately and of isolating them 
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for measurement. Of course, they are of the 
nature of transients with both a sharp rise 
time and a sharp fall away, and one would 
naturally expect signals of this type to be more 
penetrating than those of a more sinuous 
character. Moreover, it is well known that 
an orchestral arrangement of considerable and 
varying harmonic colour will obscure distortion 
effects, absorbing them into itself as it were, 
and it seems probable that it would likewise 
absorb a good deal of superimposed print- 
through. But that observation hardly seems 
sufficient to neutralise one’s desire to avoid 
these print-through effects altogether. 

So we propose to continue and elaborate our 
tests, using pianoforte music as basis in the 
first instance. We shall avoid the more 
percussive examples (e.g., Russ Conway) on 
the one hand, and the more mellifluous ones 
(such as a Chopin nocturne) on the other. 

At this stage, I will only add three more 
observations arising out of our tests, as they 
seem likely to be significant. 


(1) Print-through is strongest at middle 
frequencies. 

(2) We checked over our measurements ten 
times. After the tenth re-spooling the 
print-through measurements were one or 
two dB less than at the beginning. 

(3) But so also was the high frequency 
content of the original signal. We 
estimated a fall of 3 dB at 15 ke/s. 


I shall be glad to receive reports from any 
readers who have the facilities (and care) to 
repeat or enlarge upon our tests, and in this 
connection I would invite their attention to a 
paper by P. E. Axon, of the B.B.C. Research 
Department, which is printed in the Journal 
of the B.S.R.A.tfor May, 1954 (Vol. 4, No. 5). 





FORMULAE FOR TRACKING ERROR 


By PERCY WILSON, M.A. 


As I said last month, my article on Optimum 
Tracking Conditions has stimulated many 
correspondents into examination of the mathe- 
matics of tracking error and side pressure. 
Some, however, have gone astray on quite 
simple practical considerations, such as the 
degree of angular accuracy which can be 
expected from the fixing of a cantilever in a 
cartridge, a cartridge in a shell or otherwise on 
an arm, and an arm (including its angular 
“offset”) on a motor board, or such as the 
value of the coefficient of friction in different 
circumstances between a stylus and a record. It 
is of little use working out dimensions to two 
decimal places if we disregard tolerances in 
manufacture and assembly. 

In pursuing the matter a little further in this 
article, I shall assume that very few of our 
readers will want me to go into considerable 
mathematical detail, as I did when I first 
opened up the subject in our issues for September 
1924 and April 1930. I shall be content in the 
main with just quoting formulae; the method 
of derivation of those formulae has been 
explained in Chapter VI of The Gramophone 
Handbook and will be somewhat expanded in the 
forthcoming Second Edition. 

What I shall try to do is to stress what I see 
as the more significant features of these formulae 
and illustrate by some typical calculations. 

First of all, though, I must ask readers to 
study the diagram in Fig. 1, which represents 
the geometrical basis of tracking. 

Here P represents the (vertical) pivot of the 
arm PS which enables it to track across the 
record; O is the centre of the turntable spindle; 








Figure 1. 


S is the stylus, so that the carrying arm extends 
in some sort of curve (it matters not what, 
geometrically) from P to S. S, is the position 
which would be reached by the stylus at the 
middle of the turntable, so that OS, (= /) is 
the “overlap”. SD is the direction in which the 
cartridge in the carrying arm is set so that the 
lateral motion of the stylus is at right angles to 
SD. PD (= /f) is at right angles to SD so that f 
is the “linear offset”, the angle PSD (= «) 
being the “angular offset”. 

OS (= r) is the “radius”, OP (= a) is the 
“base” and SP (= P) is the “vector”. 


(1) 
(2) 


If tracking were accurate the angle OSD 
(= 6+) would be a right angle for all 
positions of S from the outer groove of a record 
(where OS = ry) to the inner groove (where 


l=p-—a 
f= psina 
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OS = r,). The tracking error at any radius is 
the difference between this angle and 90°. 


« = 90° — (0 + «) (3) 
Minimum Tracking Error 

It was shown in the articles referred to above 
that the value of e will vary in the passage of S 
across the record, but that the minimum values 
and minimum variation between radii ry and 
r, will occur when the values of P, a, and f are 
chosen so that 


p? — a* = ror, 
and ¢ . (tet vt)" 
4 


(4) 
(5) 


Writers in America, and some in this country, 
choose to calculate the optimum value of «, 
the offset angle, rather than that of the linear 
offset f. I did this myself in my September 1924 
article and obtained the formula 


a=} [sin- ves + sin? 1] (6) 


‘This method, however, is clearly much more 
complicated than finding the best linear offset, 
particularly as this turns out to be the same for 
all lengths of arm (i.e. is dependent only on 
T) and r,, the outer and inner radii). 

In the 1930 article, I carried the analysis a 
stage further and gave formulae for determining 
the best value of overlap / (= p — a) when the 
linear offset has a value differing from the 
optimum as determined by (5) above. These 
formulae were 





p* — a? = ryry 


4f — (to + 2) (7) 


fot ry 
(r, + To)? 
4r 
and p* — a? = rq (4/t» — 2+/f)* 
(ry + T)* 
4ro 
The table on page 99 of The Gramophone Hand- 
book was calculated from these formulae, 
assuming that rp = 6” and r, = 2’, for which 


— the critical value of f in formula (8) is 


when f is less than 


(8) 
(9) 


when f is greater than 


Minimum Distortion 

Since those articles were written it has been 
shown that the conditions for minimum 
distortion are slightly different from those for 
minimum tracking error and that in fact the 
distortion at any radius will be proportionate 
ba ‘ tracking error divided by the radius 
€/r). 

The difference is not so important as it might 
seem at first sight, since by use of the formulae 
(4) and (5) the tracking error can be made so 
small (less than 2° for a 9” value of ) for all 
points across a record that the distortion 
becomes quite small. Moreover, in setting up 
an arm on a motor board the most satisfactory 
method is to use a protractor, such as that which 
I devised in 1925 and since modified both by 
Garrard and by B.J., which actually measures 
the tracking error at any point across the 
record, 

However, it turns out to be useful, as well as 
mathematically interesting, to modify these 
optimum formulae so as to give minimum 
distortion. A correspondent carried out the 
analysis for me a few years ago and arrived at 
the following formulae. .I denote the various 
quantities by dashes so as to distinguish them 
from the values previously settled. 


8ror; 


p? — a* (with dashes) = mer 
Tr TY 


(10) 
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4 
= (to + 13) 


-——. ... 
6+ (24% 
rm Ny 


It will be seen that for this case also f’ is 
independent of p’ and a’ and depends only on 
the outer and inner radii. It will also be 
found that f’ is always less than f and that 
l’ is always less than 1. This is the main 
reason why it is worth while to use the 
corrected rather than the original formulae. 
For, as we shall see, the smaller values of 
f’ and I’ will give rise to less side pressure 
between stylus and groove. 

Before we proceed to discuss the practical 
applications of these formulae, one other 
formula ought to be given since it enables us 
to calculate the actual value of the tracking 
error at any radius. It is this: 


(11) 


p?—a?+r? 
2pr 


and, of course, it must be used in conjunction 
with formula (2) above. 


Practical Considerations 

Most writers on this subject, following the 
lead I gave in 1924 and 1930, have worked out 
their practical rules on the assumption that 
for a 12-inch record ry>=6 and r, = 2. 
They have ignored the fact that the standards 
now agreed for LP and stereo records are 
rp = 5°75" and r, = 2-375" (for 333 r.p.m.) 
and r, = 2-125” (for 45 r.p.m.). But this 
difference turns out to be significant. Let us 


sin (« + €) = (12) 
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look at the typical figures for a 12-inch record, 
and a 9-inch arm. 


1. On the basis ry = 6”, ry = 2” 


f = 3-73” tl = 0-69 
f’ = 3-43” U = 0-59” 
2. On the basis ry = 5°75", ry = 2°375’ 
f = 3-88" 1 =0-8’ 
f’ = 3-66” ’=0-7 


It will be seen that the optimum conditions for 
minimum distortion on the second assumption } 
differ very little from the optimum conditions § } | 
for minimum error on the first. Se 

But even the second assumption which js 
based on the standard specifications does not 
exactly correspond to average playing condi- 
tions. The average outside radius is 5-75 








all right, but the average inside radius 
approximates, I find, more nearly to 2-3 
than to 2-375”. Let us therefore take this third 
assumption. 
3. On the basis rp = 5°75", 1, = 2:5” 

f = 4-0’ l = 0:84” 

f' =:3-78" Vv’ = 0-76" 


The differences in the 6 cases seem quite 
substantial. But if you work out the differences 
in tracking error that they represent you wil 
find that these are not very great, particularly 
when you recall the practical errors that are 





inevitable in the setting up process. —whi 
You pays your money and you takes your ff before 
choice! Certai 
(to be continued next month) the fu 
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The Hotel Russell was found last year to be 
so suitable for the purpose that the Audio Fair 
is to be held there again during the week-end 
21st to 24th April. 

Will there be anything new or exciting to see 
or hear? Two years ago we had a hasty preview 
of stereo; it was exciting but not persuasive. 
Some would be more forthright and say that 
stereo has had a lot to live down since then. 
Last year’s Fair went a long way to make 
amends, but as several of my recent demon- 
strations have shown, there are still many folk 
who have not been converted. 

Will this year’s show succeed where last year’s 
just failed? Well, there is good reason to think 
that visitors will be able to hear stereo equip- 
ment in the commercial field of appreciably 
higher standard than before. There may still 
be some salesmen who are hypnotised by 
railway trains and the “Shell, that was”’ sort of 
technique and will still try to put cricks in 
people’s necks, but the Northern Fair at 
Harrogate last November indicated that they 
are becoming fewer and fewer. The longer my 
experience, the more my view is confirmed that 
the public will not really take to stereo until 
manufacturers and dealers cease to present it to 
them as a gimmick and make it abundantly 
clear that stereo is more comfortable to listen to 
than mono because it is more real and natural. 
The objective is clear: when listening one 
should be able to forget that there are such 
things as speakers and amplifiers: they should 
all be transparent to the music. 

Much has been going on behind the scenes 
during the year to secure worth-while improve- 
ments in every part of the chain, coupled in a 
number of cases with reduction in price. I do 
not expect to find any great improvement in the 
top level of transcription turntables or pickups; 
we already have the Garrard ; e 
Connoisseur motors and the Decca ffss 
pickup! But I do expect to find somewhat less 
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expensive models coming along to challenge 
their supremacy. 

The amplifiers of this year’s Fair wil 
definitely show a considerable advance, by and 
large, on last year’s, though here again the 
peak performers of last year can hardly be 
improved upon, save perhaps in the matter of 
price. 

It is in the speaker field that I really expect 
to find the big changes. The Quad Electrostatic 
seems to be destined now to remain in splendid 
isolation: other people have tried to emulate 
its remarkable freedom from distortion and its 
uncanny transparency (its response to “white 
noise” is the purest I have ever known), but if 
the prototypes have succeeded they certainly 
have not been followed by successful production. 
In the more conventional “dynamic” type 
Wharfedale got away to a winning start with 
the W3 and other makers have been following 
their lead or that of Edgar Villchur in America 
(in his development of “Acoustic Suspension”) 
and we shall no doubt see many examples 
large enclosure sound coming from small boxts 
The s AL120 which we reviewed 4 
short while ago is one example, and now4 
companion is promised in the AL100. Avantic 
and Celestion and Pye have all had a go, 00! 
to mention that pioneer of novel enclosure an 
speaker systems, G.E.C. (The Baby Periphonic 
is still a lusty infant). I would not be surp 
to find new ideas in the same sort of field from 
Grampian, Tannoy and Whiteley. 
there are two newcomers in Design Furnit 














































and Record Housing that I must ce 
visit. 

When I confess, as I feel bound to do, that | 
have yet to hear a small enclosure which is 4 
free from coloration as a large one, I lay mys# 
open to the retort that “they don’t 
diamonds as big as bricks”. So perhaps the bes 
thing is to preserve an open mind and wait ang 
hope that someone will achieve the impossible 
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—which, of course, has been done many times 
before in this sound reproduction business. 
Certainly it would make all the difference to 
the future of stereo if that could be done. 

I shall be particularly interested to see what 
is being done for the ordinary man’s stereo (or 
should I say the ordinary woman’s?). Several 
firms who are showing have specialised in the 
past in producing really good domestic equip- 
ment at a moderate price—firms like Ekco and 
Trix, I mean. They have their top-quality 
apparatus, of course, but rightly regard it as a 
greater achievement to produce a consistent 
range of moderately priced instruments of good 
quality. After all, the prosperity of the industry 
depends far more on what standard is reached 
for Tom and Jane than on what a Hi-Fi 
exponent usually listens to. 

The same is just as true, of course, of tape 
recorders as it is of record players. I have 
welcomed the advent of good recorders in what 
can conveniently be termed the £50-£60 
bracket just as much as I have hailed the 
superb achievements of some of those in the 
£80-£120 bracket. And I would greet a good 
performance of a £30-£40 model with even 
greater enthusiasm. 
We seem likely to have examples of all of 
them at this Fair. Indeed the 1960 function 
might well come to be regarded as the Tape 
Recorder Fair. For in the list 1 notice many 
dld friends including Brenell, Eliza 

» Ferrograph, Grundig, H.M.V., 

S.S., Reflectograph, Simon, Spectone, 
elefunken, Truvox and Vortexion, but 
iso some comparative newcomers to the 

ondon Audio Fair such as Ampex (American), 
Butoba (German), Chitnis (German), Fi-Cord 


The G.E.C. Periphonic Loudspeaker 
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(Swiss), Minivox (Danish), Steelman (Ameri- 
can), Stuzzi (Austrian) TSL (German, Danish, 
Swedish, etc.), Veritone (British) and Walter 
(British), with several machines using the 
Garrard deck. To serve them all, there are also 
numerous microphone exhibitors. I have noted 
AKG (Austrian), Chitnis (German), Shure 
(American), Stuzzi (Austrian). as well as 
Acos, G.E.C., Grampian, Lustraphone, 
Reslo, Simon, S.T.C., Tannoy and Trix. 

Two or three particular top-class instruments 
T shall particularly want to hear: e.g., the new 
Ferrograph 808 Stereo/Mono recorder and the 
new Reflectograph Model A and Model B 
(a 4-track instrument, just announced. which is 
said to have a fantastically good performance). 
The 808, by the way, will shortly be reviewed 
by my colleague, John Gilbert, and the two 
Reflectograph models by myself with the co- 
operation of my other colleagues in Oxford. 

[P.S. The Reflectograph models have arrived 
and they are indeed marvellous. } 

I am also looking forward with great excite- 
ment to seeing the magnificent range of micro- 
phones and pickups made by Shure Bros. in 
Chicago. I have expressed my admiration on 
several occasions for the Shure M31) Dynetic 
Stereo Cartridge which is rated in America as 
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being of the very highest class, and it therefore 
gave me great pleasure to learn some time ago 
that the Shure products would shortly be avail- 
able over here. 

On looking through what I have written 
above, I see that I have missed out some old 
friends. But you can be sure that I shall most 
certainly not miss paying them a visit during 
the Fair, for it so happens in each case, 
curiously enough, that I have always found 
something worth while amongst their exhibits. 
1 refer to Armstrong, Audiomaster, Chap- 
man, Goldring, Jason, Leak, Lowther, 
Pamphonic, Rogers and Wellington. 
Mention of the latter also reminds me that 
Roy Wellington’s other firm, Souad Sales, 
will be giving a special sort of demonstration of 
stereo at the Imperial Hotel next door. 
Daystrom (Heathkit) will also be. as it were, 
physically outside the Fair, at the Grand Hotel. 

Yes, I am pretty sure that we shall all find 
much to be pleased about. And if you should 
become a little confused about the trend of it al? 
you will find me and other colleagues, always 
ready to help, in Room 118. P.W. 


Stop Press: The Decca “Decola”, now in 
production, will also be on show. 





CORRESPONDENCE 


The Editor does not necessarily agree with any 
views expressed in letters printed. Address: The 
Editor, THe GramopHone, The Glade, Green 
Lane, Stanmore, Middlesex. 


Plastic Packaging 


Mr. Shawe-Taylor’s criticism of the container 
for Peter Grimes deserves emphatic support. 
Albums for big works such as this are very 
inconvenient on record shelves when they do 
not bear titles on the back. In the long run, 
lack of easy identification is likely to become 
quite tiresome in large collections. 

The other objection to Decca’s plastic sleeves 
for major sets is that they reduce pride of 
ownership. From the rear they look mean and 
poverty-stricken, in fact they are quite unworthy 
of the superb musical content of the discs 
themselves. 

Of course I buy records for the music and 
performances they contain. However, hand- 
some and practical packaging adds an extra 
dimension to the pleasure of ownership. 

St. Margaret’s, Middx. R. ERMANN. 


I hope we do not see any more of Decca’s 
plastic covers as used for Peter Grimes. Drab, 
difficult to get records out—no, I prefer the old 
type of efficient and attractive box. 

Godalming, Surrey. M. Tinpa.t. 


Double-Play Tape 

I have been extremely interested in the 
Technical Talk in your March issue under the 
heading of “Double Play Tape” where the 
problem of print-through is considered. The 
writer of this article may be interested in the 
writer’s experience. 

As the introduction of Double Play Tape 
caused some concern in the earliest days, 
particularly the possibility of print-through, he 
took a reel from the very first production in this 
country and recorded at a fairly high level using 
as the material a brass band with plenty of 
percussion. This reel was stored and has been 
replayed at intervals of approximately six 
months since that date. There is still no trace 
of print-through even on the adjacent layers 
which were purposely left blank for the test. 

It is quite an easy matter to overload tape 
and thereby criticise the output, but the purpose 





of my letter is to point out that the majority of 
people who listen to recordings are not the 
slightest degree interested in what they cannot 
hear. I sometimes feel that the super-critic is 
inclined to deter the average listener from the 
pursuit of his pastime because of the intro- 
duction of academic arguments which seem to 
present insurmountable difficulties. The aver- 
age listener is not equipped with high-grade 
test gear. but relies upon his ears and in the 
interests of the trade in general I would ask the 
critics to remember this factor and under no 
circumstances to introduce technicalities which 
are bevond the comprehension of the average 
individual. 

I have no hesitation in saying that Double 
Play Tape, used intelligently, is just as effective 
on serious recordings as any other type and the 
writer can claim a much longer and consistent 
experience with this matter than can the writer 
of your Technical Talk. The true test of any 
audio equipment or accessory is its effect on 
the human ear. 

Swindon, Wilts. G. E. Spark, 

Garrard Eng. & Mfg. Co. 


Stereomania ? 


In your March issue you published a letter 
from R. B. Macleod in which he suggests that 
a chart should be provided with each stereo- 
phonic record showing the positions of the 
various sections of the orchestra so that he 
knows out of which speaker to expect the 
sound of the basses, in case the direction 
differs from that of a concert he attended. 

I protest! No one but the most uninformed 
would deny the advance from monophonic to 
stereophonic sound, but aren’t some of your 
correspondents, including R. B. Macleod, 
letting the whole thing get out of perspective? 

Either you put on a record to enjoy the 
music or you don’t. If you do, surely the 
question of whether the basses, violins, wood- 
wind, etc. should come out of a particular 
speaker is a perfect fatuous one? But if, as it 
appears, a number of your correspondents have 
contracted stereomania and are relegating the 
actual music into second place to technicalities, 
then the whole business of record collecting 
becomes rather pointless. 

In fact I would go so far as to suggest that 
the aforementioned stereomaniacs are baffling 
themselves with science! 
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The letter by A. F. Payne of New Zealand, 
also in the March issue, seems to go a long way 
in exploding the hi-fi/stereophonic cult. Like 
him I feel that it is the performance of a piece 
of music that should be the prime consideration 
in a recording. Not as some of your corre- 
spondents, whose ambitions seem to be directed 
solely towards obtaining stereo sound so 
technically perfect that I would seriously ask 
them if the now famous sampler recording of a 
train roaring through a station would not 
perhaps be more in keeping with their 
aspirations ? 

I consider myself to be an “average” 
collector of some three hundred discs (about 
half of which are microgroove) and I should be 
most interested to learn what other “‘average”’ 
collectors think about this question of per- 
formance v. recording, particularly with regard 
to stereophonic records. 


Bletchingley, Surrey. J. T. CHarman. 


Dialogue in G. and S. 


I read with interest the letter reproduced in 
the March issue from reader Finch, and I 
entirely agree with his comments. Many 
readers will, however, surely wish to join me in 
assuring Mr. Finch that the recent Decca 
H.M.S. Pinafore does in fact contain all of 
Gilbert’s wonderful dialogue, and that the 
recording still only occupies the usual four sides. 

Having got that point off my chest, I must 
myself congratulate Decca for giving us a 
splendid version of the opera, full of life and 
certainly preferable to any previous version. 
Especially in the stereophonic version, one can 
experience a D’Oyly Carte production more 
than ever before, the actors come to life and 
you are there with them. The orchestra is also 
on top form and Isadore Godfrey conducts 
with his usual freshness and understanding of 
Sullivan’s luscious melodies. 

New Malden, 


Surrey. R. L. WaARLAND. 


Maintaining the Standard 


I have a copy of a record favourably reviewed 
in your January issue but which has on it two 
clearly defined indentations which produce a 
distressing scraping noise when passing under 
the stylus. 

As this is the fourth poor record in succession 
I have had from the manufacturers concerned 
I took the trouble to bring the complaint directly 
to their notice believing that possibly unknown 
to them manufacturing standards were being 
allowed to deteriorate—very much to their 
disadvantage. In reply to my suggestion that 
standards must fall below a reasonably accepted 
level so long as buyers are too lazy to bring 
faults to the notice of the supplier or are content 
to accept what they are given, I am told that as 
no other complaints have been received my 
“level” is considerably higher than that of the 
rest of the purchasers of the disc in question. 

Now what is happening?—have the fates 
singled. me out to receive the only bad pressing 
from a very large batch or am I the victim of 
hallucinations, or am I right in believing that 
we are generally too slap happy to bother about 
these things any more. 

Admittedly I am an enthusiast, I have the 
latest and to my mind the best type of stereo 
equipment, and until recently have had little 
cause to criticize the standard of manufacture, 
life is too short to grumble at every small defect 
but at what point do we cease to strive for a 
reasonably acceptable level or standard and 
why do we accept things which fall below that 
standards. 

I should like to think your readers would do 
what I have done in this instance—let the 
manufacturers know what is happening— 
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generally speaking a first-class concern will 
appreciate comment for they can then take 
steps to improve their products or at least 
maintain the quality we are entitled to expect. 
Unless dissatisfaction is expressed where there 
is reasonable cause to do so second or third 
rate products will become the rule and not 
the exception. 

Leeds. V. L. STANLEY. 


Music in Japan 


In his “Passing Notes” for March Mr. 
Jacobs refers to the Japanese understanding of 
Western symphonic music. This dates back 
many years, and indeed before the war it was 
said that Japanese sales made certain recordings 
possible. As to the making of such music I 
have just taken from the shelf the Decca 
recording of Haydn’s Symphony No. 91 
(June 1939), played by the Berlin Philharmonic 
under Viscount Hidemaro Konoye, whom 
see I have annotated “brother of Japanese 
Prime Minister during war 1939-45’, though 
I would not swear to the relationship. ‘Music 
and Politics” might be the subject of an essay. 
As for Rutland Boughton’s Communism I 
suppose it can be said that he made history by 
conducting at Queen’s Hall in a dinner jacket. 

Bristol, 8. Rocer WIMBUsH. 





EDITORIAL NOTES 


Eva Turner 

I have received, after dispatching my review 
of Eva Turner’s recording of Italian opera arias, 
a useful booklet due to be issued with the disc 
which contains an interesting account of the 
great artist, some reflections and recollections 
by herself about the réles from which the arias 
on the disc are taken, the Italian texts with 
excellent translations by Andrew Porter, and 
three photographs of Miss Turner, a familiar 
one of her as Princess Turandot, a recent portrait, 
and a charmingly informal one “off duty” in 
Oklahoma. AR. 


Correction 

The price of the Collaro TRP594 was 
incorrectly stated at the head of our Technical 
Report last month (p. 500): it should have 
read £10 10s. plus £3 8s. 3d. Purchase Tax. 
The price of the Connoisseur CS1 (p. 501) was 
also incorrectly stated. It should have read 
£9 15s. plus £3 4s. 10d. P.T. 


Information Required 

Mr. Michael Smith, of 29 Mere Way, 
Cambridge, is compiling a numerical list of the 
H.M.V. “D” series and requests the loan 
(postage refunded) of any H.M.V. numerical 
and/or general catalogues for the years 1920- 
1930, and in particular the H.M.V. Historical 
Catalogue of 1927. 

Mr. Brian Nicholls is undertaking the com- 
pilation of a definitive History of Jazz in Britain, 
sponsored by the National Jazz Federation, 
and asks anyone who has been involved, or has 
relevant information, to contact him at the 
Federation’s H.Q., 37 Soho Square, London, 
Weis 


In response to his letter last month (Sellick & 
Smith, p. 505), Mr. Read of Blackburn wishes 
to thank all those readers who have written to 
him offering their support. Unfortunately the 
number of letters received makes individual 
acknowledgment impossible. 


Silver Jubilee 

On April Ist Mr. W. Riemer will celebrate his 
25th Anniversary with Deutsche Grammophon. 
In 1954 he was appointed Managing Director 
of the British subsidiary which was then known 
as the Heliodor Record Company, and is now 
Deutsche Grammophon (GB) Ltd. 


Apri!, 1960 y 
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RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will bel voc 
treated as Trade and charged at the rate of ninepence 
per word. If a Box Number is used an extra 2s. 64, 
should be added to the cost; this includes the forward. 
ing of replies. Letters to Box Numbers should be posted 
to ‘‘ Office”? address as stated below. Al! advertise. 
ments (copy in block letters or typewritten) shonig 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 


























































Messrs, General Gramophone Publications Ltd, % 
Charlotte Street, London, W.1. The Proprietors retain 
the right to refuse or withdraw “copy” their 


a 
discretion and accept no _ responsibility for matters 
arising from clerical or printers’ errors or of a 
advertiser not completing his contract. 


RECORDS FOR SALE _ 


AACHEN CATHEDRAL CHOIR to Ziirich Orchestrs, 
plus light, pop and jazz sections; also extensive stereo 
list. All microgroove recordings on our monthly list 
covered by unconditional money back guarantee, includ. 
ing those at very low prices indeed in our Bargain se. 
tion, Generous allowance for perfect second-hand LP's 
in part-exchange against new records or equipment, 
All new records Parastat treated.—Details free op 
request to Record Specialities, Spalding Hall, Hendon, 














N.W.4. SPEedwell 3784. 7 

A BARGAIN. 10% discount to schools, libraries, 
teachers, etc. Records or equipment, prompt service, 
carriage paid.—The Gramophone Shop, 901 Dumbartoo 
ad, Glasgow, aie 

A BRAND NEW LIST, bargains galore! Oper, 
chamber, orchestral, including stereos. Top artists, 


top condition.—The Gramophone Shop, 901 Dumbarton 
Road, Glasgow, W.1, a 

ABOUT 150 LP’s.—Mostly below half price. Chamber, 
orchestral, operatic, deletions, American. Vitavox Super 
K/12/20, £6 10s. Partridge WWFB/0/1.7, £3 
Lorenz tweeter 2ls.—Box No. 1608. iin 

ABSOLUTE SATISFACTION GUARANTEED. Send 
for free list of 78s. Operatic, Lieder etc. Safe postage 
anywhere.—Winston, 32 The Uplands, Ruislip, Middr. 
RUI 2415. 

ALL AMERICAN LP’s OBTAINED, from 35s, inclu 
sive. Prompt, reliable service. mplete catalogue 
3s. .—The Gramophone Shop, 901 Dumbarton Road. 
Glasgow, W.1. 

ALWAYS A LARGE SELECTION of perfect condition 
second-hand LP’s for sale at Chelsea Record Centre, 23 
King’s Road, S.W.3. 96 ae, 

AMERICAN EXPORTER offers the very finest i 
Jazz direct to collectors or clubs. Prices amazingly lov, 
Very fast service, via parcel post and insurance pre 
paid. Send for list of Jazz LP’s or submit require 
ments.—J. Hornig, 8701 Shore Road, Brooklyn, 9, NY. 

AMERICAN LP’s DIRECT 2s. 6d. P.O, for Catalogue. 
—Turley, 13, E. 9th St., N.¥.3, U.S.A. a 

AMERICAN RECORDS obtained promptly. Lowest 

ible charge. Please write to Box No. 1341. 

A SELECTED, CONDITION-GRADED LIST of mostly 
recommended performances free from:—B.J. Records, 
Kings Road, Surbiton. 

A SPRING SALE OF LP’s. Many unusual and popular 
recordings at low prices; some on approval. Please 
see also Trade.—Kenneth Holman, Ondine House, We-isto 
bridge, Surrey (Weybridge 3788). > 

“AT LAST—REALISTIC PRICES!” ‘My congratul- 
tions on a splendid list!’’ ‘Your prices are very 
reasonable.”” These are typical of the comments frm 
collectors who received my last 18-page list of rar 
vocals. Are you on my mailing list? There is 
charge for my catalogue and overseas collectors sft 
sent theirs by airmail. Be sure of securing a copy 
my next big catalogue of vocal 78 r.p.m. bargains by 
writing to Michael Wyler, Stanholme, Woodside Rosd 
West Moors, Dorset. 

ATTRACTIVE pop/jazz LP _list.—The Gramopho 
Shop, 901 Dumbarton Road, Glasgow, W.1. 

BEETHOVEN 
Op. 18/1, 2 & 5; le 
Mozart K.334.—Box No. 1617. ‘ aia 

BOLSHOI THEATRE PRODUCTIONS of Rust 
opera. Write for complete list of Russian operas 
records.—Collets Direct Disc Service, 70 New Oxi 
Street, W.C.1. — 
COLLECTOR offers 2,000 perfect condition 
78’s. Price 2s. 6d. each. Send requirements.—Ens® 
120 Churchgate, Southport. a 

COLLECTOR’S VOCALS.—G. & T, Fono, Arc 
etc. Moderate prices.—Box No. 1606. 

HUMPERDINCK.— ‘Hansel and Gretel.” Complet 
Excellent condition, £2 15s.—Box No. 1598. 

ITALIAN LINGUAPHONE SET.—78 r.p.m. Complt 
with case. As new, write—Box No. 1591. _ 

LARGE COLLECTION.—Classical and Popular. Pe 
fect condition, LP’s and 78’s. Bargain prices. E, 
for list.—34 Church Road, Rayleigh, Essex. on 
Rayleigh 21148. 

LARGE COLLECTION, good Classical 78's. 
offers?—Bowyer, Bramfield Place, Hertford 3521. 












































QUARTETS.—Busch, Budapest, Lénet 
: 59/1 2; Op. 74; Op, 130) 
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LP COLLECTION for sale, many items ope . ? 
effers, stereo included.—Devoy, 71 Lightburn “"iBtrts. 
Halfway, Cambusl Lanarkshire. COLL 

PERFECT LP’s.—Played few times only. All \)ibpeaker, 
music. 12 in, 27s. each. State interests..-Box Jessop 
1615. COLL 





RECORD BAZAAR.—50,000 from 1s. Also cheap B 
LP’s. Write for lists.—1142/1146 Argyle Street, Gl 
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seeegoe: Rheingold, 75s., Audio Fidelity AFSD5890, 
30s. each; Carmen/Arlesienne 037, 
Brahms "ist/Kubelik, 24s. eaeh.—Donald, Oaklands, 
Inverness. 





“TEN THOUSAND IMMACULATE CLASSICAL 178s, 3s. 
ach, post free. Send requirements.—Box No. 1611. 
“VOCAL 78’s, Caruso, Hislop, McCormack, Widdop, 
Midgley, Hotter, Husch, Roswange, Cebotari, Berger, 
istignani, many others would exchange vocal LP’s. 
Please write.—Thornton, c/o Laing, Chester Road, 
Boreham Wood, Herts. 
ONLY SELL THE SAME LABELS as other people 
but we look after them much pono gi Leone the — 
We also offer a super service and change our Browser 











Boxes several times a week.—The High np idelity Centre, 
61 West Street, Dorking, Surrey. 

30 AMERICAN music appreciation, 
LP plus 10 inch discussion. Private 
pair—41 Belem Towers, Liverpool, 1 
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EQUIPMENT, ETC., FOR SALE 
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ABSOLUTELY SUPERIOR woh: 
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£9: 
Cadenza Ribbon Microphone, £8: Pick-up, 





£18 10s: Garrard 301, £19 10s: Garrard 4HF, £16 1 





Collaro 4TR200, £12 5s: Lenco GL58/700 £27 Ios: 








GL60/700, £33: Leak ‘‘Point One’’ Stereo Pre-amn 
£18 10s: Leak ‘“‘Stereo 20’ £27: Rogers HG88, £35: 
Avantic SPA21, £43: Dulci ‘Stereo 8”, £19: Pair 

















DPA1O’s, £21: Dulci ‘Stereo 2’’, £8: Dulci SP44 





0 guns: SPECIAL BARGAINS: Telefunken 85T, £50: 








Elac Stereo 300/TPA12 arm, a Jason JSA2, £18: 














Chapman “Tranquilo 105’’, Rogers Cadet Amp, 
10 








P! : 
£8: Axiom 80, £17 10s: Midax 650, £8: WB Ti 
Tweeter, : Collaro Autochanger RC456, £6: Also 


























pickups, Tuners, Amplifiers, Crossovers, Tape Recorders, 
Motors, Speakers, Cabinets, etc.,. etc. Generous ex- 
change allowances against new equipment. — 
Services, 189 East Barnet Road, Barnet, Herts. AR 
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Spectacular Stereophonic aes by 
Appointment. 

A COMPLETE and faultless Hi-Fi system for private 
sale, just plug in. a Quad II Amp, Pre-Amp, 
PM Tuner, Garrard 301, Leak Dynamic Pickup complete 
with two heads, all housed in Heal’s Chairside Cabinet. 
£80 mone. Speaker system available.—Tel. Erith 36458 
evenings 
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Mark IX. Exter- 


ACOUSTIC Sa ee E.M.G., 
nal Tic offers?—Write: 


horn, _ elect; What 
18 Andrula Court, Lordship. "Lane, N.22, 


ACOUSTICAL Q.C.II, £9. Leak Mk. II LP, 78, 
Diamonds Transformer, £8. Collaro 2,000, £4. 
Chapman S5, HILLSIDE 5759. 

ARMSTRONG Al0 AMPLIFIER and wen unit, £14, 
Audiom 60 and Lorenz tweeter in WB reflex cabinet, 
£12. Garrard Autochanger in Polished cabinet, 27. 
,.. et order.—55 Battersea Bridge Buildings, 

n, S.W. 
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22 «with 
Road. Audiomaster 30 watt Amplifier and Pre-amp, £26 st 
° 4 15s. 





AMBASSADOR LOUDSPEAKER CABINET with or 
without speakers, suitable for Club or Dance Hall. 
Reasonable offers.—Box No, 6. 


The GRAMOPHONE 


COMPLETE HI-FI SYSTEM comprising Lenco GL56 
Transcription Unit and Pickup, Leak TL/12 and Vari- 
slope IIL, fitted in mahogany cabinet to match. Good- 
mans Sherwood Enclosure—fitted Axiom 150. Cost £115 
12 months ago. Accept £75 o.n.o.—Box No. 1621. 
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LEAK TL/12 with pre-amp, Connoisseur single speed 
motor and pickup, Barker speaker in matching Oak 
cabinets also ‘‘The Gramophone” January 1945 to 
December 1959. Offers.—Ford 138, Francklyn Gardens, 
Edgware. 





CONNOISSEUR PICKUP and deck, Quad Stereo pre- 
amp and two amplifiers. Two C.Q. senior speakers, 
record cabinet and few stereo records. Three months 
old, £100 o.n.o.—Box No. 1584. 


LEAK TROUGH-LINE F.M. TUNER. Offers over 


£17 10s. Can be seen Middx.—Box No. 1 
LEAK VARISLOPE, Mk. II. Mint condition.—Hurst, 
57 Street, Southport, Lancs 











CORNWALL.—All your Hi-Fi requirements obtainable 
from Ford’s of Pydar Street, Truro. 

DECCA CORNER SPEAKER, Wharfedale unit, 
Reynolds, 42 Garthdale Road, Liverpool, 18. 

DECCA DECOLA CABINET, maple and walnut in 
excellent condition £25 or would sell complete with 
equipment.—37 Ridgeway Gardens, Ilford. Wanstead 
8690. 





t, £12— 








DECCA FFSS PICKUP, £16; Bradmatic 5D tape 
ads. Record/play amplifier, power unit, 

mahogany SFB/3 speaker, £ 
Cadenza microphone, £6; Microphone stend. adjustable, 














£2 10s., six 3,600ft. reels (N.A.B.) tape, £2 
other LP tapes.—P. Buck, 54 Ashford Road, Iford, 
Bournemouth. 

DPA10 AMPLIFIER with control unit £7 10s. WB 
junior corner £2 10s.—Box No. 1583, 
DYNATRON STEREO CHASSIS LF15 and _ LFI6 
(unused) £20.—Hardy, Chichester House, Chichester 
Terrace, Brighton. anit 
EDDYSTONE 820 F.M. TUNER. Unused. Du 


e 
— Service. London area. £20 o.n.o.—Box No. 





E.M.G. XB. Exceptional ti h out- 
size horn, Garrard Electric motor, * matching record 
cabinet, excellent acoustic order, overhauled.— 
Hutchison, 39 Oakwood Avenue, Southgate, London, 

PALmers Green 2356. 











N.14. 

EXPERT, Arm, Heads, LP Diamond, Thorn 78 and 
Transformer.—McNamara, 10 Faringdon Avenue, 
Blackpool 

“EXPERT” STANDARD and Pre-amp, 


AMPLIFIER 
temporary Light Oak Cabinet (4 ft. x 1 ft. 4 in. 








£20; Con 
xl "tt. 4 in.), £15.—Box No. 1616. 

EXPERT 4-WATT AMPLIFIER, £5: A.M. tuner, 
£2 10s: Thorn P.U, M/C, £5.—Senior, “26 Park Road, 
aati Herts. 

ROGRAPH 2A/N perfect. offer.—47 


an or 
Beech Avenue, Eastcote, Middx. FIE 17528. 

FERROGRAPH _3/ANH, used professionally two years. 
ss (London). ries extra.—Box No. 











FERROGRAPH 3S/N and Stere-Ad; GEAR-operated 
counter; brief-stop; zip case. Demonstration Middlesex. 
Offers over £75 invited.—Box No. 

FERROGRAPH 4A/N, six — old, hardly used, 
perfect, only 70 gns.—Box No. 1587. 

FERROGRAPH 73 in. and 15 = RECORDER, nearly 
new £45. Voigt Corner Horn, speaker unit and power 
supply : es, Drayton Court, Drayton 
Gardens, London, S.W.10. 











AVANTIC SPA21 Stereo amplifier, £35. Cost £48 10s. 
Wearite 4A/N deck i stereo head, £36. Cost £43 10s. 
Unused.—Box No. 1622. 

A WHARFEDALE SPECIFICATION handsome maho- 
gany cabinet ——_ 47 in. x 22) in. Depth x 133 in. 
Width) with C/S12, Four Lorenz Tweeters, Crossover. 
Equipment cupboard with doors below, £30 0o.n.o.— 
Stonegrove 7580.—58 Penshurst Gardens, Edgware. 


BAIRD TAPE a List price £73 inclusive. 
Unused. Offers, KEN 522 


BANG AND OLUFSEN ~ cpeareoijas _ 
Stereo Magnetic pickup cartridges from Denmark. 
Superb performance, £7 7s. Complete in “os 
TPA12 Transcription’ Arms, £11 16s. 6d. Dec FFSS 
ae, £16 10s. and £18 5s. Garrard 301 (Strobe), 
£20 two Power Amplifiers, £60. 











Diamond 


price £59 10s.) Bn Axiette, 
tems guaranteed Part exchanges. Batley 3 
a Road, Wandeworth Common, 8.W.1 BAT. 













4 Avantic SPAl1 stereo (retail £29 $s.) 








BARGAINS.—Reps R.30 recorder — £69 _s hg 
£59. Full maker’s guarantee. Axi 300 
£25; SPAgi 


tereo (retail £48 10s.) £40; a Stereo Eight pre- 
mp £20, Many others. Write stating requirements.— 
High Fidelity Sound Equipment, 116 Bircheshead Road, 
Hanley, Stoke-on-Trent. Phone 25194. 


BLACK I BOX, record changer type, as new. Nearest 
Mer to £20. 699: 

























BRADMATIC SROTEBSONAT TAPE RECORDER: 
Bradmatic 5D deck and Bradmatic 10/7AS Amplifier 
th stereophonic tape replay; details on request, £80 
cost £165). Also Expert Master Amplifier on three 
assis, £30 (cost £58), Expert. recording amplifier at 















ypular. Pet 
‘ices. 





£30 and Bradmatic =o desk at £30. Cabinet available 
£12.—Box No. 1593 


BRENELL MK. V. 9 months, £50. Leak amplifier 














ex.  Phoo 


nd soem P.M. Tuner, £20.—Cooke, 2 Abbey Green, 
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78'S. 





CHARWAN i. TUNER £15. Avo 8 £14. Both 


-—Box No. 








3521. 
ns open 
burn Ro 










CHAPMA) 
~ 





N 85 A.M. TUNER unpowered, for use with 
2, £8.—Shaw, 74a St. Mary’s Road, Longton, 












, All tp 
s.- Box 








> cheap B 
pet, Glass’ 





















pew Pilot 








ung MK. II TAPE DECK, £12. W.B.1012 
P £3, Both excellent.—Barrs, Police Ho louse, 
sop Street, Castleford, Yorks. 


OLLARO TAPE DECK, unused £13 10s. Almost 


Portable gram £17. Owner converted to 
equipment.—12 St,. Margaret’s Road, Oxford. 








mn 


FOR SALE.—Complete Hi-Fi radiogram installation. 
Garrard 301. Leak pickup and amplifiers. Chapman 
P.M. Wharfedale corner reflex system cabinets. Excel- 
— condition.—J, Deacon, 51 Elmpark, Stanmore, 

Middx. Evenings. oRieeaee 2423. 

GENUINE HIGH FIDELITY BARGAINS e.g. Quad 
Stereo, mint, £60 10s, Wharfedale W3, mint, £30 10s., 
Ww4, mint, £40 10s., Sul2/FS/AL, unused, £15 5s., 

£32 10s., Decca FFSS, mint, £18., 
Garrard 301, mint, £18 5s., varied tapes, unused, less 
10%, Junior Stereo/2 Cadets, =e £31 10s., many 

















others, s.a.e. specific requests.— W. Sharples, B.Sc., 
“‘Maxtone” Hi-Fi, 247 Church * uaest, Westhoughton, 
Lancs. Tel. 2088. 

GOLDRING 500MSD, mint, spare styli, 45s.—157 
Bourne Avenue, Hayes, Middx. 3367. 

GOODMANS AXIOM = L$ II, £5. Wharfedale 
8/145 £4 10s Both 48 in. column to 
Wharfedale design, scoustic Miniter, not veneered, for 
8/145, 35s.—Box No. 1585. 

HEATHKIT 8-88, in perfect order. ad checked 
and tested. £22 or nearest.—Box No. 1601 








“HI-FI SPEAKER Wharfedale Model SFB3 for Sale. 
Perfect condition. Tel, Fitzroy 1552. 


JASON F.M. TUNER in chassis form with handsome 
front panel and illuminated dial, with valves, aligned 
= tested £8 10s. Separate Power Pack £2 10s. Self- 

wered model in attractive metal case for Shelf- 
Mounting £11 10s.—D.° Martin, 155 “Hawthorn “Road, 
Barnsbury, Woking, Surrey. 

JASON MERCURY I F.M, TUNER. 
A.F.C. — £9. Decca tw 
heads. eavy aluminium 
Palmers Pam 6860 or Box No 

LATEST R.C.A, AMPLIFIER AND CONTROL UNIT 
in polished walnut cabinet £20, mounted with Jason 
switched tuner. £10.—32 Brackendale, Potters Bar (Tel. 
2852), Middlesex. 

LEAK POINT ONE pre-amplifier, perfect condition, 
£6.—Myles, 16 Cotham Road, Bristol. 

LEAK POINT I Stereo Pre-amp and Stereo 50 
Amplifier, cost £63, unused, £4 0.n.0. Phone: 
WEStern 8931 or write.—107 Chatsworth Court. w.8. 

LEAK STEREO PRE-AMPLIFIER £16: Leak 
tuner, £24. Wharfedale AF10 reflex cabinet, 
All as new.—Box No. 1581. 

LEAK TL/1i2 plus amplifier and int-one pre- 
Jason prefect switched F.M. tuner, ¢ Lage 9 
Sound By ~— ee ee ee ih 
super weeter. cabinets. 40 e compl 
outfit. Buyer collects. —10 Ashfield Avenue, Beeston, 
Nottingham. 





Switch tuning. 
© speed motor with XMS 
able. Any offers? 




















P.M. 
£11. 








LENCO TRANSCRIPTION UNIT Guise with Goldring 
600 cartridge. > tr offer, £20.—J. Huggett, 67 
Epirus Road, SW.6 

LINEAR DIATONIC 10 watt amplifier, unused 
10 Avebury Avenue, Luton, Beds. 

LITTLE USED. oi 4T200 and - 
with new diamond, £16 o.n.o.—Box No. 1579 

LOWTHER PRE-AMP. MK. I, £11; D.Ts Tuner 
(early model) spare valves, £10; Ortofon C, complete 
diamond perfect, £16 o.n.o. Wanted: 1 valve C.U., 
T.P.100 Amp.—Box No. 1592. 

LOWTHER PW2/PM6 CORNER _SPEAKER, 
walnut, as new, £35.—Shott, Wi 4494. 


LOWTHER T.P.1. Walnut, 





£10.— 





pickup 








polished 








£56. Leak Stereo Pre- 





amp £15. Barker Duode (17.000 lines) £12. Buyer 
to collect.—D. Sculley, 52 Ridgeway, Hayes, Bromley, 
Kent. 

ORTOFON TRANSCRIPTION, long arm type RF309 


(£10); Quad II control unit (£9).—Box No. 1603. 


PAIR MATCHED WALNUT speaker cabinets for Axiom 
300. Brand new. £10 each, o.n.o. Rogers Junior: amp 
and control, £12.—12 Woodside Terrace, Leeds, 4 


PAMPHONIC VICTOR SENIOR LOUDSPEAKER 
CABINET, No. 301, two units bass 15in., treble 6 in., 
= response 30/15,000 c/s Perfect. Cost £58. 
rgain £18.—Hopkins, 44 Sloane Street, S.W.1. 
ee STEREO AMPLIFIER and Radio with Garrard 
Transcriptor and two Rola G12 Loudspeakers. Price 
when new £130, £70 asked.—Box No. 1627. 


PYE BLACK BOX automatic changer B.S.R. good 
condition, £20 or offer.—Slaughter, Hillrise, Kennel 
Lane, Billericay, Essex. 


QUAD II COMPLETE, stored one year, good condi- 
tion, £32.—G. Pace, 223 Staines Road, Hounslow, 
Middlesex. 


QUAD II, complete. Perfect condition, £25, o.n.o.— 
Langridge, ‘89 Hazelwick Road, Three Bridges, Crawley, 
Sussex, evenings. 


RECORD PLAYERS, Tape Recorders, Portable Radios, 
leading makes of High Fidelity equipment. Cabinets 
and High Fidelity installations of all descriptions. You 
will save money by visiting us and enjoying the com- 
fort in three demonstration rooms. Record Browserie.— 
The High Fidelity Centre, 61 West Street, Dorking, 
Surrey. 

REFLECTOGRAPH model 400. tape deck and pre- 
amp., little used, perfect condition, £65. Also Tannoy 
Canterbury, walnut cabinet, £32. Seen working 
evenings. Phone: Bristol 3-6473. 

REFLECTOGRAPH TAPE RECORDER Type 
£70.—Thomson, 112 Alcester Road, South, Birmingham, 
14. HIGhbury 1314. 


REFLECTOGRAPH 570, 4 eae old £125 o.n.o.— 
Freezer.—10 Walton Close, N.W.2 



































ROGERS JUNIOR AMP LIFIER, control unit, F.M. 
unit, high fidelity cabinet with Collaro 4T200. Rogers 
Corner horn loudspeaker with Lowther PM6. Cost 


£122. Sell £70 o.n.o. Telephone Fairlands 5570 


(Surrey). 
ROGERS STEREO PRE-AMP plus two Junior ampli- 
= as new (cost £53) accept £37 10s. o.n.o. BUC. 


5 











SIMON S.P.4. 
Cost 95 gns. 
evenings. 

SOUND SALES Phase Inverter Speaker, £10; Elac 
4-speaker assembly on baffle, £10, Quad II control 
unit.— ge 7 Chestnuts, Mount Avenue, Hutton, 
Brentwood, 

SUPERB STEREO REPRODUCER TWIN 12W, Vari- 
luctance cartridge. FM/TV Tuners. G.E.C. Octagonals. 
Cost £150, accept £80.—110 Queenswood 
Wallington. 

TANNOY 15 IN. DUAL, in free standing 9 cu. ft. 
enclosure (as “‘Lansdowne”) £35.—25 Raynton Drive, 


5 months. ba — Ze 
Accept 75 gns. HAT 2672 











Avenue, 








Hayes, Middlesex. HAY¥es 4869. 

TELEFUNKEN 176K TAPE RECORDER and D11B 
ag gu unused, £65 0.n.0., Wo £75 12s.—Box 
No. le 








TELEFUNKEN 85KL. December 1959. 
perfect 65 gns.—8 Randall Road, Clifton, 
TO MAKE ROOM for expansion necessitated by in- 
creasing export sales we have for disposal a quantity 
of cabinets incorporating bass reflex chamber; originally 
worth about £30. These cabinets are suitable for hous- 


Cost £83, 
ristol. 








ing motor. tape deck or similar 
eauioment. Offered subiect to being unsold at 215 ex 
works. Finish walnut, size 33 in. hich bv 31 in. wide 


by 18 in. deev, devth of lid 6 in. Inquiries to Sound 
Sales Ltd., West Street. Farnham, Surrey. Farnham 6461. 


“USED 1,800 ft. LP TAPES £12 per dozen, 1.200 ft. 

standard, £9. S.a.e. for other bareains.—Box No. 1620. 
“WHARFEDALE Wi15CS £6. W10CSB £5. Both 
perfect, plus 7s. 6d. each carriage or buyer collect 
(Manchester) -Box No. 1588. 

WHARFEDALE: W15/FS, £11; Super 8/FS, £4 10s., 
Super 3 £4 10s., Crossover HS/CR3/2, £5. Sand- 
filled corner assembly painted white £10. New condi- 
tion.—10 Demontfort Street, Leicester. 











RECORDS WANTED 


AAAH! We offer the really highest cash (or exchange 
values against our incomparable guaranteed unplayed 
Stave Sealed records), For your unwanted longplaying 
and 45 r.p.m. records. Even up to 23s. each for the 
good issues! (all types of music). Send well packed, 
for cash or exchange, or write for quotation to.—Henry 
Stave & Company (Department A), 8 Dean Street, 
London, W.1. Gerrard 2757. 


AADVARKS ARE ANTEATERS.—We are _ never 
knowingly overbid for any quantity of perfect LP’s 
Send securely polythene packed for cash by return to.— 
Record Specialities. Spalding Hall, Hendon, N.W.4. 
SPEedwell 3784. 








The GRAMOPHONE 


SET OF ASSIMIL or Visaphone French Language 
records required.—Box No. 1623. 


“STREAMLINED CANNON BALL’ Tennessee Ernie, 
Capitol LC6573.—Ashby, 8 Newstead Rise, Caterham, 
Surrey. 


UP TO 27s. 64, ALLOWED for perfect classical and 
light LP’s, against the purchase of new ones. Send 
details and s.a.e. for reply.—Box No. 1613. 


URGENTLY—Gracie Fields, Layton & Johnstone, Joe 
Loss. ‘I'll always be true’, “For you’’, ‘“‘Room with 
a view’’ (newly deleted) —Box No, 1600. 


VILLA-LOBOS—“‘Uirapura’’ symphonic suite, un- 
damaged, LP only. Cornelius, Peter—‘‘Salamaleikum”’ 
(Barber of Baghdad).—Box No, 1578. 

















A BARGAIN OFFER. 12 in. LP 23s. Several discs 
to entire stock. Records of all kinds wanted. Top cash 
prices.—The me Shop, 901 Dumbarton Road, 
Glasgow, W.1. Kelvin 1967. 





April, 1960 





MISCELLANEOUS 


ARE YOU A STEREO ENTHUSIAST? Why not ge 
your records the safe way—borrow before buying? Yoy 
can do this Lg The Five Towns Stereo Record 
Library, 39 Mayne Street, Hanford, Stoke-on-Trent, 
Write for free booklet. 


AUDIO SPECIALIST AND CONSULTANT. Repairs 
and modifications.—D, Phillips (late Expert Gramo. 
phones), St. Anthony, Murley "Crescent, Bishopsteignton, 
Devon. (Tel. 326.) 











ELECTRONIC ENGINEER available for repairs, advice, 





modifications and installations. Within 100 miles— 

ANTED.—Ambrose “Hors d’Oeuvres’’ on Decca Woollett, 137 Wells Park Road, S.E.26. FOR 27 
LFii0s~O'Donoghile, RR2, Malton, Ontario, Canada. (evenings). 
WANTED. ee 10 in. H.M.V. 178’s by “Emile FOREIGN 





ABL 3100 (Schubert Quintet) and ABL 3113 Sonam 
trio op. 8), in perfect condition.—Box No. 1609 


A BETTER OFFER. 22s. 6d. each for top-grade LP’s 
others pro rato. Classical, Jazz and Popular. Please 
send details first.—Ives, 110 Magdalen Street, Norwich. 


ALL CLASSICAL LP’s, Mono, Stereo. We specialise 
in and particularly require lesser-known music, deleted 
and foreign recordings and recent issues of all 
As our standard of condition is high, however, we 
accept only perfect copies, for which we pay highest 
prices, especially in part-exchange for new and used 
LP’s. Also vocal and certain other 78’s. Please send 
list first—we promptly submit provisional offer and 








packing instructions. Large quantities and dealers’ 
surplus collected. Callers by appointment only.— 
Kenneth Holman, dine House, Weybridge, Surrey. 


(Weybridge | 3788). 

ALL TYPES OF 78s (excluding sets) LP’s and EP’s 
bought. Collected anywhere in Yorkshire.—The Book- 
shop, 174 Manchester Road, Bradford, 5. 


ASTAIRE OR GERSHWIN pre-war 78’s wanted, good 
prices. Write details—Pollington, Priory Lodge, Folli- 
foot, Harrogate. 

A TOP PRICE (or better exchange offer) for your 
perfect classical microgroove disposals.—B. J. Records, 
59 Kings Road, Surbiton. 


BASOON CONCERTO by Vivaldi. Decca LX3100.— 
Dr. R. MacKeith, 35 Bloomfield Terrace, S.W.1 




















Gri Banjo Quartet’”’ also ‘‘Banjo Song Melody,”’ 
by Kentucky Minstrels.—Reply: Stanley Martin, 7 Car- 
digan Street, Dunedin, N.E.1, New Zealand. 


WANTED.—Certain Nixa, Haydn Society and Concert 
Hall LP’s, containing music by Haydn.—Box No. 1595. 


WANTED.—H.M.V. 7EG 8215, Fats Waller, Parlo- 
phone F2452, Boogie for Googie.—Box No, 1602. 


WANTED.—John McCormack H.M.V. 178’s DA644, 
DA680, a ty DA946, DA1172, a. pai a 
DA1393, 1A1428, DA1478, DA1533, DA1806, DB6 
oe a Collins, 24 Stearns Road, Belmont, Mass.. eo 














WANTED.—Records: Frolicsome Hare, Parlophone 
R2004; British Legion Festival, Columbia DB1298. 
Marches,—Regal-Zonoph MR1330; Mechanical Piano— 
Zonophone MR1722; Goodbye Old Paint, Decca F7364; 
Dick’s Mai ggot—Columbia DB2244; Tick Tock, 

BD702; Toad of Toad Hall—H.M.V. ©2724. Shaxe- 
spearian Songs—DX928 Columbia. Offers—R. H. 


Jenkison, 10 Chichester Road, Sheffield 10. 


WANTED.—Recordings of the B.B.C. Dance Orchestra, 
directed by Henry Hall (Columbia), Jack Payne’s Band 





(Imperial), and Decca F5371 (Home, James);5656 (Red 
Sails)—Ambrose, Good condition desirable-—Box No. 
1599 





WANTED.—Vaughan Williams, Five Tudor Portraits, 
one CTO7047—Green, Glebe Cottage, Redgrave, Diss, 
orfolk. 


LANGUAGES ON mpeemes. —Visaphone, 
nine LP reco and two books case French and 

Interpret eohdas courses, three LP 
and two books. French, Spanish, Italian or 
German £3 10s. Free trial. Post free. No deposit— 
Visaphone Co. (Dept. GR), 10 Bayley Street, W.C., 
(MUS 7223.) 








HAYDN ON DISC. Pamphlet dealing with all th 
best current recordings of this neglected composer. Cost 
ls, 3d., details from—Box No. 1596. 





HI-FI BUSINESS for sale. Unique opportunity to 
acquire well established concern with ample scope for 
expansion. For details write Box No. 1626. 





MEMBERS of B.M.A., B.D.A., N.A.L.G.O., C.8.C.A, 
N.U.T., A.E.U., A.S.W., bank and insurance staffs 
should request our audio list.—Privilege Supply 3 
Oxford Street, Manchester 





SURPLUS FOREIGN and home supplements, lists, etc, 


1950-9 (classical and pop.); no time to list. Offers per 
Ib. on “lucky-dip’’ basis, post extra. Some all Jaz- 
Pop material, hy Also foreign catalogues, 


“Disques’’, Vols, 3, bound; back numbers, Schwann, 
LP, High Fidelity, 2% S. Platte, Record Retailing, etc 





Callers by appointment only; or write: Clough, King- 
wood, Upper Colwyn Bay. 
“THE GRAMOPHONE”’—August 1947, to date 


singly, offers to.—L. Merrett, 





BRUCKNER: Symphony in D Minor, “Die Nullte™. 
— CLP 1142, or any other LP recording.—Box No. 


CLASSICAL LP’s. 22s. 6d. offered for top-class discs, 
others pro rata. Send lists first for provisional offer.— 
The Gramophone Record Exchange, Regd. 48 Brunswick 
Road, Edinburgh. 


GLEN MILLER. H.M.V. DLP1012, DLP1013, ge 
DLP1081, DLP1049, DLP1082, DLP1145, 7EG ‘8031 EG 
8043, 7EG 8055, 7EG 8067, 7EG 8077, 7EG 8097, TEG 
— — 8224, 7EG 8241.—71 Dorchester Road, Poole, 

jorset. 


HAYDN QUARTETS. Recorded for the 
Society by the Schneider Quartet about 1953. 
label, good a only.—P. Beck, 
Terrace, London, S.W.3. 


I TAKE CLASSICAL 78’s in part-exchange for new 
LP’s. Send details and s.a.e. for reply.—Box No. 1612. 


“KUNZ REVIVALS” SERIES. Decca F6385. onwards. 
—Exley, 43 Gainsborough Drive, Leeds, 16. 


MULLINGS, OTHELLO RECORDS. 11562, 
1L1334.—Stephens, 2 Railway Street, Liverpool, 19. 


NIXA DELETIONS: WLP5321 (Liszt Piano Recital— 
Farnadi) WLP5329 (Mendelssohn Piano Pieces—Gianoli). 
Mint condition essential. Details and price to 
Plummers, 36 Wedon Way, Bygrave, Baldock, Herts. 


PIANO ‘78s, ony Friedmann 12260, L2339-42, 
LCOX85—7, D1558, D1651, DB1688, aes C2761, 
Lamond D1871, Barere any.—Box No. 1610 











Haydn 
Nixa 
7 Cheltenham 











11604, 











RECORDS BOUGHT, sold, exchanged (not 178’s).— 
a 264 Vauxhall Bridge Road, S.W.1. (Callers 
only 


WE BUY ANY QUANTITY, perfect condition, second- 
hand LP’s or part exchange against new LP’s. Best 
Ewa paid. 2 sea Record Centre, 203 King’s Road, 





EG 8139 Bing Crosby/Russ Colombo: Laurie, 2 
mene Close, London, E.11. 


22s, PER RECORD offered for Classical LP’s, especi- 
ally recent issues and Stereo. Must be in new condi- 
tion.—Box No. 1518. 








EQUIPMENT, ETC., WANTED 


or 
M4 Bindon Green, Morden, Surrey. 





“THE GRAMOPHONE’’—Back numbers, write stating 
requirements, enclose s.a.e.—Mr. Atterbury, ie Clissad 
Road, London, N.16. 


THE SCORE OF THE MONTH CLUB again invite 
applications for membership, Each month a Full Scr 
is offered to members at retail price, Every fourth 
score published enables members to choose a free scott 
from the dividend list. Membership entirely free— 
Apply Score of the Month Club, Room 32, Boosey & 
Hawkes Ltd., 295 Regent Street, W.1. 








AXIOM 80, good or damaged condition. State price.— 
Boakes, 8 Grays Farm Road, Orpington, Kent. 


BEST ALLOWANCE for modern equipment in part 
exchange for new. Send details and s.a.e.—Box No. 1ei4. 








DECCA Large corner loudspeaker system or cabinet.— 
Cullen, 38 Pine Gardens, Eastcote, Middx. 


GARRARD 4HF, Collara 4T200. Stereo pre-amplifier. 
Monaural amplifier. Tuner.—Muston, 37 Sandy Lane, 








Petersham. Richmond 6622. 

REFLECTOGRAPH, 500 or 570 WANTED (cash 
purchase). Age, condition, price.—Mr. Bernard, 36 
Morley Road, Lewisham, London, S.E.13. 





VOIGT Domestic Corner Horn required. Latest type 
speaker not essential.—Box No. 1629. 

WANTED—Pilot HFA.11 combined amplifier/control 
unit.—Dr. Barrington, Hayes, Kent. 


15in. OR 18in,- HIGH FLUXED MAGNET SPEAKER. 
Perfect condition. Full technical details.—Box No. 1582. 








THE TRADE MARK NUMBER 726772, consisting of 
the word DURIUM, and registered in respect of gramo- 
radio- gramophones, apparatus and instruments 

g and ssereenens sound and parts and 
fittings included in class 9 for all the aforesaid goods: 
and gramophone needles and gramophone records, was 
assigned on the 9th September, 1959, by the Decca 
Record Company Limited, of 9 Albert Embankment. 
London, S.E.11, to Durium S.p.a. Passaggio Osii 2 
Milan, Italy. ‘WITHOUT THE GOODWILL OF 
BUSINESS IN WHICH IT WAS THEN IN USE. 





TWENTY-FIVE ISSUES OLD. Next issue of “YOUR 
RECORD CHOOSING” available mid-April, includes 
detailed comparative reviews of Schubert’s ‘‘Great” and 

Dvordks Second Symphonies. Regular reviews of 
classical and chamber music records, old and new, com- 
pany and club, appear in this private circulation evtty 
other monthly. Also tape and radio notes. 
subscription 7s. 6d.—Secretary, 9 Stanford Rosi, 
Norbury, 8.W.16. 














ADVERTISING MANAGER 





GRAMOPHONE record company with important international branches requires advertising manager. The successful 
applicant will be responsible for the co-ordination of advertising activities throughout the world. 

Applicants for this position should be of a high standard and should have: (a) a thorough theoretical and practical 
knowledge of advertising, marketing, sales promotion, and merchandising; (5) an all-round general education; and 
(c) a wide range of artistic, musical, and cultural interests. 

The appointment involves the maintaining of close and productive relations with independent, experienced, and 
specialised advertising managers in many countries, including the major Western European countries. 
sound handling of the English, French, and German languages would be an asset. 
use of their knowledge and experience ina diplomatic way. 

Applications are invited from people who already possess extensive experience, preferably in an international 
sphere and who are willing to work in the Netherlands. 

Please write, giving full personal details and enclosing a passport photograph, to Nr. R. O. 1447, Adv. Agency 
De la Mar, Amsterdam, Holland. 


Therefore a 
Applicants should be able to make 
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April, 1960 


for London’s Finest Bargains in electronic 
and radio equipment. Also Largest 
Selection of Tape Recorders in the U.K. 
Tuners, chassis and amplifiers—all types in 
stock. 


2200 Edgware Road, London, W.2 
Tel.: PAD. 5607 


FRUSTRATED EXPORT ORDER OF 
TAPE RECORDERS 

Royale—3 speed tape recorder, latest 
Collaro Mk. IV tape decks 33, 73, 15 i.p.s. 
or mixing and superimposing, separate 
bass and treble controls. Input for mike, 
radio monitor and ext. speaker. Made to 
sell at 67 gns. Our Price 47 gns. Deposit 
£5.5.0. 12 months to pay at £4.0.9 or 18 
months at £2.16.5 a month. Price includes 
mike, tape and extension lead. 


Regal 3 speed recorder, Motek deck in 
beautiful Vinyl covered case, listed at 
47 Gns. Our Special Price, 37 Gns. 


3 speed recorder with the very latest 
Collaro studio tape deck, speeds 1%, 3}, 
7} i.p.s. Output 4 watts. Input sockets for 
mike, radio diode connection, L.S. and gram. 
P.V. beautifully = case. Weight 24 Ibs. 
complete with mike, tape at 35 gns. 


TAPE DECKS 

The latest Collaro Studio Tape Deck. 3 
motors, 3 speed If, 33, 7} i.p.s. With 
rev. counter and takes 74” spools, £14.15.0. 
Complete amplifier to suit studio deck, 
£10.10.0. Collaro Mk. 4, 3 speed tape 
deck. List £25.0.0. Our Price £17.15.0. 
Amplifier for Mk. IV Deck £12.10.0. Latest 
B.S.R. Monardeck 33 i.p.s. 53” spool £8.19.6. 
Amplifier to.suit £10.10.9. 


R.C.A. Super Hi-Fi amplifier and pre- 
amplifier. List £45. Our Price £29.0.0. 


R.C.A. F.M. Tuner. List 24 gns. Our 
Price £18.0.0. 


R.C.A. Variable Reluctance Hi-Fi pick-up. 
List £15.0.0. Our Price £7.10.0. 


Deccamatic 5 watt Hi-Fi amplifier, including 
6” x 8” elliptical speaker £4.10.0. 

Pam TR27 AM/FM Radio, or can be used as 
an excellent tuner. Brand New and Fully 
Guaranteed. List 19 gns. Our Price 14 gns. 


RECORD CHANGERS 


B.S.R. U.A.8, 4 speed mixer auto- 
CRONGOR ce uss wwe, wee ANS. 
Collaro aenaane 4 speed auto- 
changer --- £7.10.0 
Garrard RC, ‘121 /D “changer mon- 
ral --- £10.10.0 
Sinerd RC, 121/D. changer mon- 
aural and stereo ... oes eos =£92.00 
Garrard RCI20 Mk. Il, 
autochanger ia --- £8.10.0 
Garrard TA-KMIl, 4 speed Hi-Fi 
non-autochanger.... £8. 0.0 
Philips Super Hi-Fi 4 speed changer 
push-button operation ... --- £14. 0.0 
Philips 4 speed non-auto precision 
engineered stereo and monaural £11. 0.0 
Collaro 4T-200 Transcription Unit 


TX88 cartridge ... a --- £16.10.0 
B.S.R. TU9 4 speed non-auto with 
Pick-up... Ae ese --- £4.10.0 


Very latest BSR UI4 Autochanger wired 
for stereo, 9gns. 


H.P. and credit terms available on all goods 
over £10. Enquiries welcomed on all types 
of electronic goods. 





The GRAMOPHONE 





— NEW MAX ELECTRONICS — 


_ (Dept. 15), 9 








SITUATIONS VACANT & WANTED 


EXPERIENCED RECORDS SALESLADY sores. 
Excellent opportunity and scope for keen lady with 
energy and ideas. Write, experience, salary required, 
age, etc.—Box No. 1519. 








EXPERIENCED YOUNG LADY required to take 
charge of Record Department in modern premises. 
Knowledge of stock control, ordering and sales pro- 
motion essential, Good wages to suitable applicant: 
London area.—Box No. 1590. 





EXPERIENCED YOUNG LADY required to take charge 
of Record Department in modern premises. Knowledge 
of stock control, ordering and sales promotion essential. 
} gl suitable applicant. West Country area.— 

x No o 





GENTLEMAN (36), RECORD ENTHUSIAST, all types, 
desires position in music world, office/export experience. 
—Box No. 1605. 





LONDON HI-FI DEALER seeks part-time advertising 
manager, technical correspondent. Experience, salary to 





Box No. 1618. 
QUALITY CONTROL Music Listeners a 
required for small record factory. Paddington area, 


Write only.—Factory oo Allied Records Ltd., 127 
Kensal Road, London, W.10. 





YOUNG MAN WITH EXPERIENCE in ‘Tyosemene 
and Design, seeks position in which wide «knowl 
5 a music may be put to advantage.—Box No. 





YOUNG MAN (32), with deep love of classical music 
and thorough knowledge of records, seeks position in 
music world.—Box No. 1580. 


TRADE 


Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 

Goods advertised in this section are available to all 
readers. 








AACHEN CHOIR TO STRAUSS.—All LP’s purchased 
> to 22s. 6d. paid; Classical, Jazz, Light Music, Must be 
in good condition.—Ives, 110 Magdalen Street, Norwich. 





A BALANCED LIBRARY may be built up from my 
list of mostly perfect LP’s, Classical, Jazz and Popular. 
—lIves, 110 Magdalen Street, Norwich 





A BARGAIN. 10% discount to schools, libraries, 
teachers, etc. Records or equipment. Prompt service, 
carriage paid.—The Gramophone Shop, 901 Dumbarton 





Road, Glasgow, W.1. 

A BARGAIN BASEMENT. 1,000 classical LP’s, in- 
cluding stereos. Top artists, top condition, ‘Catalogue. 
—The Gramophone Shop, 901 Dumbarton Road, 
Glasgow, W.1. 





A BARGAIN OFFER for your record disposals. 12in. 
LP 23s. Several discs to entire stock. Records of all 
kinds wanted. Top cash prices.—The Gramophone 
Shop, 901 Dumbarton Road, Glasgow. W.1. Kelvin 1967. 





ABOUT TIME I advertised the fact - 5 supply = 
makes of new LP’s on approval with in and ow 
polythene sleeves, post free. Overseas tax. free. ia 
stocks of books and vocal discs. Regret list temporarily 
suspended, Inquiries welcomed.—Renton, 25 High Street, 
Leamington Spa. Warwicks. 





A CATALOGUE of classical LP’s on request. We 
invite all serious collectors, libraries, schools, societies, 
etc., to write or phone for our large, restyled current 
issue. It is posted free, without obligation, and con- 
tains the usual comprehensive selection of guaranteed 
recordings, including many unusual and deleted works. 
In addition are details of our many services, including 
the post-free new LP service with several advantages; 
quantity and part schemes 
of LP’s and =. P.T.-free a service, =. 
Callers by appointment only.—Kenni 
House, Weybridge, Surrey Viveybrides De) 








ALL AMERICAN PUBLICATIONS SUPPLIED.—Year's 
subscriptions ‘‘High Fidelity’’ 50s., s| en 5s., ‘‘Audio”’ 
35s., specimen 4s. Complete catalogue free. To Ltd. 
Drapers Gardens, London, E.C.2. 











STEREOPHONIC CABINETS 
by STAM 





“THE 
36in. wide X 29in. 
high X 16in. deep. 
Control panel 15 X 
15in., Gin. clearance 
above deck. Record 


DORSET.” 
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FORD 


“THE COMPACT.” 33X16X14}in. 
deep, with built in BASS REFLEX 


ENCLOSURE for 


clearance above deck. 


panel 15X10in. 


speaker. 
Control 
Price £12/15/- 


6in. 


or 37/6 deposit and 9 payments 


of 26/- monthly. 


The second speaker can be housed 
small 


in our wall 
separate enclosure. 


baffle 



































storage and baffle 
35 xX 8in. Price 
£215/15/- or 47/6 
deposit and 9 pay- 
ments of 32/- 
monthly. 
THE DORSET 
EQUIP: 
Cash Price Hire Purchase 
AMPLIFIERS s. d. “ae 18 —_ 
Rogers Cadet 1710 0 toy 19/1 
Lek tS secece 3110 0 34/2 
qosem JS 10/Maorh Ill ¥ 10 0 112/6 40/9 
Quad Contro 0. 0 15/- 27/2 
Leak + & a 5 99 154/6 55/8 
TUNE 
Quad FM .......... 2817 6 87/- 31/4 
P FM8 .. 2817 6 87/- 30/9 
CHASSI 
Armstrong Jubilee.. 29 8 0 88/- 31/10 
stron tereo 44 28 7 0 85/- 30/10 
SPEAKERS 
Axiom 300 ........ 11 5 9 33/6 11/5 
Golden 10” FSB 867 25/- 90- 
MOT 
Collaro 4T/: 18 12 0 55/6 20/4 
Connoisseur Type B 27 16 1 82/6 30/3 
Garrard 4 9 55/6 20/1 
Garrard 301 ...... 22 3 67/- 24/3 
Connoisseur 2 speed 16 13 1 50/- 
Write for our New Hi-Fidelity bag nme List of 
Complete Systems and Stereophonic Cabine 
WE SPECIALISE in supplying and Sine any 
equipment currently available 
No fi ng char; —_ 
DEMONSTRATIONS AT OU WEYMOUTH 
TERRACE SHOWROOMS 











P| 


+ Storage omitted). 





THE DERBY 
47X18X32in. high t 
| ha te ag © accommodate Tape Deck or 


jpeakers. 


Price 222/10/- 
oa 9 monthly payments of 45/8 





in Oak, Walnut and 


Mahoga: 
Veneers finished to shade required. Delivery 2/6. 








Wednesday 


ALL AMERICAN RECORDS OBTAINED, from 35s. TYGAN Grille 
inclusive. Prompt, re: e service. Complete catalogue aa ; 
7, Gramophone Shop, 901 Dumbarton Road, Or ig cuymente ut op 

AMERICAN LP's available to order (new) it not in | Gabtncts supstied 
—_ pie 3 List Schwann LP catalogue, latest 
free’ (12 issues) pan fee: national Record Liorary, 26 south Wit 
—y ues Ce ju 
Anne Street, Dublin, Ireland. Fidelity °§ soewrecms at 

BOROUGH OF BECKENHAM. Tenders invited for : m hours: 3 
supply of Gramophone records. Form, etc., from Directi ne te ni 
Lib: tral Li kenham. 


Tender forms 
(in official — provided) a ay 23 April to 
Town Clerk, Town Hall, Beckenham, K 


the Odeon, Hackney 


6 bus from Liverpool 8 
Rd., Walk 


“7 


fer our a a catalogue or visit our Hi- 

eae * werrnce, ¥ 

= leer: Monday-Saturday, 9.30 

I direct Station to 
two 


Hackney Road, 
elephone: Ls 2 5603 


turnings. 


A. L. STAMFORD LTD. wort. $16.) 
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CARDBOARD RECORD COVERS.—Prices per dozen, OPEN DAILY (except Thursday) for buying, selling 
12-in. 2s. 9d., 10-in. 2s. 3d., 7-in. 1s. 9d., available in and exchanging classical LP’s, HI-FI equipment and 


red, green, light blue, dark blue and buff bindings. tape recorders. Send details of what you wish to sell, 

7-in, polythene lined covers in assorted colours, 3s. 6d. or write for list of good second-hand items.—H. C. JOHN LIONNET & co. LTD 

per dozen. 12in. white polythene lined covers 6s. 6d. Harridge, 8 Moor St., Cambridge Circus, W.1. GER . 
7108 17 CHARING CROSS ROAD, LONDON, W.c.2 


per dozen. For orders below £1 please add 1s. 6d. —_ 


carriage. Over £1 carriage free. Trade enquiries and < : 
price lists available from M, Young & Co., 194 Drayton RAPID RECORDING SERVICE. 78’s and LP’s from TRA 5575 


Park, N.5. CAN 2296. _ a al oe wed ona —— een es 
tudio equipped wit echstein Tan ractising 
Studios with or without accompanist.—Mobile Recording DEMONSTRATING 
COLLECTORS IN BRISTOL AND BASLE, Wigan and Van “Off the Air’ Service, 21 Bishops Close, 
Winnipeg, Hatfield and Helsinki, Tipton and Tel-Aviv, Gallnemeine, E.17. COP 3889. 
are talking ot the big bargain lists of vocal rarities 
on Fonotipia, Zonofono, Odeon, G. & T. (and even ROCOCO RECORDS.—Reissues on LP of great vocal 
H.M.V.) which are issued free and airmailed overseas by records of the past. Francesco Marconi, Nordica-Frem- 
Michael Wyler, Stanholme, Woodside Road, West Moors, stad, Margarethe Siems, Sobinoff, Scaramberg, Melba, 
Dorset. Caruso, Schumann-Heink, Gigli, Ruffo, etc.—Apply 
2098 Yonge Street, Toronto, Ontario, Canada, or 92 
EDITING AND DUBBING SERVICE for Magnetic Trafalgar Street, Brighton, England. a 
apes. Discs cut. Mobile recording unit available.— a 
SCHWANN CATALOGUE of American LP’s (all labels) 
h, Bi ’ 

a Mtanburs isla. Alcester Road Sout rmingham latest issue, 3s. 6d. post free; annual subscription, 40s. 
post free (12 issues).—International Record Library, 

26 South Anne Street, Dublin, Ireland. 























GRAMOFILM (F).—Polythene inner sleeves of novel 
design for maximum protection—prices per packet of one TAP HISTORICAL VOCAL LP’s (12 in.) 30s: each, 
dozen: 12-in. 4s., 10in. 3s. 6d., 7-in. 2s. 3d. Gram- post free plus 9s. 9d. duty and P.T., payable on delivery 
poo Anti-Static 3s. 6d. per bottle. The new Gramoponge (if charged). All issues in stock.—International Record 
record sponges 2s. 7d. each. The only real cross-index- Library, 26 South Anne Street, Dublin. 
ing system; Gramofile de luxe, 18s. 5d. each, and 
Gramofile Juniors 9s, each. Also Gramvelope Polythene TAPE/DISC/TAPE editing, Transfer. If quality and 
outers in all sizes, obtainable from your usual dealers. durability matter (especially with LP’s from your pre- 
Ask them tor our goods—do not write to us.—Franell cious tapes) consult Britain’s oldest, most experienced 
Laboratories Ltd., 117 Wellesley Court, London, W.9. transfer service. Modern studio (for audition recordings) 
mobile facilities, _" copying. Good second-hand 

hi i available—SOUND NEWS, 10 

HIGHEST CASH PRICES PAID for long-playing Clifford Street, =... W.1. REG 2745. 
records, perfect condition essential. Generous allowances 
a ie ge A Me OS “TAPE to DISC”. 33, 45, 78, s.a.e. for leaflet.— 
second-hand records, guaranteed perfect, and which may 
be heard before purchase. Whilst we do not issue lists, — Egg > ae ~ < ous a Tae, 
we agg —— a en. ae are Pr “4 
minute from otting e station. pen dgily call 
until 6.30; Thursday until 1 p.m.—Gate Bookshop, Pe 4 = a - ge gerd <> —_ 
1 Ladbroke Road, W.1l. Park 5108. service. S.a.e. for comprehensive leaflet to: A. D. Marsh, 

“‘Deroy’’ Sound Service, Little Place. Moss Delph Lane, 
Aughton, Ormskirk, Lancs, Tel.: AUG 3102. 




















LIVERPOOL RECORD yg ne y 2 LTD., 2S 
Street, Liverpool, 1, invite music lovers on erseyside 
and elsewhere to call and see an extensive stock of TAPES? (American professional quality and others) 
second-hand LP’s and 78’s. Used LP’s bought. Send consult Sound ba — buying. (If money matters, 
a list and we will quote. We stock Belcantodisc and  f course!) Address above. For 20-20,000 c/s Full Range Listenin 
Olympus issues. Hours: Monday-Friday 11-4, Saturday pm . ’ ig g 
10.30-5.30. Phone: Royal 17738. VOICES OF THE PAST”, Vol. 1, H.M.V. English 

. . “;* f_. a italian Gata GOODSELL Stereo Amplifiers 
: 5 § ‘onotipia Supplement aa: 

MARTINELLI RONDO 12 in. LP, 35s., post free, plus 10s 6d., post 6d. “Record Collecting’, 9s. 6d., WOOLLETT Transcription Gramophone Equipment 
duty and P.T. (12s. 6d.), payable on delivery (if post 9d.—Oakwood Press, Tandridge Lane, Lingfield, and the BRADFORD Baffles 
charged). —— Record Library, 26 South Anne Surrey. 
Street, Dublin 





























WAVERLEY RECORDS PRESENT THE SAVILLE SUPER SPEEDY SERVICE 
FOR RECORD MAIL ORDERS 


. ’ _@ FOR THE POSTAL SHOPPER WE OFFER 
A “BY RETURN OF POST” GUARANTEE 
FOR EVERY RECORD PROVIDED IT IS 


IN PRINT. 

@ POST FREE ON ALL LP AND EP RECORDS 
IN U.K. 

@ INSPECTION. EVERY RECORD IS 


Foreword by Lord Provost of Edinburgh METICULOUSLY EXAMINED BEFORE 
DISPATCH. “YOU CAN BE SURE OF 


SAVILLES”’. 
City of Edinburgh Police Pipe Band: Massed 
School Choirs: Organ of St. Cuthbert’s OVER 100,000 RECORDS IN STOCK AT 


Parish Church: The Eric Roberts String 

Orchestra: Massed Military Bands’ in 

Princes St. Gardens: Primary School Per- 

cussion Band: Edinburgh University Singers: 

Edinburgh Brass Ensemble: Massed Pipes 

and Drums, etc., from Edinburgh Military PIANOS LTD 
Tattoo. TeX Ly YA 


‘A record dear to the heart of every Scotsman, 

and a thrilling experience to all visitors.’ 142 HIGH ROAD, WOOD GREEN, N.22 

365 HOLLOWAY ROAD, HOLLOWAY, N.7 

12” LP Disc (mono) WAVERLEY LLP 100! 20 CRANBROOK ROAD, ILFORD, ESSEX. 
35/94 incl. tax. 4 BRUCE GROVE, TOTTENHAM, N.I7 

Il CHURCH STREET, ENFIELD, MIDDLESEX 


WAVERLEY RECORDS 240 HOE STREET, WALTHAMSTOW, E.I7 


23 Earl Grey Street, Edinburgh 3. Tel.: FOU 8389 MAIL ORDERS: 142 HIGH ROAD, LONDON, N.2 


A unique disc which captures 
all the charm and atmosphere 
of Scotland’s Capital. 


Commentary by Tom Fleming. 
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THE AGATE 

“FULLY COMPREHENSIVE” 
GRAMOPHONE RECORD 
MAIL ORDER SERVICE 





offers every available record 

post and packing free to home customers 
and to members of H.M. Forces overseas 
purchase tax free to overseas customers 
perfectiy packed—fully guaranteed 

brand new in unplayed mint condition 


sent within 24 hours. 


Send your order or write for details: 


nig 4 | AGATE AND GO. LTD. (Dept. G.) 


77 Charing Cross Road, London, W.C.2 
uipment GERrard 3075 


£39-10-0 


COMPLETE 











(Reg’d Design 881,557) 


Webb’s 
Specialities 


The success of this model is mainly due to the 
non-resonant qualities of the unique sand- 
filled baffle which is fitted with three foam 
surround loudspeakers of advanced design. 





UNEXCELLED AFTER SALES 
SERVICE 


Recommendations are the mainstay 
of our business hence the importance 
we attach to fully effective after 
sales policy. 


@ Attractive appearance 

@ Free-standing and easily moved 

@ Resonance free sand-filled baffle 

@ Omnidirectional 

@ Frequency Range 30c/s. to 20,000c/s. 
@ Moderate Price 


.» +4 points 
for better 
Service 


Our Service Department with its 
many instruments, benches and SPECIFICATION— 

gadgets occupies & Gor to itself, Size 34” x 31” x 12%. Weight 64 Ib. Impedance 8/15 
but does not operate as a separate entity. Instead it has constant ohms. Bass Resonance 30/35 c/s. Max. input 15 watts. 
liaison with-our sales movements, and our Service Manager 
personally supervises customer’s installation. 








UNITS— 
W12/SFB, 10” Bronze/SFB, Super 3. The 12” and 10’ 
units are in parallel. This arrangement gives very 








REASONABLE 


We finance our own 
scheme and you deal 
direct and solely with 
Webb’s. Deposit pay- 
ment is 20% and our 
Service charge for 
12 months is only 6%, 
or for 18 months 9%. 





HIRE PURCHASE 
TERMS 





CONSTANTLY 
REPLENISHED 
STOCKS 


You can rely on 
Webb’s having in stock 
the very latest Hi-Fi 
developments. One 
recent example is the 
famous model ‘S.M.E.’ 
Arm—call and hear 
the difference it makes 
when good cartridges 
like the Tannoy, Decca 
or Elac are used. 





AND 
TO OUR FRIENDS 
OVERS' 


we offer expert tech- 
nical advice, plus the 
experience of many 
years in forwarding 
and arranging prompt 
exportation by post, 
sea or air. 


smooth results over the full range with a 3 dB gain at 
low frequencies. The Super 3 is again in parallel via 
a 4 Mfd. capacitor and is mounted) on ‘a {small ‘baffle 
facing upwards. 


Full details available on request from 











WEBB’S RADIO 
i4 Soho Street, Oxford Street, London, W.| 


Telephone: GERrard 2089/7308 


Whartedale 


WIRELESS WORKS LTD 
IDLE BRADFORD YORKS 














Telephone: idle 1235/6. Telegrams: ‘Wharfdel’ Idle, Bradford’ 
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See and hear 
this 


EE 


Star Equipment ! 


Audiomaster 


Brecon Stereo Unit 


8 watts per channel. Distortion 
0.5% at 6 watts, 1% at 8 watts, 
response 40 c/s—1I5,000 c/s +2db. 
For Cabinet or panel mounting to 

£33.15.0 


Audiomaster Mono Tape Amplifier 


Contains record channel and separate play-back channel 


£26.14.0 
BOTH THESE UNITS ARE SELF-POWERED 


Audiomaster Stored Tape Amplifier 


For use with the Harting deck using Telefunken 
heads. Amplifier contains two record channels 
easily monitored by a I-inch Cathode Ray Tube. 


Audiomaster 
‘Colwyn’ Stereo Amplifier 
and Pre-Amplifier 


A new pre-amplifier with a very full specification at a modest price. Input sensitivity is 
high enough for any magnetic pickup but a handy switch enables crystal pickups to be 
used without further adjustment. Pre-Amplifier 21 Gns. 


Power Amplifier 24 Gns. 
Audiomaster 


‘Conway’ Stereo Control Unit 


Plays direct from tape heads with a sensitivity 
€28.10.0 


The Audiomaster range offers new products, 
carefully designed to offer maximum inter- 
changeability, with new finishes, new high 
performance standards. Make sure your 
listening plans for 1960 include Audiomaster. 


See and hear the Range at the London Audio Fair. 
Booth 19. Demonstration Room 317 


W. & fi. electronics © 


80-82 Uxbridge Road, Ealing, London, W.13 
Te'ephone: EALing 4774 (3 lines) 











The GRAMOPHONE 


the NLW 
MOTERD 


CBE) od 3 = B) 
a \ od —ae D ) = 04 24 


Three speed versatility 
gives a playing time 
range of 2-8 hours 
(double play tape) 


x improved record/piay- 
back head gives 
frequency response 
from 40c/s-12,000c/s 
at 7.5 i.p.s. 


% Three speeds, pause control, 
push button operation, 
accidental erasure prevention, 
accurate positioning counter. 


the VLW 
MOTE 


3 SPEED 
TAPE DECK 


Patents 
Pending 


More and more manufacturers 
are making Motek their first 
choice for reliability. 


Write for the Motek KIO leaflet. 
MODE EN 
TECHBANIOQvEeESsS 


Wedmore Street, London, N.19. Tel.: ARChway 3114 











, 1960 
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designed by Stanley Kelly | \ : 
oe highest aaag 





NEW 
RANGE OF 
# MICROPHONES 





Goldring 
Lenco 


Transcription 
Motor, GL60 






“The motor . . . is extremely quiet.” “The turntable . . . took 
34 minutes to come to rest from a speed of 78 r.p.m. An 
Every single part of the new SK Microphone excellent testimony to smoothness of running”. “Rumble . . . 
has been evolved for benefit to the user. non-existent at normal settings’. ““No sign of ‘wow’.’’ . . . the 
Styling by Peter Bell gives, as always, superb arm is excellent and will appeal especially to those who wish 
appearance in line with practical use. These to change cartridges frequently.” “As a final test a stereo 
cartridge was fitted . . . again no evidence of rumble . . .and the 
overall performance of the GL60 is so good that it can be re- 
commended to those who want a transcription motor and armof the 
highest class” —Technical Report,“ The Gramophone’”’, May 1959. 





microphones are made for comfortable hand 
grip. The unobtrusive handle can lock into 
support position or in line for suspension. 








ROMAGNA REPRODUCERS 
can justifiably challenge 
comparison for . these 
models on performance, 








quality and price. Goldring “700” 
HMC«1I CRYSTAL Stereo Cartridge 
price 25/~ Variable Reluctance: with 
HMM-<«1I MAGNETO 0.5 mil diamond stylus. Fits 
DYNAMIC modern transcription arms 
price 39/6 wired for Stereo. (e.g. 
HMR « I RIBBON Goldring G60 transcription 
price 59/6 arm as fitted to GL60 trans- 


cription motor). 








High Quality and Performance at Very Low Cost and for Monaural Reproduction 


... the famous “*600”’ Variable Reluctance Cartridge. 







ENFIELD Ss MIDDX 


Please send your coupon to: K. H. Williman & Co. Ltd., 
Blackford House, Sutton, Surrey. Vigilant 3700/Melville 1491 







I would like further details of the SK Microphones 


Gereo equiptment 


eo. na ae aS by GOLORIN C 






COUPON 


Goldring Manufacturing Co. (Gt. Britain) Ltd. 
486-488 High Road - Leytonstone - London €E.!I 
Telephone: Leytonstone 8343 


AUDIO FAIR STAND 53, DEMONSTRATION ROOM 214 











68 Advert The GRAMOPHONE Ap: il, 1960 


Ws A TRULY REMARKABLE 
BRITISH INVENTION! 


ramdeck 


SRANOPHOHE TAPE RECORDER 





Ke 


Turns any gramophone into 
a superb TAPE-RECORDER! 


—and back into a record-player in a moment 


b 13 1 2s Gramdeck is completely new . . . a revolutionary 
‘ oe —— invention that instantly turns your gramophone 
— pe me micro- into a tape-recorder and back into a gramophone 
@none and tape extra. at will! You simply slip it on to your turntable and 
EASY TERMS you one ready record a or 
—eeeeaeemeneeete microphone . . . the voices of your family .. . 

% Uses standard tapes radio programmes . . . your favourite music— 


* eS La 4 and you can instantly play it back through your 


%& Records direct from own gramophone or radio with Lifelike Fidelity. 
Radio or microphone The amazing Gramdeck brings full tape-recording 
%& Erase and fast rewind and playing facilities to every gramophone owner, 
MADE BY THE FIRM at little extra cost. 
THAT MAKES RADAR Z 
EQUIPMENT FOR Send for informative free book 
VISCOUNTS AND This wonderful new invention means that any gramo- 
BRITANNIAS phone owner can now add superbly good tape-recording 
facilities to existing equipment at a fraction of the usual 
cost. Full details, photos, specifications, Easy Terms, 
f etc., are given in the Gramdeck Book. Send for your 
e copy today—FREE and entirely without obligation. 





PRAISE FROM THE PRESS 











& T/V Retailers’ Review. ‘“‘Provides the same recording 
and playback quality : as many high priced tape recorders.”’ 
—Radio Review. ‘Better than many so-called hi-fi 
recorders.”’—Amateur Cine World. 


See) FREE BOOK—POST NOW! 


I would like to know how to turn my gramophone into 
a first-class tape-recorder . . please send me the 
Gramdeck Book—FREE and. without obligation. 
(Write if you prefer not to cut page.) 











SEBS SRS Se = 
> 
~) 
: 


GRAMOPHONE TAPE RECORDER 
gy Dept. GM/808), 29 WRIGHT'S LANE, LONDON, W.8 


GRAMDECK TURNS A TURNTABLE INTO A TAPE-RECORDER 





“Real hi-fi results . . . reproduction excellent.””—Radio | 














GOLDRING 
DIAMOND 








STYLI 
UG... 


Advances in technology, plus an ever-increasing demand 
enable us to introduce a new range of Diamond Styli 
a wide selection of pickups at a remarkably low pri 


Audio Fair Stand 53 + Demonstration Room }| 
— bring your stylus for testing on our Micro-Projedt 


GOLDRING MANUFACTURING CO. (GT. BRITAIN) | 
486-488 High Road’. Leytonstone . London . Ell 
Phone: LEY 8343 








\f 
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BETTER THAN 0°!% DISTORTION SURELY 
THE WORLD’S BEST 











THE TWIN TWENTY SETS THE WORLD’S HIGHEST STANDARD WITH LESS THAN 
0-1% DISTORTION, CONFIRMED BY J. C. G. GILBERT, IN THE 
JANUARY ISSUE OF THE GRAMOPHONE. 


We are indebted to Mr. J. C. G. Gilbert for his painstaking report, published in the January issue of 
The Gramophone, wherein he says, “experience indicates that Sound Sales’ Power Amplifier fully 
meets its designers’ claims”. 

We claim in our leaflet less than 0°1% distortion and we achieved this claim with the confirmed figure 
of 0:08 % and 0-085 %. 

The Gramophone also endorses our claims for the tone control unit, and this remarkable new equipment 
will be the subject of a special Hi-Fi Stereo Demonstration, again at the IMPERIAL HOTEL, during the 
period of the Audio Fair (21st to 24th April inclusive) when incidentally we shall present a new angle 
on stereo reproduction. 





SOUND SALES LTD, SOUND LABORATORIES WEST STREET, FARNHAM, SURREY. (FARNHAM 6461-2-3) 
| U.S.A. - CANADA PARIS - NEW ZEALAND - SINGAPORE 











DO YOU EVER GET CONFUSED? 


“‘Now, come in. . . I’ve put this chair in exactly the right place . . . Sit down, and stay quite 
still. . . facing this way .. . I'll just find a record . . . Now listen.to this! Wait a minute, 
better turn the lights out—makes it more real . . . Just a minute, can’t see to put the pick-up 
on. Lights up... lights down...... 

“‘Now, what was that? Stereo or mono? .. . Stereo? Aha, caught you! That was a mono 
record played stereo! Lights up... lights down . . . Now guess this...... 

“Stereo? No, old boy, caught you again. That was stereo played mono. Now listen hard 
this time ...... 





Yes, it does happen, we know. But if you want clear opinions and good advice, come and talk to us. 
For we know that people want musical enjoyment, whether it be mono or stereo, without confusion 











g demant of thought or distortion of programme. And it is to this end that we devote ourselves. 
= 

oe HORNS| 

ro-Project 

TaN) of SPECIALISTS IN HIGH FIDELITY 

on. Ell 


SIX SOUTH PARADE OXFORD Telephone 55360 
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fupaeel STERN'S MULLARD DESIGNS 


Designed by MULLARD =jpresented by STERN’S strictly to specification 
MULLARD “5-10” | MULLARD’S PRE- 
MAIN AMPLIFIER | AMPLIFIER TONE 
For use with the mut-! CONTROL UNIT 


LARD me sped Pre-amplifier Employing two EF86 

with which undisto: valves and designed 

stow tot SSD: erate with the Mullard MAIN AMPLIFIERS 

btained. PONENTS | but else perfectly suitable for other maxes, Our kit is 
ED on strictly to MULLARD’S SPECIFICATION and inco corpor- 
MULLAR : @Equalization for the latest R.I.A.A. characteristics 

PARMEKO. Vata | Pick-ups and variable reluctance 

and choice of the latest 

Ultra-Linear PARMEKO or the PARTRIDGE i080 | 

Transformer. @ Sensitive Micropho ne 


D 
ie wis Sar 
oe ie range 
Complete Kit (Parmske Output Transformer) | and TREBLE controls. Price: sd 
Alternatively ASSEMBLED AND TESTED éll. 10.0 COMPLETE PART 


£6.0.0 
Above incorporating Partridge Output Trans. £1/6/6. Alternatively, ASSEMBLED AND TESTED 
. aacnaen an maaan o anin a.) 


OMPLETE MULLARD 3-3 (Carriage and Insurance 5/- a <A IRs 
. The ideal Amplifier for > | COMPLETE MULLARD 


small high-quality instal- | 5-10 AMPLIFIER 


lation, providing excel- 
lent reproduction up to | The popular and _ very 
successful\complete ‘‘5-10”" 


3 watts output. Our 
kit is complete to the | incorporating Control 
MULLARD specification | Unit provi ang up 
including supply of} to 10 watts high- 
specified components, reproduc- 
valves and PARMEKO Speci- 
OUTPUT “TRANSFORMER. We 
also include switched inputs for 
78 and 45 records plus a Radio position. Extra 
power to drive a Radio Tuning Unit is also available. 
former and choice of the latest Pugeete or Partridge 
COMPLETE KIT OF PARTS 7.10. Ultra-Linear a3 Transformers. Prices 


Alternativel iad o1U, 
rae MBLED AND TESTED £8.19.6 | Alternatively IT—Parmeko Transformer .. 
s WE 





includin, 
TRANSFORMER 


y 
Com whan 
and new MU. 
LVES are camaued in- 
oulen Parmeko Ma’ 


6A6 Carriage and Insurance.) PPLY ASSEMBLED ape 

terms: Deposit £2 an and 8 monthly payments of £1. ] Hire ie (assembled Am 

cae Cae ee eee Deposit £2/1 /14/-, 12 months , ppepepecnting 
exit 


STEREO DUAL CHANNEL PARTRIDGE, OUTPUT TE RANSFORMER, afdibi; 
PRE-AM PLI FIER MODEL HF/G2R @ MODEL HF /G2P TAPE 


This _ model @ MODEL HF/G2A TAPE 
Designed to gh. 


i d. Bein; on 
aan ie 9 ful Mullard ‘Tape 

F te MUL D 

It_is fecigued rimaril IG 

with our range of MULLARD AIN AMPLI sep gprrate U CESENT. 
will also operate equally well with any make 4 
fler requiring an input of 250 m/volts. 
Gisace, of odes MAKE a Model 
OMPLE KIT OF PARTS 


are of ——- 
en orderin 
of Amplifier in — 


£12.10.0 § 


LAND , TESTED 
12 months “ai £1/2/- £15.0.0 § 


perates "eq uals ‘war for MONAURAL Only operati 
+ ay 43 or one ‘‘5-10’’ Main ~ lifer to which 
the second Main. oe ee at any time ed, 
r asily rovi for Toth STERE 
STEREO boat _CHA [ANNEL ONAURAL | Teproduction. 7 g Am 


COMPLETE _ 
STEREO AMPLIFIER 


pressntaron, “a = 
power supply. udspeake: 
and all INPUT ass OUTP 


aliow for direct attachment 
Amplifier (or Pre-amplifier) fixed 


MODEL HF/G2A AMPLIFIER 
Complete Tape = 3" erating: 
Magic Eye Level Indicato ume Control. 
Superimpose Switch. . Effective en Control. 
Monitoring Facilities. 
Extension Loudspeaker Socket. 
Inputs for recording from Mike, Gram and Radio. 
Incorporates Loudspeaker and Power Supply. 


MODEL HF/G2P PRE-AMPLIFIER 

Forms the Ideal ‘‘Link’ to add High Quality Tape 
pecording facilities to ped Audio Installations. 
Such as our MULLARD E of Amplifiers, and 
also admirably suitable to operate through the Pick- 
up Sockets of most Radio Receivers. It Incorporates: 


@ Magic Eye Level Indicator and Control. 
—— f @ Superimpose Switch, 
@ Inputs for recording from Mike, Gram and Radio. 
@ Power Supply on Chassis. 
As is usual with Garrard products this Tape Deck 
mo tracks at 33 in/sec speed. It is the ‘‘Easiest-to- 


Cc 

PHONIC AMPLIFIER. Output 
Power is 4 watts from Stereo 
or Monaural Gram mot 
COMPLETE KIT OF PARTS 
Alternativel 
SSEMBLEL 


Prices: 


i] 
£8.10.0 
)_AND_TESTED_ 


“STEREO “3-3” MAIN J AMPLIFIER | 


Comprises two ‘‘3- = 
AMPLIFIERS 
chassis and is designed wa | 
operate with our 
CHANNEL PRE - AMPLI- 
FIER for both Stereophonic 

“ = Menpure opera on 
rices: 

PARTS iv} 

ASSET 5, 

TESTED ™ él I. 15. 0 | PR 


&.P. Terms: Deposit £2/7/-, 
Its output power is 6 watts (3 watts 


Se a 
RECORD PLAYERS 
The latest MODELS are in stock. 
woes! Sen.) S.A.E, for Illustrated 
> ae GARRARD RANSCRIPTION 
12 months at 17/4. MOTOR **301"’ with Stroboscopically marked £23. 18. 
per channel).. turntable 


The “ADD-A-DECK” £17.17 


Inco rating t 

B.S.R. “MONARDECK” 

and MATCHED PRE-AMPLIFIER 

Deposit £3/12/-, 12 months 

£1/6/2 (plus 7/6 carr. & Ins.) 

ate through 

wie ot the 
VER. 


Record Player fitted with the 
Soritioe Pick-up Arm and G.C.8 crystal 


with ish output Crystal Pick-up, detach 


able 
B.S. SRM MONARCH UA8 Sapeed Mixer Auto- 
stal Pick-u 
ON QUEST” P y-speed Auto- 
qanen. Studio _> Pick-u| 
594 4-speed 


The COLLAR’ Model 
Single “Record Player, Studio RGartridge 
hi ed Single 


Des: 

the Pick-up § 
standard RAD 
A ~~ Be errec k 

{ neorporating pastched Pre-am; 


‘ape ° lifler and 
operating at 3: s 5-in. 


‘ape Spools 
time on L.P. 





incorporating C: 
Terms available on = its 


28/19/6 
Carriage and Insurance on 5/- ex 


Please enclose S.A.E. if ILLUSTRATED and DE: SCRIPTIVE LEAFLETS { 
are required ... also the ASSEMBLY MANUALS t ¢ 


Prices and Drawings, etc., are available at 1/6 each. § 








£8.0.0 cE: SHANE and TESTED 


este £13.10.0§ 
oe WE INTRODUCE 


VALVES — and 
ENT! 
PRESENT 
ITS METICULOUSLY MATCHED 
CORRECTLY OPERATE 
THE NEW GARRARD “MAGAZINE” TAPE DECK 


Both Units sorm an entirely new 
completely self-contained 


which itself is constructed 

(as_ shown in Piestraties)>. 

to rs = ONE COMPLETELY SELF-' 
which requires only screwing into a Cabinet and connecting to the Naaine supply. 


handle” 
es the new instantaneous tape-loading magazine which ma 
ee mee eres re! ere ee 


Many eth REDUCED 
filet. 


STERN RADIO LTD. 


April, 1960 


A A SS ce ee me 


|SPECIAL PRICE REDUCTIONS 


(a) The KIT OF PARTS to id both the ‘'5-10" 

ole am lifler and the pA PRE- £l 5. | 5 ‘0! 

pong ROL UNIT | 

b Ae. 5-10"" d the 2- ‘i bas 

kr Te "ASSEMBLED and ‘Testep £18. 18.0) 

al Dep. £3/16/- and 2 ey “a 2£1/7/8, 
The KIT OF PARTS to build the puaL. | 

| Se AMPLI and the DU. 


ANN. **3-3"° 
CHANNEL PRE-AMPLIPIER CONTROL €3 | 10. ‘0| 


ao a DUAL-CHANNEL ‘‘3-3” AMPLIFIER 

the DUAL-CHANNEL  PRE-AMP iw CON- 
TROL UNIT BOTH ASSEMBLED and £25 0.0 
TES’ “Ve 


H.P. Terms: Deposit £5, 12 months of £1/16/8, 


(e) THE KIT | OF PARTS to build one ‘ % T] MAIN 
CHA the DUAL-CHANNEL £¢9] 10. 0| 
PRE-AMP CONTROL UNIT 

DU DAL. | 


|g p A “5-10 AMPLIFIER and _ the 
both £25, 0.0 


PRE-AMPLIFIER 
H.P. Terms: Deposit £5, 12 months of £1/16/8. 
(g) KIT OF PARTS to build Two ‘‘5-10’’ MAIN 
AMPLIFIERS Uingorporasing Parmeko otout Trans- | 
formers) and t UAL-CHANN L £31.0 
PRE- AMPLIFIER CONTROL UNIT ° 0.0 
& TWO ‘5-10’ AMPLIFIERS end the DUAL- 
(2 HANNEL PRE-AMPLIPIER CONTROL £36 0), 0| 
UNIT BOTH ASSEMBLED & TESTED 
H.P. Terms: Deposit £7/4/-, 12 months oa, 
Carriage and Insurance 7/6 extra 
| Prices quoted | are subject to £1/6/- extra for 
rtridge Transformer | 


Li csacenneananenttiahie eine 





and NOW— 


PRE-AMPLIFIER 


AMPLIFIER 
High Technical 
the’ very success- 
They incor- 


onl 
a... a8 


“Easy-to- ~ eo 8 MODEL 
2 


HF/G2A- 


wit 
oo - HF/G2A only), 
sockets being incorpor- 


to 
ero] the tape deck with the & 
CONTAINED WORKING UNIT § 


WE OFFER AS F 

2. CMODEL. HE/GIR : “PORTAB _ = TAPE RE- 8 
R. S oO! 

one Crystal en £33. 0. 05 

(b 


2 
MODEL /G2PP PORTA 
ay complete in Portable a 


AMPL 

(like | hoy 

H.P, posit £6, 12 months of £2/4/-. 

{e), MODEL: HF/G2P-D comprising Sn 3 -AMPLIFIER 
and Tape Deck. Includes 1 of L £26. 0. 


. Ter ome: arn sit 55/6 12 omens of £1/18/2, 
ff) * ASSEM LED a: veRTE £14.0 


AMPLIFIER MODEL. * F/G 3 yds | 
H.P. 


Terms: Deposit £2/16/-, 12 months of £1/0/6. 
ecision engineered unit of excellent qualit operating § 
Tape Deck, having only two agente s and incorpor- 
kes tape loading as —_ ss pet ating a or record. 4 
a NR em aN 


HOME CONSTRUCTO! ORS : t 


A RANGE OF “EASY-TO-ASSEMBLE” 
PREFABRICATED CABINETS 
Destaned by the W. “STE ye >. = 
4 ker Systems or modate 
on Aa, "designed 


dspea! 
eS @ The new GARRARD MODEL 4 HF a me Single Bass Re: Ca ‘3s taining the vi 


£18.7.6 


d 
GARRARD Model TA/MK11 Single Record nh EB. fitted 


£6.19.6 
£7.10.0 
peed £9.18.9 
Record | £6. 15. 0 

£8.7.6 
£10.00 


and over 
tra. 


very 
Speakers give really first-class 
reproduction and are well recommended jodels 


@ screwdriver is 
leaflets are available including complete 
specifications of the various STENTORIAN LOUD- 
SPEAKERS. Fiease enclose 8.A.E. 


‘SHI-FI” LOUDSPEAKERS 
We have in stock a complete range by 
GOODMANS 
WHARFEDALE 
W. B. STENTORIAN 
Illustrated and Priced Leaflets on request 


| (Devt. G.) UL AG4 ame eee 


Telephone: FLEET STREET 5812/34 





(f) As (e 


(¢) The 
Pre-a 


(h) As (¢ 
() The ¥ 
HP. 





Pd 
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rami fidelity’ 
TAPE EQUIPMENT 


STERN’S = MULLARD TYPE “C” 
TAPE PRE-AMPLIFIER - ERASE UNIT 


INCORPORATING THE NEW _ FERROX- 
CUBE Por CORE PUSH-PULL OSCIL- 
THREE-SPEED TREBLE 
‘TION by means of the latest 
XCUBE = CORE INDUCTO 
NCLUDING SEPARATE 
SMALL POWER SUPPLY UNIT: 
ea KIT £14.0.0 AND “restep £17.0.0 


wer 12 mente | of 21/4/11. Assembled unit only. 
BLE EXCLUDING PO SUPPLY UNIT FOR 
fll. 15.0 « and a £14. 10.0 respectively. (Carr. and Ins, 5/- extra.) 
Send S.A.E. for leaflet or 2/6 i fer strict to Mulls e's se any 
t this ‘‘Hi-Fi’’ Pre-am er stric 7 A ullard’s specifica e 
We presen’ NEW HIGH H-GRAD and 


incorporating ONLY the SPECIFIED 
goo VALVES. = com) oy M4 COMPLETELY -CONTA. — 
aT Being contained in a well-ventilated bo: 


UNIT, components and valves 
Chassis “neatly finished in hammered gold with a very attractively engraved 
EX ONT 


WHEN ORDERING PLEASE STATE MAKE OF TAPE DECK TO BE USED 
WE OFFER the following: 


COLLARO “STUDIO” TAPE DECK and our Mullard 

) ee “— Pre-amplifier and Power Unit assembled and tested £32 10.0 

. Terms Pepesit £6/10/- and 12 months of 2£2/7/8. 

(b) > a) “put E ‘“‘C” Pre- émplifier as complete KIT OF £29.0.0 
PAR’ 


Mk. IV TAPE DECK and the MULLARD T 
(¢) The COLLARO and the RD Tyee £35.0.0 


bsg a and Power Unit assembled and test 
H.P. Deposit £7 and 12 months £2/11/4, 

£32.0.0 
£40.0.0 


(d) As in (c) but the Type ‘‘C’’ as complete KIT OF PARTS 
(e) The TRUVOX Mk. VI yes DECK and the assembled Type 
“Co” Pre-amplifier and Power Unit 
E.P. Deposit £8 and 12 months 22/18/8. 
(f) As (e) but the bg “C’’ as complete KIT OF PARTS .. £36.10.0 
) The BRENELL Mk. V Deck and the assembled Type “ 

* Pre-amplifier and Power Unit pee 
(i) The years 4A DECK with Type “C’’ assembled, tested .. £56. 0 0 
H.P. Deposit £11/4/- and 12 months £4/2/1, Ve 

(Carriage and Insurance on above quotes 10/- 
PLEASE ENCLOSE S8.A.E. WITH ALL. OCORRESPONDENCE. 


(h) As (g) but the Type ‘‘C’’ as complete KIT OF PARTS 
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HOME CONSTRUCTORS 


YOU CAN BUILD A COMPLETE 
- TAPE RECORDER 


que THis for £36.0,0 


Deposit £7/4/- and 12 monthly payments of £e/ia/e 
For Constructors = their own Cabinet—WE 
(a) COMPLETE oe the HF/TR3 


H.P. Terms: ‘Ton £6/6/-, iy monthly pa 

(c) COMPLETE KIT to build the 
together with the Mk. IV_COLLARO 
Py PTOR” Eeekal DECK 


ts of 22/672 


£30.15.0 
21 extra if a ired to Switch ks). 
{§ As above but H/T R3 supplied od ASSEMBLED and TESTED £34. 10.0 
extra if Fe up Deck Switch Banks). 
(e) gour ro - "argenaier HF/TR3 together with the NEW TRUVOX £36, 0. 0 


T peat eae iat ~ thy © paren ~4 f £2/17/11. 
.. Lerms: bd mon aymen' 0 
(g) oe toe 7, Bd to build the /TR3 AMPLIP zk — the BRENELL £ 


41.10.0 
() THE ASSEMBLED ana TESTED: HF/T et ine, 


DEL 4A DECK, incorporates Wearite Head 
H.P._ Terms it Su. 12 ay payments 
Ca Triage age and Insurance on ach, above is 10/- extra. 
NOTE: Attractive PORTABLE CASE ‘s avail able to accommodate the TRUVOX 
COLLARO TAPE DECKS and we offer it together with ROLA/CELESTION 10 
LOUDSPEAKER—ACOS CRYSTAL MICROPHO! da 1,200ft L E.M.I. TAPE 
—ALL FOR £9.0.0 Carriage and Insurance 5/- extra. 


THE MODEL HF/TR3S TAPE AMPLIFIER 


Incorporatin 
THREE- SPEED TREBLE equalmAzsOn by means 
“ oe! ~— FERROXCUBE POT CORE IND 


RB 
COMPLETE KIT OF PARTS £i 15.0 
EMBLED 


FULLY ASS AND TESTED.. 
HIRE LA ew oy Deposit £3/6/6 and £16. 10. 0 
2 months at £1/4/2. 
very high-quality amplifier based on_the very successful 
“A” design b comapleted ete AP the MULLARD LABORATORIES. 
ONLY NEW HI COMPO! are incorporated including MULLARD VALVES 
and a GILSO SFORMER other features are: Magic Eye Recording 
Level” Indicator—Effective Tone Control—Monitoring and Extension Speaker Sockets—has 
qa Power Supply and can be used as independent Amplifier thee direct reproduction of 
Gram Records or from Radio Tuner. Overall size: 11 x 6 6in—Truvox—Collaro—or 
Brenell—please specify which. Send S.A.E. for leaflet or 2/6 for Assembly Manual. 
Please enclose S.A.E. with all enquiries. 


STERN RADIO LTD Se=eG2?'0 Feet st., vonoon, €.c.4 


Telephone FLEET STREET 5S812/3/4 

















Founds 
tne! 


records, tape 
or radio 














Tape recorders, pick-ups, records, turntables, amplifiers, cabinets, 
loudspeakers, tuners—all the components for a first-class sound 
installation—as well as complete reproducers will be on show. 


AUDIO FAIRS LTD., 22 Orchard 


The LONDON AUDIO FAIR 1960 


will take place at the 


HOTEL RUSSELL, RUSSELL SQUARE, W.C.I. 
on April 2Ist-24th 


Hear the exciting new sound of stereo—explore the world of the 
tape recorder—compare for yourself the products of different 
manufacturers—discuss with experts how best to meet your needs. 


For tickets send stamped 
addressed envelope 


Street, London, W.! 
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Full coverage of the VHF band (87 to 108 m/cs) and of the Medium anc Long 
Wavebands. 


> SELF-POWERED 
ST3 AM /FM TUNER temeeponseee me ove power pack and the mains input is adjustable for different 
seine MATGH ANY AMPLIFIER 


Variable feedback control adjusts output between O and 1,000 millivolts ; with 
cathode follower stage this ensures perfect matching to any amplifier. 


EASE OF TUNING 


On VHF, automatic frequency contro! provides 4” breadth of tuning for each 
transmission. Magic eye tuning on medium and long waves. 


CONTINENTAL RECEPTION 


Unique 2nd I.F. stage on AM, with ferrite aerial and very efficient AVC action, provide 
Continental reception of excellent programme value. 


TECHNICAL REVIEW 


An independent review of this tuner appeared in the April 1959 issue of “The 
Gramophone”’. Reprints of this are available from us. 




















Price 26 gns. 


: aa “1 Other models in our range of radio tuners (Including P. Tax 
Post this coupon or write for descriptive literature or call at our 
Holloway Showroom for full, unhurried demonstration and professional FM61 A sensitive high fidelity tuner covering the full VHF bans’, with 
advice on your installation. Open 9—6 weekdays and 9—S Saturdays. automatic frequency control and cathode follower output. £2 1 0,0 





Short-wave tuner, incorporating audio pre-amplifier, 4 wave- 
RF1 25 bands covering 13 to 550 metres plus long wave. £29.14,4 


LTD., WARLTERS ROAD, LONDON, N.7. NORth 3213 


the FINEST TAPE RECORDERS 
on INTEREST FREE TERMS... 


Write, Phone or Call today. You can buy by post with perfect confidence 
DEPOSIT FROM 10% 12 MONTHS TO PAY 
I know how difficult it is to choose the Tape Recorder. That is why more and more 
people come to the Royal Opera Arcade, because my advice, personal attention and 
help are freely given. Fu!l demonstrations at any time, and you can always examine 
and hear the latest and{most interesting machines. Remember—I am here to help you. 
Leaflets gladly sent if you are unable to call. LAURENCE DICKINSON. 











MODEL ; 
ann hea ont one Pe ~ = N E W J 
Elizabethan Princess as eee € 4 Track Monaural Recorders 


om ty pee nae we 

Wyadeor Victor oe ae yi PHILIPS 59gns TELEFUNKEN 64gns 

Electron ois one Bea» 

Magnafon__.... ee oo si - > : 

Spectone Ex Tape... ...  -.. SW Pa PR 4 Track STEREO/MONAURAL/RECORDERS 

—————<  . = SS PHILIPS 92gns HARTING 86gns 

—. - 3S S KORTING 68gns 

Mobile ee és! ls 

Ficora ... _ _ eh 0 

ae. SERVICING. We undertake Rapid and READ the all in one Tape Recorder Book, 12/6. 
a Efficient Servicing of all Tape Recorders. Packed with information. 





Korting Stereo* 








sia 28 ey liners, a | ; 
Telefunken 4 track with mic. ... TAPES. Audio, Agfa, BASF. EMI. TELEFUNKEN TAPE DECK, 63 ns. 
ee GELOSO, Scotch Boy, Telefunken, etc. Send | Use it with your Amplifier or with the Tele- 
Grundig TK30* ..  ... 0 72 for lists. funken Radio. 
on a |= CAMERAS. By Zeiss, Agfa, Eumig, Voigt- | TELEFUNKEN DA CAPO RADIO, 39 gns. 
Sabafon Automatic* ca rf lander, etc. Send for lists. Call and hear this fine instrument. 

86 








Harting Stereo* Am, nia = a. d 
NE. ie abe asp ime f 2 i] M il Ltd 11 Royal Opera Arcade 
ee Dickinsons 0 a a ay Pall Mall, S.W.I. TRA. 2881 
Machines marked * are excluding Microphone The Royal Opera Arcade lies behind Her Majesty's Theatre in the Haymarket 

(one minute from Piccadill:: Circus or Trafalgar Square) 
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PART EXCHANGE 
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We are always willing to take your unwanted equipment, tape recorders and classical LPs for cash or exchange. 





Now in Stock: Quad stereo amplifier, Rogers integrated line, Quad electrostatic speaker, Decca FFSS pick-up with 


stereo, L.P. and 78 heads. 


Ferrograph 4.AN. tape recorder. Cash or terms. Regular lists of new and used items. 





8 MOOR STREET, CAMBRIDGE CIRCUS, 
OPEN DAILY, EXCEPT THURSDAY. 


H. C. HARRIDGE 


Always plenty of good second-hand bargains. 


LONDON, W.!I 


Late Night: FRIDAY. 








Tece-Rabio FOR Tape ReEcOoRDING EQUIPMENT 


Delivered to your door—Carriage, Packing and Insurance FREE! (U.K.) 





MASTERLINK TAPEZUNIT M2A 
AND COLLARO “STUDIO” DECK 

Build eodh own Hi-Fi Tape Equipment using our 
tape pre-amp and the new Collaro deck. 

INC. PRICE Complete with instructions £44 

Carr. extra 

The M2A is complete with external power pack and 
isalso suitable for use with Wearite and Brenell decks, 
C.C..R. Characteristic. 

PRICE 27 gns. plus P. & P. 4/-. Leaflet on request. 


TAPE BECKS 





i.p.s.. £4l 
4B 32/7ti.p.s. with monitorhead £41 to 
4BH a aa 
4C 33/73 i.p 

4S 32/74 hoe sddabtetwniessscotuss a 17 
Mk. 5 Deck (4 speeds) 

Mk.4 ,, (3 speeds) 

COLLARO 7 4 Deck 

New Collar 

“Studio” Deck eee £17 10 


BRENELL 





This is representative of our tape equip- 
ment only. We also keep a full range of 

Amplifiers 

Transcription Units 

Players 

Tuners 

Speakers 
and all items for Monaural and Stereo 
Hi-Fidelity and reproduction. We manu- 
facture cabinets to customers’ personal 
taste to suit equipment selected. 


GOODS SENT TO ALL PARTS OF THE WORLD 
An up-to-date 66-page Catalogue is 





available. 1/- plus postage and packing 6d. 


TAPE RECORDERS 
REFLECTOGRAPH STEREACORDER, Model 570 
Records and reproduces monophonically, 

stereophonically, including separate speakers... 149 Gns. 


REFLECTOGRAPH RECORDER, Model 500 
Variable speed between 8 and 3} i.p.s. 3 heads. 
Separate record and replay amplifiers, 


VORTEXION RECORDER, Model WVB 
Monitoring facilities. Recordings can be 
superimposed. Echo effects can be made... £110 3 0 


94 Gns. 


VORTEXION RECORDER, Model WVA 


Adjustable Bias. 4W Output £93 13 0 


FERROGRAPH RECORDERS 
Series 4A— 
For Standard Monaural Recordi 
86 Gns. 


Series 4S—With additional stacked head for 
playback of pre-recorded Stereo Tapes. 


Stere-Ad Ua 


BRENELL Mk. 5 RECORDER 
Four-speed, 13”, 32, 74” and 15” .........ssseeeeee 


MINIVOX Transistor Battery Portable 
IZ i.p.s. Wet. 6 Ibs. (Batteries run for 100 hours) 





THE NEW SIMON “MINSTRELLE” 
TAPE RECORDER 
Incorporates Garrard ‘“‘magazine loading” Deck, 
specially designed Simon 2} watt amplifier, built-in 
microphone (exclusive feature), etc. House in sapele 
mahogany cabinet with attractive grill. An instrument 
to be proud of at the inclusive price of 39 gns. 











37 Gns. 


MICROPHONES 
Reslo Ribbon —_ Impedance 


Film Industries Ribbon High or Low Impedance £8 15 
= Ribbon in case with table stand and 


Collaro Crystal Hand 

Acos Crystal Stick 

Acos Mic/40 Crystal Desk 

MICROPHONE MATCHING hrmenatonsy x | 
Woden 100: 

Ferrograph .. 

Cadenza 

MICROPHONE STANDS 

For Desk use 

For Floor use 


ao aon eaooecen oS Oooo 





ing a new Cabinet ? 
PNEUMATIC. LID with pressure 
adjuster. Heavy duty, 10/- complete. P. & P. 1/6 











Immediate dispatch of goods available from stock. 
Hire Purchase Terms available. 


TELE-RADIO (1943) LTD 


189 EDGWARE ROAD, LONDON, W.2 


A few minutes from Marble Arch @Our only address @ Open all day Saturday (1.0 p.m. Thursday) 


Telephone: 
PADdington 
4455/6 





ALL THE LATEST 


STEREOPHONIC DISCS 


L.Ps., 


E.Ps., 


STANDARD 45s., 


LIBRETTI & MINIATURE SCORES 


CAN EASILY BE OBTAINED BY POST FROM 


WALSH, HOLMES & CO., LTD., 


148 CHARING CROSS ROAD, LONDON, W.C.2 


TEMPLE BAR 9364 





All Stereophonics, L.Ps, & 45s SENT POST FREE IN THE UNITED KINGDOM 
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Stereo Control Unit 


Stereo Main Amplifier 


The 305 Control Unit affords 
every facility for high-quality 
stereo or single-channel radio, 
gram or tape reproduction. It 
accepts direct tape head signals 
and can reproduce pre-recorded 
tapes withouta separate pre-amp. } 
It can be used with low output 
magnetic or crystal P/U, records stereo and mono 
tapes and is supplied (£18.18.0.) ready for connection with 


the 305 Main Amplifier. This instrument (£21.0.0.) gives 8 watts per 


stereo channel and 16 watts in parallel. FM and AM/FM 
Tuners similar to the 305 Control Unit are also available. 


[hapman lead with quality and elegance 


Cc. T. Chapman 
(Reproducers) 
Limited. 


The GRAMOPHONE 





Chapel Lane High Wycombe Bucks. High Wycombe 2474 


April, 1°60 


designed by Stanley Kelly 


THE’ KELLY 


RIBBON H.F. LOUDSPEAKER 


mK tt 


| The Ribbon Loudspeaker is 
» acknowledged the most suc- 
cessful method of reproducing 


the higher audio frequencies. 
Who better than Stanley 
Kelly to provide the practical 
reality? Who else would 
think of providing a genuine 
Response Curve with each 
Unit taken from the actual 
Speaker? price £10 


Ts le ga ag ag 
ENFIELD MIDDX 
Factory Sales Representative 
K. H. WILLIMAN & CO. LTD 
Blackford House, Sutton, Surrey. Vigilant 3700/Melville 1491 
DaR460G 








QO new 





Technical Editor R. E. Cooke, B.Sc.(Eng.) 


Presents information on domestic 
stereo in a straightforward manner; 
relieved by humorous touches. 


146 pages, 88 illustrations. 
Fine art paper. Cloth bound. 


15 chapters including: 

Pickups, Loudspeakers, Amplifiers, 
Stereo Tapes, Recording Techniques, 
Record and Stylus Wear, Stereo 
Broadcasting, Room Acoustics, Con- 
cert Halls. 








Published by PRICE 10/6 
(Post paid 11/6) 
Whartedale| .-».. 
Idle 1235/6 
WIRELESS WORKS LTD iit 
{DLE BRADFORD YORKS Wharidel’ Idle 
lor 

















A TAPE-RECORDER 
WITH A PEDIGREE 


Crown 


CRAFTSMAN-BUILT 
3-SPEED RECORDER 
COMPLETE FOR ONLY 


39 GNS. 


WITH TAPE & MIC. 


This superbly designed craftsman-built 
instrument records to professional levels, 
re-playing with a power and quality associated 
with far dearer equipment. Its design represents 
an expertly balanced combination of specially 
developed amplifier, high efficiency three-speed tape 
deck, concert quality speaker system and a strongly 
built cabinet of pleasing design and good acoustic qualities. 
The “Crown” has these plus the advantages that only years 
of specialisation in high-fidelity design and manufacture 
can bring to such a product. ASK YOUR DEALER TO 
LET YOU HEAR IT. You will be delighted to find that 


so fine an instrument can be bought for so modest a price. 























@ Genuine hi-fi 4 watt 

amplifier 

@ Collaro 3-speed deck 

taking 7” reels 

@ 40-12,000 c/s at 7} 

ips, + 3dB 

@ Concert quality large 
elliptical speaker 

@ Modern-styled 2-tone 

cabinet 


FROM YOUR USUAL STOCKIST. LEAFLET ON REQUEST 
Designed and produced exclusively by an associate company of C.Q. Audio Ltd. 


AUDIO AMPLIFIERS LTD. 


NO. 3 FACTORY, BUSH FAIR, TYE GREEN, HARLOW, ESSEX 
Phone: HARLOW 24566 








PF 


Fre 





z | 


bet 
bet 


Whethe: 
cabinet 
built to 
you'll fii 
you can 
: 

Write n 
nailing 
as they 
ihe Gor 
ment fo 
OWT or 








April. 1960 











4 watt 


ed deck 
s 


s at 7} 


ty large 
aker 
j 2-tone 


SSEX 
| 24566 


THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 200,000 ENTHUSIASTIC USERS 


PROVE 


All Static and Dust 
completely removed 
from your Records 
as they are 












Instantly Fitted. 







Suitable , for all 
types of Record. 


Quality Improved. Surface 
Noise and. Wear Reduced. 


PRICE REDUCED | 7/6 (Plus 5/10d. Purchase tax) 


From your dealer, or 


CECIL E. WATTS LTD. 


Consultant and Engineer 





(Sound Recording and Reproduction) 
Darby House, Sunbury-on-Thames, Middlesex 
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STEREO DELIGHTS 


It began with express trains roaring through the lounge, and ping-pong 
ding-dong—tricks exciting and amusing to some, but of no more than 
clinical interest for those in search of musical pleasures. Opera-lovers 
began to sit up when Rheingold burst upon the scene, with other, 
spectacular operatic achievements following in its wake. Not every- 
one, however, is interested in opera, and still today most record 
collectors have hardly begun to realise the extent to which stereo can 
transfigure the reproduction of even the smallest ensemble, and of a 
solo instrument, too. This is scarcely their fault, for too many demon- 
strations are either based on a complete lack of musical understanding 
or seek solely to exploit the more sensational aspects of stereo, never 
touching on its true significance: the ability to deepen our compre- 
hension and enjoyment of music by providing sound that is not only 
far clearer but infinitely lovelier than anything mono can offer us. 


We hope you will let us prove our point, by visiting our studio and 
listening at leisure to the delightful new Decca recording of Beethoven’s 
Septet or the entrancing Philomusica performance of Handel’s Concerto 
for Harp and Lute—music to grace any civilised home, and unlikely to 
disturb Television-addicted neighbours. (Needless to say, you can also 
hear full orchestras and grand operas whenever you wish!) At 100 
Queensway you will find a superb selection of hand-picked hi-fi stereo 
equipment costing from £85 (mono from £50) and all the finest stereo 
recordings. More than that, you will receive authoritative advice on 
every aspect of recording and reproduction, advice founded on unsur- 
passed experience and a passionate love of music. We are open daily 
from 9.30 to 5.30 (Fridays 9.30 to 7; closed Thursdays), and each 
Saturday afternoon, from 2 to 4.30, LIVE RECORD REVIEW 
presents the latest mono and stereo recordings in the form of a recital 
at which all are welcome. LRR is just one aspect of MUSIC IN THE 
HOME: a unique, personal service acclaimed by record collectors the 
world over. 


Thomas Heinitz music In THE HOME 
BAYswater 2077 100 QUEENSWAY LONDON W2 











The Goodsell Range Offers 


better value 
better entertainment 





The Goodsell “‘Mullard” 
Stereo Amplifier, £17. 


Whether it is complete, attractive, 
cabinet equipment or separate units, 





you'll find what you want .. . at a price 
you can afford . . . in the Goodsell 


High Fidelity an F.M.T.701 Tuner, 10 gns. 


(plus £3.8.3 P.T.) 










Write now and ask to be put on our 
mailing list for details of new products 
is they are developed, and for details of 
lhe Goodsell Range of Audio Equip- 
ment for the enthusiast, or visit our 
Showrooms for a demonstration. 





Stereo Ill Tone Control 


| 
| 
| 
| 
| 
| 
| 
| 
| 
1 
| 
| 
| 
| 
built to high standards of performance, ; 
I 
1 
1 
| 
| 
l 
| 
| 
| 
| 
| 
| £9.15s. 


All Goodsell Equipment can, 
of course, be purchased on 
attractive H.P. Terms to suit 
your pocket. Ask for details. 





- see and hear this new 
equipment at our Showrooms, 
your local dealers, or at 
John Lionnet 

17 Charing Cross Road, W.C.2 


GOODSELL LTD. 
40 Gardner Street, Brighton 




















scape 


THE SPECIALISTS IN 
MUSIC REPRODUCTION 


STEREO & HI-Fl EQUIPMENT 


ALL GOOD MAKES STOCKED 


ARMSTRONG — QUAD — LEAK — ROGERS — PYE, Etc. 
Demonstrations in our private audition room or IN YOUR 
OWN HOME (the ideal way to listen) 


Installations and Maintenance by skilled engineers. 


GRAMOPHONE RECORDS 


Guaranteed “factory fresh” and unplayed. 
“Ace of Clubs” and H.M.V. “Concert Classics” 
Separate STEREO section. 


TAPE RECORDERS 


FERROGRAPH -° BRENELL - PHILIPS - 
and all other well-known makes. 


< LANCASHIRE HiFi > 














Decca 


SIMON 


Demonstrations in our shop—or at your home. 
h 


TAPE DECKS built-in to 
HIRE PURCHASE or Interest Free Credit Scheme. 
High Fidelity Developments Limited 


HOME MUSIC CENTRE, 8 DEANSGATE 


MANCHESTER 


(Next to the GROSVENOR Hotel) 





your gr Pp 


Tor 
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THE GROTCHET RECORD LIBRARY 


introduces 
The SUPER-SPEED parcel changing service 


%* There is no waiting for new parcels. 

%* New records arrive the day you post the old ones. 
%* A continuous flow of records without trouble. 

% Postal delays reduced or completely abolished. 


This exclusive Crotchet service brings your new records to you 
without any waiting for them. Upon receipt of your card 
(which we provide) we send your next lot of records so that 
they arrive the day you post the old ones. No waiting at all! 


The SUPER-SALES SERVICE 
Open to ALL, is our “Brand-new Sales Service”’ for 


CLASSICAL—JAZZ—POP—LIGHT MUSIC 
records, all available on cash or credit terms of 25% with order 
and balance over three months. No credit, postage, or packing 
fees at all. Special leaflet available for non-library purchasers. 








And, of course, there are the usual high class services for 
borrowing records of Classical music. Further information of 
the Crotchet Library’s excellent services can be found in past 
“Gramophones.” Send Coupon today. 


A NEW AND REVISED BOOKLET NOW AVAILABLE 


To: Crotchet & Co., 
404 Wallisdown Road, 
Bournemouth, Hants. 


Please send free booklet/Special sales leaflet. 


Coe e meee eee eee ee eeeee sees seers eeeseessessesseses 














STEREO 


WAL GAIN 


The amplifier that gives 
you the EXTRA GAIN 
you need, but without 
hum or transformer distortion. Supplied complete with connection 
instructions, phono-plugs, screened lead and battery. Stereo 
WAL Gain, £7.10.0 (size, 7” x 2” x 24” high). Mono version 
still available, £5. Send for full details. 


“And the ‘proof of the pudding’ is that it works admirably.” 
P.W., The Gramophone, Nov., 1959. 


NEW... The WALTRAK. 
The pocket audio oscillator 
(with battery life of 3,000 
hours) which supplies the 
missing signal to “dead” sets, 
Output 1,000 cps sine wave. 
Over 2v max. Calibrated. 
Iv, O.lv and O.0lv tappings. 
nvaluable to SERVICE EN- 
GINEERS, LABORATORIES, 
KEEN AMATEURS, for fault 
tracing, stereo matching, 
recording bias check, etc., 
Supplied complete with 
special probe, clips, battery, 
connection instructions. 

Size 7” x 2” x 23”. £6.10.0 


MEET US at the AUDIO FAIR, 
HOTEL RUSSELL, RUSSELL SQ., 
W.C.1 at STA from 21st 
to 24th APRIL, inclusive. 





Wal Tape Eraser £7.18.6 









Wellinzton’Acoustic Laboratories Ltd., Farnham, Surrey, England 
Phones 6461 and 4961 




















IF YOU CANNOT GET TO 
THE 


AUDIO FAIR 


SEND FOR OUR 
1960 FULLY ILLUSTRATED 


CATALOGUE 
HI-Fil EQUIPMENT 


POST 6° FREE 





25 HIGH HOLBORN, LONDON, W.C.I HOL. 6231/2 














> 





STEREO or MONAURAL 


SOUND AT ITS BEST IN OUR NEW SHOWROOM 


at the price to suit your POCKET 
in the cabinet to suit your TASTE 
of the make to suit your CHOICE 
with loudspeakers to suit your HOME 
We can fulfil these conditions for you by our specialised advice 
and service. If you are in doubt, don’t hesitate to ask us to 


call and advise on choice of equipment to suit your home— 
there is no obligation, it is all part of our SERVICE. 


Our workshop is at your disposal to ensure that you have the 
exact job you want. We can build Leak, S.T.D., Rogers, Quad, 
Pamphonic, Audiomaster, stereo amplifiers with V.H.F. and 
record units in cabinets of your selection or on our advice 
such as Design Furniture, Southdown, G Plan, Record Housing 

(Nordyk or Capriol) or $.T.D. Orthotone. 

The result is... 

MAGNIFICENT APPEARANCE 

SUPERLATIVE RESULTS 
COMPLETE SATISFACTION 


You get PERSONAL SERVICE from 


BROADWAY RADIO 
NORTH KENT HI-FI CENTRE 


(H. L. Lidington, J.P., A.M.I.Brit.R.E.) 

Tel: Bexleyheath 4186 
Crayford 23109 

cocoon 


228 Broadway, Bexleyheath, Kent. 
6 Station Road, Crayford, Kent. 
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VOLMAR 
‘VECTIS” 


or 
deal Home 
ntertainment 


ere is no limit to the pleasure to be 
btained from a Volmar ‘‘Vectis,’’ for it 


s so easy My record with it eg —— . 3 SPEEDS 
ny source of sound. Reproduction from the 

rge built-in age arg od is superb, and with & Yd REELS 

ree speeds to select from, you can set your 

strument to obtain both maximum playing @ 4 WATTS 
ime and quality from each reel of tape. 

}” per second gives you eight hours playing S With Mic. and 
ime from a seven inch reel of double play : 

pe. The Volmar ‘‘Vectis’” is compact, 1,200’ Tape 


rtable, and powerful, and has behind it 
jolmar’s long established reputation for 
wality and value. 


Hear it at your dealer’s today 


R LTD., 141 HIGH ST., BRENTFORD, MIDDLESEX. 


39 Gns. 


ISLeworth 116! 
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ST 
BRITISH-MADE 
MICROPHONES 


consistently 


specified for quality 
and reliability 


MODELS FOR TAPE RECORDERS, 
STUDIO USE AND SPECIALISED 
APPLICATIONS 


See the complete range at the 


AUDIO FAIR, BOOTH 24 
or send for Literature to 


ST. GEORGE’S WORKS 


LUSTRAPHONE LTD. REGENTS PARK ROAD, LONDON, N.W.! 


PRimrose 8844 

















VISIT LONDON’S FINEST HI-FI 
DEMONSTRATION STUDIO 








@ TAPE RECORDERS 

@ TAPE DECKS 

@ MICROPHONES 

@ AMPLIFIERS 

@ CONTROL UNITS 

@ AM/FM TUNERS 

@ RECORD PLAYERS 

@ AUTOCHANGERS 

@ TRANSCRIPTION TURNTABLES 

@ PICK-UPS 

@ LOUDSPEAKERS 

@ SPEAKER SYSTEMS 

@ CABINETS & ENCLOSURES 
H.P: TERMS AVAILABLE 


42 TOTTENHAM COURT ROAD, W.1 


MUScum 2605, Nearest Stn. Goodge St. Open all day SATURDAY. Half-day Thurs. 
And at 207 EDGWARE ROAD, W.2_ PAD 3271/2 


Here, in the heart of London’s 
West End, you can see and hear 
all the latest high fidelity equip- 
ment. If unable to call, our 
Technical and Mail Order Depts. 
are fully at your service. : 





— 





We have the Largest Sales 
of Tape Recorders in Gt. 
Britain. Why? Because we 
give you the Best Terms 


% ONLY I/- IN £ DEPOSIT 
% NO INTEREST CHARGES 
yx 2 YEARS TO PAY 


%& FREE SERVICING FOR 12 MONTHS—NO LABOUR 
CHARGES FREE DELIVERY ANYWHERE IN U.K. 
% NO PURCHASE TAX > SPECIAL FREE TAPE & 
COMMISSION OFFERS *% PART EXCHANGES AND 
SECOND-HAND MACHINES 








250 machines, 40 models;always in stock + Main Agents 
for all the best makes > {Open all day Saturdays + Our 
Mail Order Dept. covers the whole country 


Write Phone or Call at once for Free Brochures and full details of our Terms— 
it saves you money if you buy from us. 30 minutes from Central London 


HOWAR 


APH I 


PH OTOGR 
/ 218 HIGH ST- BROMLEY: KENT - RAV‘4477 
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When Leto? SHOPPING 


in REGENT STREET 


(100 YARDS 
PICCADILLY 
CIRCUS) 


SPECIALIST ADVICE 
WHEN REQUIRED FOR 
THE SERIOUS MUSIC 
COLLECTOR 


SPEEDY EFFICIENT 
SERVICE FOR 
POP FANS 


COMPREHENSIVE 
STOCK AND SPACIOUS 
“BROWSERIE” IN 

AN INFORMAL 
ATMOSPHERE 





: i... RON 

- AVAILABLE TO 
OVERSEAS CUSTOMER 

95-97 REGENT STREET, W.I. 


Telephone: REGent 7887 
New Branch Now Open at 101 THE BROADWAY, BURNT OAK, N.W. 


OF WESTMINSTER 








- + « the perfect answer 
to SAFE record storage 


For LESS than the price of ONE 
LP record you can possess this 
superbly designed and attractive 
piece of furniture . . . sturdily 
constructed in beech, with spring 
loaded supporting plates in resin- 
bonded mahogany ply to prevent 
warping. Finished in modern 
matt-sprayed black and mahogany, 
or natural beech and black. 

& The self-adjusting PADDOCK ‘tidy’ holds and protects 
from | to 50 ten and/or twelve-inch records, always 
upright and under gentle warp-free pressure, giving 
easy selection, removal and replacement of records. 

e A PADDOCK ‘tidy’ is also produced for collectors 
of seven-inch records. 








Patents Pending) 


& Prices: 10”-12” model 39/- including 
7” model 29/3 Purchase Tax 
ee Send NOW for details of this and other designs 


TIDY 





Just clip out and & DR cd Foti sasuls chncontuntnicspeckddenseeniaseancosideassbesueos 
mail this coupom — @ ADRESS ..ccceccccscscssessssssssssssssssssnsnnsnssesosee 


To POWER JUDD & CO.LTD., 94 East Hill, London, S.W.18 
Phone: VANdyke 3304 


The GRAMOPHONE April, i960 
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LOOK WHAT YOU CAN BUY For 
£1 Deposit! NO INTEREST CHARGED 














£1 deposit and 35 weekly payments <3 10/- will bring you 
GARRARD 4 HF/GC8 TURNTAB Cash £18,9,9 
£1 Speet 2 and 32 weekly payments rar 10/- will bring you the 
CONNOISSEUR 2-speed Transcription Motor Cash £16.13,1 
£1 deposit and 50 weekly payments of 15/- will bring you the 
LENCO GL60/700 Stereo Transcription Unit Cash £37.7.4 
£1 deposit and 35 weekly payments of 10/- will bring you the 
COLLARO 41200 Transcription Unit with Stereo cartridge at 
Monaural price of £18.6.6 
£1 deposit and 30 weekly payments of 10/- will bring you 
PAMPHONIC 1004 10 watt HiFi Amp. An outstanding 7 
Normally 25 gns. Cash 1 
£1 deposit and 39 weekly payments of £1 will bring you 
The ROGERS HG88 Integrated Stereo Amplifier in case Cash £40 
£1 deposit and 51 weekly payments of £1 will bring you 
LEAK ‘“‘Point One’’ Stereo pre-amp and ‘‘Stereo 20’ power amp. 
Cash 49 gns. P. RP. 11)- 
£1 deposit and 38 weekly payments of 15/- will bring you the 
AVANTIC SPA11 Stereo amp and pre-amp Cash £29,8.0 
£1 deposit and 48 weekly — of 10/- will bring you the 
QUAD ‘‘22’’ Stereo Control Uni Cash £25,0.0 
£1 deposit and 43 weekly oslianel of 10/- will bring you the 
UAD ‘Il’? Main Amplifier Cash £22.10.0 
£1 deposit and 35 weekly payments of 10/- will bring you the 
JASON JSA-2 Stereo amp Normally £23.15.0 
Our Special Price £18,10.0 














Goo 
SPECIAL OFFER! SAVE 11 GNS.! 
STELLA-PHILIPS TAPE RECORDER, 3 with 

moving-coil mike. List 63 gns. OUR PRICE 52 gens. or terms Bass | 
£1 deposit and 33 weekly payments of £1 will bring you 
LEAK ‘“‘Troughline’’ Mark II FM Tuner Cash £33.15.0 P.&P. 5/- QUAL 
£1 deposit and 53 weekly payments of 10]- will bring you the 
ARMSTRONG ST3 AM/FM TUNER (Self Powered) Cash 26 gns, 
£1 deposit and 55 weekly payments of 10]- will bring you | 
ARMSTRONG STEREO 44 AM/FM Radiogram Chassis. (Tuner J perp, 
and Stereo Amplifier) Cash 27 gns ff a 
£1 deposit and 45 weekly payments e, 30/- will bring you the | 
CHAPMAN All-wave tuner. Type S6BS/FM Cash £67.10.0 ff A. DA 
£1 deposit and 40 weekly payments of 10]- will bring you the } 
New DECCA Stereo Arm FFSS Cash £21 7 Off Pa 
£1 deposit and 48 Pagar d payments of 10]- will bring you the | FE 
Revolutionary SME Model 3009 Transcription Arm Cash £25.0.0 


(Model 3012 also available) | 
es deposit and he vy popmnents of 30/- will bring you the } 


Cash £52 
£1 deposit and 33 weekly payments of 10/- will bring you 
WHARFEDALE PSTS8 with Super 8FS Speaker Cash £17.9.11 
£1 deposit and 26 weekly payments of 10/- will bring you AR 
DYNATRON TLS1 Enclosure with Bass and Treble Speakers 

Cash £13. 1B 0 P.&P.7/- ESSE! 
£1 hh and 21 weekly ware of 10/- will iy! you 
GOOD S AXIOM 300 12” Speaker Cash £11.5.9 P.&P. 4/3 
£1 pte and 38 weekly payments of 15/- will poten ou he 











oz * +aA—-vVNOTTMOS OomZaoco vw mzwzo 


GOODMANS AL/120 Speaker System ‘ash £29,10.0 
£1 deposit and 51 weekly payments of £1 will bring you 
KORTING 4-track Mono/Stereo Tape Recorder Cash 68 gns. 


Also available our range of self-powered FM TUNERS 
from as low as £14.10.0. Send S.A.E. for further details. 


SPECIAL OFFER ! 2,400 ft. 7-in. D.L.P. U.S.A. Mylar Tape 
Normally £4 16 





Our Price only 59 





Many other items including all Hi-Fi Equipment, available on our 
famous £1 deposit, no-interest, terms. We willquote for your requirements. 


TELESONIC LTD. ‘cx 


153 TOTTENHAM CT. RD. (Adjoining Odeon Cinema) 
London, W.I. Tel: EUSton 2221 


+qaumwamaz— 

















HI-FI in SUSSEX 


Advice and Comparative Demonstrations on every 
aspect of Pick-ups, Amplifiers, Loudspeakers & Tape 


BOWERS & WILKINS Ltd. 


| BECKET BLDGS., LITTLEHAMPTON ROAD 
‘ WORTHING 5142 








Shelves 





F © Quentit) 

This Journal offers the largest audited Bppice 

4B circulation of any monthly gramophone Aso availa 
magazine in Europe. pai 

. ‘ N. ¢ 


wencusres The average net sale for the period Ions. \ 
July to December, 1959, was 70,633 copies §__Hev\ 
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CENTRE 


for 


all 


HELSEA 
Hahlitl 


records 

and 
equipment 
daily till 8 pm 


203 KINGS RD SW3 FLA 2596 


Thursdays 1 pm 


The GRAMOPHONE 





Advert 79 





NOW! 


POSITIONING 


POSITIVE 


Prevents damage to records 





This unique device not only makes it im- 
possible to damage records with the pick-up 
arm, but also ensures accurate positioning 
of the stylus within 1-2 micro-grooves at any 
including 


AURIOL 


pre-selected point of the record 
63/ = the first groove. The control provides pneu- 
PICK-UP CONTROL atic cushioning of the stylus on, to the 


record so that it lands literally with a “feather 
touch.’ No enthusiast should be without this 
piece of precision equipment which can 
used with any make of pick-up arm. | The 
Mk. II model with swinging arm, suitable 
for autochanger/manual players, is now 
available—Price £3/16/8. 


Send today with your order or for the 
fullest details (a postcard will do) 
AURIOL ae LIMITED 
By-Pass orks, Guildford, Surrey. 

Telephone 66712 








Tuner 
7 gns 


10.0 Ff 
1 £21 
5.0.0 








A LD LOUDSPEAKER ENCLOSURES 
a AVIES FOR 


GOODMANS WESTREX WHARFEDALE JENSEN 
G.E.C. w.B. B.T.H. B.B.C. 
Bass Reflex Cabinets for 12” Speakers, with Tygan Fabric Fronts, 
31” high, from £6. 12.6 
QUALITY AMPLIFIERS CHASSIS LOUDSPEAKERS 
AMPLIFIER CONSOLE CABINETS 
You can see your Cabinet being made in our Workshops 
Demonstrations Without Appointment. Open till 5.30 Saturday 
H.P. TERMS AVAILABLE 
A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place 
Off Parkhill Road, N.W.3 GULLIVER 5775 
FEW MINUTES WALK BELSIZE PARK UNDERGROUND 


LP RECORDS 








h £52 





79.11} 






P. 7/- 
P, 4/3 
9.10.0 
8 gns. 
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ARE YOU ON THE LEVEL? 


Instant check with our 
360° Ex-Gvt. Circular Level 
—Central Reading when 
level in every direction— 
For Permanent Attachment 
to your Turntable Base— 
Black—Attractive 
Appearance. 


eames: 5 /. Post Paid 
Diagram Full Size 


COOK’S OF BEDFORD 





29 St. Mary’s St., Bedford 
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| _HEYWoop 


MANUFACTURER’S OFFER OF 


STEEL SHELVING 


@ Brand new—Manufactured 














in our own works ae 
® _ adjustable every 72” High 
inci ” 5 
@ Heavy gauge shelves will oll Wide 
carry 400 Ib, each 12” Deep 
tove enamelled dark 
e pe \ 
shelves per bay—Extra 
shelves 8/- each y Telephone 
© Quantity discount 69018 (6 lines) 





PRICE £3 15s. 


Also available in white at £5 per bay. 
Deliveries free to England, Scotland and Wales. 


N. C. BROWN LTD. 


GRAM WING - EAGLE STEEL WORKS 


Ready for Erection 

















Leicester’s own 


AUDIO SHOW 


and Recorder Review for the Sound Enthusiast 


See the latest equipment from over 40 manufacturers at the 
CO-OPERATIVE HALL, BELGRAVE GATE 


May 3rd to 5th 
11 a.m. to 9.30 p.m. 


Further details from: 


Radio Dept., Leicester Co-operative Society 


HIGH STREET, LEICESTER 


WANTED URGENTLY 


HI-Fi EQUIPMENT by Leak, Quad, Rogers, Tannoy, 
Goodman, etc. 


AMPLIFIERS SPEAKERS TAPE RECORDERS 


RECORDS, Classical, Jazz, Folk Music of Africa, Asia 
and USA 


Talks each evening 
at 7.30 p.m. 








Audio Test Equipment purchased 


Please write, call, send or Telephone: 
UNIVERSAL ELECTRONICS 


22-27 Lisle Street, London, W.C.2 GER 8410 




















All the fun of the Fair! 


Audio Equipment 

Stereo and Mono 

from £40 to £300 

Popular and Classical Records 
—and coffee too! 
London’s 
finest 
demonstra- 
tions and 


record 
recitals 
















Daily 10 am to 10 pm 
Sundays 3.30 pm to 10 pm 
Cl on Thursdays 


57 FAIRFAX RD SWISS COTTAGE NW6 MAI 8855 
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BLACKPOOL FOR THE TOWER 
BENFELL FOR HI-Fi 

All Popular Makes in Stock 

Demonstration Facilities. _H.P. Terms Available 


F. BENFELL LTD. 17 Cheapside (Off Abingdon Street) 
Blackpool, Lancs. Telephone: B/POOL 28756 


The GRAMOPHONE 











April Showers — For Listening Hours . 
and for the finest source ‘of 
L.P. Recordings .. . 
CLASSICAL, CONTINENTAL, FOLK MUSIC, 
—s AND DRAMA... 
else but 
AVGARDE GALLERY 


34a Brazennose Street, Albert Square, 
MANCHESTER, 2, BLA 217 








To all lovers of music & connoisseurs of sound 
For disposal at COST Special Cabinets to house HI-Fl and STEREO EQUIPMENT 


by GOODSELL, GOODMANS and WEARITE DECKS. LARGE SAVINGS can 
be made by those contemplating starting from scratch. 


CALL OR WRITE:— 


G. E. BISHOP, 28 West St., Stourbridge, Worcs. 


L.P. RECORDS POST FREE 


Each record packed guaranteed In perfect condition All makes supplied. 


L. & H. CLOAKE LTD 


334/336 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 
AND AT 34 THE BOULEVARD, CRAWLEY. Phone: 25135 
93 GRANVILLE ARCADE, BRIXTON, S.W.9. _ BRI. 5941 
SOUTH LONDON’S LARGEST RECORD DEALERS 








BOLTON For High Fidelity Equipment 6247 


HARKER & HOWARTH 


Monaural and Stereophonic Comparator 


Quad, Leak, Rogers, Beam Echo, Pilot, Goodsell, Pamphonic, 
Armstrong, Chapman, Tannoy, Wharfedal le, Goodman, W.B., etc. 


7 THE ARCADE & BRADSHAWGATE 


THE DRAWDA HALL BOOKSHOP 
33 HIGH STREET, OXFORD 
for slightly used records, music and books 
Best cash prices given for LPs, collectors’ 78s and classical 
music in good condition. 
Catalogues issued periodically 











L.P. & E.P. RECORDS POST FREE 


% GUARANTEED PERFECT ~% POLYTHENE COVERED x 
STEREO & MONAURAL 45s., E.P.’s AND L.P.’s OF ALL MAKES AND 
TYPES SENT IMMEDIATELY 


WALLY FOR WIRELESS LTD 


ESTABLISHED THIRTY YEARS TELEPHONE: BiShopsgate 2996 


,, % POSTAL SERVICE 


ALL RECORDS 
PARTICULARS AND ORDER FORM: 
MILLERS MUSICAL, CAMBRIDGE, ENGLAND 
































281/3 WHITECHAPEL ROAD, LONDON, E.I. 
SHEFI Mk. Ill diamonds . . £1.4.5 
Stereo & L.P. Steel Shanked 58—60° 


Dural mounted & microdiamonds £3.19.0 


SHEFI “ULTRA” LP only . £4.18.9 
Six months’ Guarantee—POST FREE—EXPORT TAX FREE 
PICK-UP REPAIRS Diamonds checked for wear 


Please specify either ‘0005” or -0007” for Stereo 
STYLUS REPLACEMENT SERVICES 








42 SOUTHEND LANE, LONDON, S.E.6 HiTher Green 2063 





THE GOLLECTOR’S SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD 
20 Newport Court, W.C.2 Phone: GER 8589 


We have a good selection of “78’s’’ (all kinds) and 
also very slightly used LP’s. 


No Lists — Callers only 


RARE VOCALS BOUGHT FOR CASH 
(Albani, Maurel, Theodorini, etc., etc.) 


Open daily 11—5.30 p.m. Closed all day THURSDAY 














RECORDING TAPE SPLICER 
FOR EASIER AND ECONOMICAL TAPE EDITING 


The easy-to-lift clamps on the new 
Mark 11 Bib Recording Tape a 
are both hinged on the same side 
the splicer, the jointed as 
recise, rapid — 





18/6d each (subject) 


have difficulty obtaining a Bib 
Send a stam; addressed envelope ees let us know the name and 
for a helpful leaflet on tape editing. address of your dealer. 


Waitieore Solders Ltd., Multicore Works, Hemel Hempstead, Herts. 


Zveryone who uses a tape recorder 
will need this little tool. It ts indispens- 
able P. Wilson. “The Gramophone.” 





Tet: Boxmece 3636 





ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX, 
I enclose my subscription for 24/- (or 26/- including Index) 
for one year, post free. (Subscription to U.S.A. and Canada $4) 
beginning with. ...00.cescees manner: - DO: « wiewrs 196.. 





(Unless requested, NO receipt will be sent in respect of this remittance) 
Copies of “The Gramophone” are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 























QUERY COUPON.—This coupon must be cut out 
and attached to any inquiry, together with stamped 
addressed envelope, if a personal reply is desired 
relating to matter editorial. It does not refer to 
display or classified advertisements. 

Available until April 30th. 








Printed by Gibbs & Bamforth Ltd., St. Albans, and Published by the Proprietors, 1 
Gramophone Publications Ltd., 49 Ebrington Road, Kenton, Middlesex. Ly De i EN roa rn 
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CITY SALE & EXCHANGE LTD 


93-94 FLEET STREET, LONDON, E.C.4. 


COVER Il 








Phone: FLEet Street 9391-2 





WE GIVE A GUARANTEED SERVICE 





STEREO AMPLIFIERS 


Leak Stereo 20 
Quad 22 Control 
Quad Il Amp 
Pilot SHF I5_... 
Avantic SPA 21 
Pamphonic 3001 


MONO AMPLIFIERS 


Quad Il and Control ... 
Leak TLI2+ and Vari/Ill 


TAPE — 
Ferrograph po ae 


” 308, 

Brenell Mk V 
» Three Star 

Grundig TK 25 

” TK 30 

» _'K35 
Battery Fi-cord 
Battery Stuttzi 





SECOND-HAND AMPLIFIERS & PRE AMPS 





£ sé s. 
be 519 0 Pye H.F. 25 and Control ia ai aa 29 8 O 
25 00 Quad Il and Control . aaa 33 10 O 
i 22 10 0 Quad II Main Amp (2) (As available) aaa adi 19 19 0 
7 33 12 0 Quad 22 Stereo Control tii wa ae 2200 
48 10 0 Roger Cadet 4j 
3 00 Roger F.M. Tuner in Record — aia aa 32 00 oY ’ 


Housing Cabinet 





42200 Grundig 70OL ... 1 

33 13 0 Philips 8108 3 Speeds A 
sass a (Shop soiled) ] 
Grundig see i 

85 40 Brenell Nine Pre Amp. 12120 & 

9 5 0 Wearite 4A Deck 28 10 0 i 

110 5 0 Sound Sales Precord 235 4 0 1 

67 40 Linear Tape Amp 

60 18 0 (Shop soiled) 990 j 

65 2 0 Hire Purchase Terms avail- 4. 3 

75 12 0 able on all good over 4. f 

8% 20 £15 00. Brochuresand AeA 

6119 0 information gladly sent .# © — 

290 on request. 7« 4 
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THE SADLER’S WELLS ORCHESTRA 
conducted by BRYAN BALKWILL 





CLP 1334 (mono) 
Available April 8th 





This LP of Highlights includes 
Love Duet— Act 1, One Fine Day, 

Flower Duet, Pinkerton’s Farewell, 
and the Death Scene. 
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